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TEACHER OF SINGING 

‘ nmended by Chaliapine 

Ze 1 and other famous artists 
134 Carnegie Hall. 


MARY WAGNER GILBERT, 


ELIZABETH K. PATTERSON 


SOPRANO TEACHER OF INGING 
Studio: 2s West 104 Street 
"Phone, S101 R 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 


t2z2 Carnegie Hall 








Sicnor FILOTEO GRECO, 
THE ART OF SINGIN 


Studio: 62 East Thirty-fourth S 
Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE 


Voice Culture, Styl nd Artist Singing, Per 
fect Tone, Perfect Dictior Englie} German 
French and Italian R er Stud 

No. 87 Madison Ave New York City 


MORITZ E. SCHWARZ. 
Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 
Add hurch, New York 


ss Trinity Ch 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction Coach fo 
professional and advanced singers 
Residence studi 8: Morningside Ave., City 
’Phone, 2193-] Morningside 


Mrs. WM. S. NELSON, 


VOCAL INSTRUCTION avs ACCOMPANIST 
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ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St.. New York 


(Subway express station.) "Phone, 8833 Riverside 





EARLE ALBERT WAYNE, 
Concerts PIANIST 


Conductor choral clubs 


Instruction 
1204 Carnegie Hall 


GIUSEPPE CAMPANARI, 
For 12 vears leading baritone of the Metropolitan 
Opera House, will take a nited number of pupils 
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CLAUDE MAITLAND GRIF FETH 
PIANO AND JEARMONY INSTRUCTION 


eyes y afternoons, Pouch Gallery, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


I ' zxy Metmop. 
Ca gie Hal New York City 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


ed—St Opera 


8 Sco Carnegie Hall, New Y ork 
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“The Raindrop,” “Th 


Composer of “Serenade,” 


Rird”" *Y Mother's Cradle Song.” 
Hote! Flanders, 133 W. 47th St 
"Phen 3021 Bryant 


Mrs. REGINA WATSON. 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 «I Indiana Street Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE RUILDER 


15 East . near Madison Ave 
| ¥ ork MN isan Sa 


WALTER L. BOGERT, 
RARITONE 


Lectures and Recitals 
k 1, 291 Morn’side 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST 
With the “Musical Courier”; Sec’'y Manuscript 
Society; Organist Central Baptist Church, New 
York 4290 6Fifth Ave Tel. 4202 Murray Hill 

Residence, Park Hill, Yonkers, N. Y. 


HAWN SCHOOL of the 
SPEECH ARTS (Inc.) 


Het Gaines llawn, Pres 
Sone Interpretatior English Diction Dramatic 


\ction 1114 Carnegie Hall, N. Y¥. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
607 Carnegie Hall 423 E. s4oth St 


AMY GRANT, 
8 West ssth St.. New York 
READINGS WITH MUSIC 
‘Electra,” “Pell and Mélisande,” “Salome,” 
“Enoch AiJen,” “Parsifal,” eté. Instruction 
Tel. 714 Plaza 





CARL FIOQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 
ro8 DeKalb Avenue, Brooklyn. 





Etrnor Comstock Music SCHOOL, 

\ resident and day school. Leschetizky method. 
Piano teachers al! Leschetizky purils. Vocal, Har 
nony, Sight Reading. Ensemble Playing. Lectures 
n current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Exctror Comstock, 1000 Madison Ave., N. Y. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
—Leschetizky Method— 


Limited number of resident pupile received. 
38 East Goth St "Phone, 6109 Plaza 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals—Instruction 
R64 Carnegie Hall 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West :14th St., New Yerk 
Tel. 7814 Morningside 
(Bet. B’way and Riverside Drive) 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence studio, Hotel Calumet. 
‘hone: Columbus 1628 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


plete musical education given to students 
1 the beginning to the highest perfection. 
*. & H. CARRI, Directors 


T. ANTOINETTE WARD, 
PIANO—HARMONY 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York 


Tel. soqg Col 


WIRTZ PIANO SCHOOL, 
School of Solo Playing, Ensemble Playing 
Accompanying and Theory 


Classes in Methods for Teachers 
246 West r2aist St. New York 


Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 

Home Studio: 163 East 6ad St, New York 

VON DOENHOFF, 

VOICE—HELEN PIANO—ALBERT 


1186 Madison Ave 
‘Phone: 1332 Lenox. 


DANIEL VISANSKA, viocrnist. 


Returned from Berlin after nine years’ successful 
neertizing and teaching, will accept engagements 

and a limited number of pupils Address 

88q St. Nicholas Ave..N. Y.; Phone, 3050 Audubos 

Mondays and Thursdays, to So. «8th St.. Phile 


JEAN PAUL awn MYRTA FRENCH, 
KURSTEINER. 


! | Cor Concert and Oratorio. 
The Be and 86th St., New York. 
oO for Young Ladies. 








Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall 


Summer Address: Care of Direction Artistique dv 
Kursaal d’Ostende, Belgique 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY 
HISTORICAL LECTURE RECITALS 


Residence Studio: 60 Jefferson Ave., Columbus. 
Ohio. Telephone, Automatic, 2294. 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 

Orebestral and "Cello Department, Paul Morgas. 
ot4 Carnegie Hall, New York 


JESSIE DAVIS, 
PIANIST 


Concerts—Recitals— Lessons. 
Studio: so; Huntington Chambers, Boston 
EDYTHE SNOW HUNTINGTON 
Pianist. Teacher of Pianoforte Leschetizky 
method For booklet and terms and to engage 
esson hours, address «> Church St Montclair: 
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for adults Other 3; Carnegie Hall, 
N. Y., "Phone 1350 Ce ss; 332 E. Front St, 
Plainfield, N. J., "Phone s01-R Plainfield 








MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sawyer, 


1425 Bway, N. Y. City. 
142 Carnegie Hall, New York. 
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SCHOOL OF SINGING 
zor Carnegie Hall. — 
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E. LUCILLE 
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DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 
COLORATURA SOPRANO 
OPERA AND CONCERT 
Address: 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Ketel Greoobdie, Studie, Carnegie Hall, New York 


ARTHUR M. BURTON 


<a eater 
Pise Arts Building be 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Menegement 
407 Pleree Building : 


MARIE PARCELLO 


ONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
fol, 2267 Gtayrecse! 13 Livingston Place, New York 


«Juanita Rogers - Penniman 


























Representative of ELEANOR McLELLAN 
STUDIO, 335 Bianchard Hall les Angeles, Caltfernia 
EDITH WATKINS 


GRISWOLD 


sOoP o 
Specialty Voice Placing and 
Italian Opera Coaching 
41 Bast 524 . New York 


"Phone a 3238 
aes” eat: intent SAWYER 
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Address: 144! East! 150th ew a8 City 
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NIST 
23 Weet 113th Street, tee wa Phone, 1836 W. Heriem 


Management, Quinian taternational Musical Ageacy, ew York 


BARONESS LITTA von ELSNER 


Vocal Instruction 
Phone, 6782 Maze 





JOHN B. MILLER Tenor 


624 Michiges Avenue, Chicage, Ill. 





S. WESLEY SEARS, 


St. James Chure 
aad and Walnut Sts., Philadelphis. 


ORGAN RECITALS. INSTRUCTION 





LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
GOTEL ENDICOTT, Stet ST. and COLUMBUS ATE., REW TORK 


o LUTIGER GANNON 


CONTRALTO 
E 718 Kimbell Nall - Chieage 








KARLETON HACKETT 





KATHERINE ALLAN LIVELY 











TEACHER OF SINGING PIANIST 
Kimball Hall, Chicago. Houston «+ - 7 - Texas 
Louise St. John WESTERVELT| VOLNEY L. MILLS 
PU  <.. 4 SM “— E N oO Re 
sog Wabash Avenue, Chicago. Grand Forks “ae . N. DD. 
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OOL OF MUSIC. te 


sCcH 
Fuller Sie 10 South 18th * Philadelphia 


1524 Chestnut Street, Philadelphia, Pa. 





CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Cheirmaster Brick Presbyteriae Chereh, Con duc 
Brodelevete Glee Clad. 412 FIFTH AVERUE, BEW TORK an 


Mrs. THEODORE WORCESTER 


Address: 625 Orchostra Buliding, Chicage, 10 
STBINWAY PIANO USED 
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Soloist St. Patrick's Cathedra! 
Hote! Bristol, 122 Wes! 43th St. 
Management: LeRoy Hetzel 
114 Weet 72d St., ew York 
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ONDRICEK STUDIO. 


Piano, Violin, Harmony 


KAREL LEITWER, rissist ans sccompanie 


163 Bast 724 Street, New York. Phone, Lenox 448) 
PIANISTE 


ELSIE DEVOE vexcnen 


Address. 609A WOODLAWN PARK 
CHICAGO, ILL. 
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SOPRANO 
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ETTA EDWARDS 


Permertly of Boston 


4000 Deimer Boulevard 
St. Louwls, Mo. 
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PIANIST and COACH Russian Trio 
S OPRANO 
t [ A Conserts, Oratories, Recitals 
2317 Grandview Ave.,Ciecineati, Onis 
SOPRANO 





Mine. CIAPARGLLI-VIAPOR 


Late Metropolitan Opera Co. 
Sirection, Mare Legon, 434 Fifth Ave..tew York 


Private Address, 21 West 16th $1. 





——: TENOR :—— 
Exclusive Management of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telepbowe, 2323 Bryant 
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TENOR 
Gesidence, 176 West Bist $1, 
Phone $084 Scherier 


Mgt. WAERSEL & JOBES 





ALTA MILLER Mezzo-Sopra 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone. Evanston 318 


THEQOORA STURKOW 
RY DEF Paris 


4715 Lake Avenue, Chieage, If 


siovank! CASTELLANO 


Meaestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 





: | FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 


THE BEETHOVEN TRIO 


. as LOUDON OTTO © Seesceens CARL — 
for Bate Address, M. J. ee —4 628 Fine Arts Building 


|  KLIBANSKY 


c BARITONE 

y Concerts and Recitals 

i} instruction fer Opera and Concert 

| Old italian Method 

212 Wert SOth Street, few York 
Exclusive Management: 

= FOSTER A DAVIO S00 Fifth Avenue 











| LEON RICE Tenor 


ORATORIO - CONCERT ° RECITAL 


The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be — peas any musical 


Personal Reoressatatys : DIXt DIXIE HINES, 


| FERIEOBERG| | 


Volee Caltare and Repertoire | 





N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
9° Euclid Avenue a, N.Y. 
and 56 East 34th Street, Ze York 


WALTER we N 

ST CLARE 0 D L E 
STUDIO OF MUSIC 

1823 Chestaut Street + Philadelphia, Pa. 


Composer 
Violinist 
351 W. S7th St. 


Phone 6391 Col. 


CONCERT PIANIST 


a ges on 


SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Art Bidg., 5219 Mibbard Ave.. HAM 
CONCERT Sucanist 
_ Address, SIDA TEMPLE, ladiene Aveave Csteage, |. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Pleoreace. Vie dei Conti 7, P 2 de 


‘ANONOLD 


CELLIST 
All Leading Managers or 
Persona! Address: 











VON STEIN 
ACADEMY OF MUSIC 


lacerp, Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
Los —— CAL. 


SALMON 


A v Piano Inetruction 
HE ure 
(Reesion My 
Studio: 8 4 Carnegie Hall New York 


TL, «390 Columbus 


(Boston, Huntington Chambers, , Tuesdays) 


GP» ALDRICH’ 


Dunn 
Baritone, Teacher of Singing 


864 Carnegie Hall, New VYerk 
1710 Chestnut St..Phifadeiphie 
Exclusive Management of Marc Lagen 




















500 Fifth Ay few! 
Exclusive representative Concert Dir. Leon- . —™ 4 ow York City 
i & ard, Berlin, Mgr. distinguished artists. 
| 1426 Bway "Phone. 1274 Bryant 
JORGE C, BENITEZ 
BARITONE—TEACHER OF SINGING 
= nitez 1 consider eminently suited to impart CONTRALTO 
the art of singing in all its branches. Students 
who ‘dilige ntly work with him will find great bene 133 Fifth Avenue New York 
fit therefrom.”——Emiiio pe Ce ORZA "Phone, Gramercy 4357 
165 West 71 st Street Phone, 6621 Columbes | Residence: 126 Fisher Ave., White Pisins, #. 1. "Phone, 66 


1 EAST 426 STREET SEW TORE 





MARX E. OBERNDORFE 


Pine Arts Bidg., Chicago 


ies vs hana ben foarte 








WONDERFUL Send for 
RESULTS Fall 
SECURED Announcement 


School Opens September 18th 
Address: VIRGIL PIANO SCHOOL 
Mrs. A. M. VIRGIL. Director, 423. West 76th Street, 
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| 
PIANIST, ACCOMPAMST, coach 


wew veer | HAENSEL & JONES, 


oe MURPH 


METROPOLITAN OPERA CO, 
Por concert engagements apply 
te Walter R. Anderson, Mer. 
5 W. 386th St.. New York City 
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TEACHER OF SINGING IN ALL ITS BRANCEE 
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BARITONE 


Oratorio and Concert 
Recitals 


STUDIO : 917 CARNEGIE HAL 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 























STERLING 220s 


High Standard of Construction 
DERBY, CONN. 
The 
OVE BRET Great Pianos 
of the World 


THE | p= COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 
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The faculty num- 


Foremost re yeh rvatories. 
bers some - & leading Musicians and Artists 
Blecution MUSIC Languages 
Location ideal with reapeet to home comfort i lexart- 
ous surroundings. finest and most 
equipped buildings anuel to music in Amosten. Day 
and resident students may enter at any time. Illus- 
trated Catalogue Eg. 
MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, O#I0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL “ MUSIC AND DRAMATIC ART IN THE WEST 


t instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 


Dramatic Art—Maud A. Miner. 
JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 


CRAIC & BACH" 


ocr PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 
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e ot 


Silvio Se onti 
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If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (able Campany, 


Manufacturers 
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M. ELFERT fh Ae oe 


Orand dies ago Tenor Dramatic (“Scala’’ Milan) 
“VOCE POSTATA? | ree yous JEACEMERT), the foundation 


te i ‘bil- 
oe Goat TRA besa ‘NG’ To ARTINTIO PERPECTION. oo prepared 
a vo & - 4 ag Eg cecher f POANL Tenor 
fi 
4 ay St. oe hg 


5 ,V, SULLIV. og I Poet eae Be ORISCA 
a 
WORDEM Coneer Sepeet agepeaee New York. scabie Address: “FLOBIEL,” "Phone, 7669 Schuyler. 














VICTOR i700 er 


Studio at New York Institute of Musie, 660 West End Avenue, New York 


‘WwW INDO PH2=* ett 
L GROWN COR. 
ry CERT DIRECTION, 42 W. 30% St, 
M IRISH BALLADIST 
A ADORESS 
? NARELLE ~:22.- 
1 MUSICAL AGENCY 
E 1 West 34th Street, New York 
= SOPRANO 
r ADDRESS 
a 2314 Broadway, NewYork 
Telephone, 4570 Schuyler 
ty ; RG [ . 


7a MASTER SCHOOL OF MUSIC, Vocal Dept. 


Pall Term Begins October oth 
Madame Jaeger, assisted by Edward Falck (assistant director and coach of eee Opera), and 




















SEND FOR PROSPECTUS 
96 CLINTON ST.. RROOKLYN. NY. 
Scheol of 
er ~~ joa 


HAROLD NASON, Director | 
Woes Chestnat Street 


Baroliment, - October 7th 
notable faculty for Languages,Sight Singing, , History and Literature of Music, Diction. etc 





Recital, Concert, Oratorio 


Hat E VOGELSANG:* ee 


A 731 Pine Arts Building, Chicage. — 


















 ZUKOWSKY {BUTLER 2 
aa pe gy ana Raion nat o£ 
MARIE SPRAGUE, Directress a ¢ WHITE LONGMAN 

Bissell Bik. , Hee oe nad Smithheld St.,Pitteburg eae may papa 
Gace (ems KEY ES 





Cencert, Oratoric and Rectials 
Basagement. THE QUINLAN INTERMATIONAL MUSICAL AGERCY 
Successors te the Welfsete Boreas 
3 West 34th Street, New York 
Personal Address, 2489 Broadway “Phoos, 4848 River 


WILD ores 


FI cine New York 


angen WALTER R. 
oo 


PILZER 


VIOLINIST 















Concert Direction M. HB. Hanson emates UCT ~ a CHICAGO 
437 Fitth Avenue, N. “ORG 
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Beaux, W., Novemb ) 

With such old, successful and world-famous orchestras 
as the Philharmonic under Nikisch and the Royal under 
Strauss to compete with, the new Bliithner Orchestra is 
having no easy time of it in maintaining itself, as it is 
necessarily a self-supporting institution However, the 
symphony concerts of this excellent band of musicians are 
gradually gaining a hold upon the hearts and purse-strings 
of the large Berlin music loving public, particularly the 
all too brief series of concerts under the direction of Sig- 
mund von Hausegger. In Hausegger we have a great 
musician, an idealist, an enthusiast and a strong, quiet, 


} } 


reserved, forceful personality. He is by all odds the most 


able conductor that has so far led the Bliithner Orchestra 


He has been acclaimed by the Berlin press with singular 
unanimity, but the attendance at his concerts is still far 
from being what it should be, considering the lofty nature 
of his musical offerings. It takes a long time to build up 
a permanent clientele here 
nRnre 

[he opening concert of the Hausegger series was dedi- 
cated to the memory of Liszt with the “Dante” symphony, 
tue “137th Psalm,” which I recently heard in Budapest 
the organ fugue on the letters B-A-C-H, and the march 
of the “Three Wise Men of the East” from the oratorio 


“Christus.” Hausegger is a firm believer in the great 


ness of Liszt's mission as a composer and it is not going 
too far to say that the “Dante” symphony was never given 
a better rendition in this city. It was conducted entirely 
from memory and with a loving care as to detail, yet at 
the same time with imposing grandeur of conception 
Hausegger’s manner of wielding the baton is very con 
vincing. The “Dante” symphony was naturally the great 
feature of the evening, although the other numbers wer 
also admirably interpreted. Hausegger had the assistance 
of the Berlin Women Teachers’ Singing Union; Ida Hied 
ler, soprano; Kurt Gorn, organ; Nikolaus Lambinon, vio 
lin, and Johannes Snoer, harp. Ida Hiedler made a splen 
did impression, Her voice was beautiful, warm and son 
orous and her interpretation masterful 


nee 


[he program of the third symphony concert of the 
Royal Orchestra under Richard Strauss comprised the 
“Oberon” overture and the overture, “Die Weihe des 
Hauses,” by Beethoven (one of his weakest works); 
Bach's fourth “Brandenburg” concerto, the “Vorspiel” to 
the second act of Max Schilling’s opera “Ingwelde,” and 
Strauss’ “Sinfonia Domestica.” The Bach concerto, given 
} 


in the arrangement by the Heidelberg Bach specialist, 


Philipp Wolfrum, was a beautiful performance In the 


} 


“Oberon” overture also the orchestra played with remark- 


able finish and brilliancy. This is one of the most popu- 
lar overtures in Germany and is the special war horse of 
a number of prominent nductors. Strauss takes the 
finale somewhat slower than Schuch or Nikisch, although 
he is otherwise given to lively tempi. Beethoven's over- 
ture had an indifferent rendition. Schilling’s music lacks 
physiognomy and vital force and failed to make any im- 
pression. It is a great question, too, if the “Domestica 
will be granted a long lease of life; it is already ageing 
Strauss’ interpretation of the work was beyond cavil 


ee) 


; 


Among the other conductors of the week Ossip Gabrilo 
witsch deserves special mention. He distinguished him 
self again as an orchestra leader, giving splendid inter 
pretations of Beethoven's “Coriolan” overture; an old 
forgotten suite by Grétry, arranged by Felix Mottl; a new 

, : 


symphonic poem entitled “Lenore,” by Duparc, and 


Strauss’ “Tod und Verklarung.” Gabrilowitsch has a fine 
instinct for tonal gradations, for color, and for climaxes 
He leads the musicians with a sure, firm hand; he had 
practically memorized the works, so that his nose was not 
buried in the score, but he was free to give his attention 
to the interpretation. His reading of the Strauss sym 
phonic poem was masterful. The Dupare novelty did not 
enhance the program; it is a shallow, bombastic composi 
tion, making much greater demands upon the orchestra 
than the contents justify. An interesting feature of this 
concert was the introduction of Max Bruch’s new “Con 
certstiick,” op. &4, which you recently heard Maud Powell 
play in New York. The soloist was Willy Hess, to whom 
the work is dedicated. He gave a finished and beautiful 
performance of the novelty and it met with an enthusias 
tic reception. The allegro is full of the fire and impetuos 
ity of youth, and the adagio is written in that beautiful 
Ivric vein that has made the name of Max Bruch world 
famous. We are having no less than three pe rformances 
of this new concerto here within ten days, the other two 
being by Jascha Sussmann and Alexander Petschnikoff 


who will introduce it tomorrow noon and Monday evening 





to Philharmonic habituees with the Philharmonic Orches- 
tra under the baton of Arthur Nikisch 
nner 

Katharine Goodson was the other soloist of th 
brilowitsch concert and she gave a rousing performance 
of the Liszt E flat concerto. It was exuberant, tempera- 
mental playing, clear as crystal technically, noble in point 
1f tone production and remarkable for breadth and viril 
ity of delivery. It was interesting to see and hear these 
two distinguished Leschetizky pupils in collaboration, for 
beth Gabrilowitsch and Katharine Goodson are disciples 


| 


Id man of the piano. Gabrilowitsch gave 


f the grand ol 
Madame Goodson and Willy Hess sympathetic support 
with the orchestra 
zRe 
[wo other conductors from ¢ of town were heard 


during the week The one, Dr. Gerhard von Keussler, in 





troduced with the Philharmonic Orchestra at the Singa 


kademie two symphonic works and a cycle of six songs 


[- ae ia 





WILLY HESS, 
Who introduced Max Bruch's new neerto to Berlin, N ber 


for tenor and orchestra. With Von Keussler it was a case 


lost. Although he has mastered to a con 


of love's labor 
siderable degree the technic of composition, he is wholly 
lacking in originality and invention. The words of the 
six songs, which were written by himself, were superior 
to the music The other conductor was Heinrich Schulz 


f Rostock, who h 





us already been heard in this city with 


the Philharmonic Orchestra in former seasons. He is an 


amiable leader and a musician possessing many good at 


tributes and he deserves serious consideration. His per- 
formance of the “Eroica” symphony and Liszt's bombastic 
symphonic poem Hunnenschlacht,” were praiseworthy 
He also gave a very good account of the “Tannhauser 
verture; repeated hearings of this as interpreted by Nik 
isch, however, caused the shortcomings of a conductor of 
Schulz's caliber to stand out in a glaring light jut who 
n this wind swept planet has, like Nikisch, that wonder 


‘ ‘ 
tt 


ul, glowing passion which makes the senses real in the 


Venusberg” music At the Schulz concert was heard a 


magnificent performance of the Liszt E flat concerto by 
Michel von Zadora. This remarkable young pianist, one 
f Busoni's most distinguished pupils, i# an extraordinary 
irtnoso and an artist bearing a very marked stamp of in 
dividuality. He scored a pronounced success. 


nner, 


Cornelia Rider-Possart, the admirable American pian- 


ist, assiste by the Fitzner String Quartet, of Prague 
played a Schumann-Schubert program, which was opened 
with the former's piano quintet, op. 44, and sed with 
the latter’ Forellen” quintet. Between these two cham 


<r music works Madame Possart was heard in a group 
' 


f soli, consisting of Schubert's G major impromptu and 


B flat major scherzo, and Schumann's two intermezzi, Nos. 








5 and 6, op. 4. Madame Rider-Possart’s splendid quali- 
ties, both as a solo and chamber music performer, were 
revealed in a hly unendal! manne S$ artist 
is'a musician through and gh and she is a big vu 
tuoso command of the key ard on played th tour 
solo numbers with exquisite finish a with beautiful tone 
shadings and a high degree of musi intelligence. Mad 
ame Possart has warmth of expression, als B 
is not the least ostentat is a t it ! ty I ving 
is quiet, dignified, musical and thor y arti In t 
Forellen’ quintet the contra bass part was played by M 
Skibix ki it was a le pert ma t ug! Mad 
Possart rutshone er part ~ She $ a pianist 
gifts and attainments 
2 ha @ 
Busoni's second | t re il was ‘ rable evet 
The great pianist was é etter in 
pening recit | give! Ne I t “ € 
mendous performance f the | 
the close f the program eT S t 
which a large contingent rofess " ylanist “ 
again prominent) to th whes t f enthusiasn 
program this time nsiste t rt of t \ 
ees de peleri ine 1 WW is ‘ t ; 5 
pressions of Sw riand, t ( p t W 
the Lake t Walk tadt t istorak the } layed 
\ d dun ‘ in I empest \ \ 
inspired not \ ! ‘ ntan 
y Byron's But where f y © ten R , 
Are you hke th “ nt é 
l it lengt ea 1 { \ 
ey ft Ucerma t t : t 
Bel { Creneva i t these 1 Ss wer y 
it the pia by B 1 with the 1 
of the past master I ear t ! 
ime program tw " ‘ 
these mine c¢ rap t s ‘ r 
tore the cert na t ! t 
gends of “St. Fra \ss t | 
St. Fra Wall the \ 
Adelaide for the i ! 
in this imtere ng | gra 
p thy ind va t r l 
\ithough he eve t r t 
much l t dis ea ‘ tia 
for, as he imself ssertes ‘ nt 
tvl f p vi fter 4 tta 
man ising | t ‘ 
it is tha ne f ¢ 2 t Liszt trat 
iceper { t rit f | | 
7 FF 
\ remarkable new \ ! iMgy W t t 
Hall Alma Moods the ‘ { itt \usti 
irl, aged twelve years I} ‘ 
f that Austral ent ! 
for the violin, for a a , 
pened r pr t ple ‘ 
Mende hn t I , 
mmonly true n p ‘ ‘ ‘ bing snd 
with remarkable maturit t nceptior The tiny 
splendid bow strok« Her finished performancs ft 
finale of the neert n urticula wot h lone 
credit to many a mature rtist of distin 1 [he way 
she coped with t Ba re ‘ f wed | 
lenged admiratiotr ¢ overcame its polyphonic diff 
ties with immate ease, playing it witl breadth and 
vigor quite astonishing ’ nding romance tra r 
tion of Chopin riplet st m f Sat te 
Zigeunerweiset ind =Paganin Palpit ver 
rendered with a irity lan w rst in it 
great expectations trom ft tr ndert tthe t 
The tiny miss is refreshimn tree fr ffect nd 
mannerisms and plays wit f tlorw yhierty 
of style and un poise loodi een 
trained in the Belg t 
t her unt t r ; ‘ r 
mz ne 
Emn rieim wie 1 the ¢ ut t i ft r 
was heard gf it B n 
nger of much promise Her e pt t 
technic testify to her excellent training ‘ 
Fri. Muetter, of Vienna She has a urmit ty is 
1 am informed, a true instinct for interpretation, part 
larly for songs of a lighter genre Lhe y 
1 very good impression. She was accompanied tt 
Lindemann 
nae 
Godowsky made his first entrar in t 
paign with heavy ordnance H rogt t 
own sonata in E minor, which re res for t f 
performance, and the Liszt B OF 
thirty munute while twee ‘ ‘ 
twenty-four preludes of Chops j 
if listening to such long natas, t \ 
ous they may be, and that 
Beethoven Hall was not 
ly is at a Godowsky recit , s nat 
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THE MUSICAL COURIER 


een played here by him. It is One of the lin. Griinfeld is a striking illustration of the possibility little public work. Zajic’s concert was one of those rare 


eresting contributions to contemporaneous piano 
rendered by him it can never fail to hold 

ttentior f all serious musicians. The twenty-four 
vever, were more to the liking of the audience. 

i f Godowsky’s transcendental qualities as 

rpreter were manifested, as my assistant in 

sonata has been played here half 
this season but it remained for Godowsky 
nasterly interpretation which alone justt 
In the hands of 


omposition is unbearably 


pearance on a recital program 
he greatest artists this « 
he great pianist was overwhelmed with ap- 
, and he played at the conclusion of 
Campanella” and F minor etude 
ing an exceedingly busy and successful 
nne 

teresting chamber music concerts of 

ne given by the Wietrowetz String 
f special interest, because the leader, Ga 
st distinguished of the host of 
tudied with Joseph Joachim during his forty 
tivity in Berlin, had not been heard 


lame right arm prevented her 





i 
peara n publi With the assistance of Felicia Diet 


rffer (piano), Hugo Becker (cello) and Oskar 
srinet ) was heard in Brahms’ piano quat 
r Schubert's string quintet in C major 
t} ath of Richard Miihlfeld, the lead 

in Germany, was also heard with Madam 


i plendid rendition of the E flat clarinet 
m yumposed especially for Muhlfeld, 


Wietrowetz is an admirable ensemble 
e | suall musical perception, her 
ind minanding d she has the bold, vigor 
ind almost masculine virility of style that 
d to Brahms’ rugged nature The concert 

| 1 { 

neme 

1udience onsisting mostly of subscribers 


to greet Florian Zajic and Heinrich Griinfeld 


whom have for many years been favorites in Ber 


of an artist becoming popular, although far removed from 
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being a master of his instrument. The ubiquitous Hein- 
rich, however, is an interesting personality in the musical 
and social life of this city and he is moreover an amiable 
soloist and musician. Zajic, the Bohemian, was once fam- 
ous as a virtuoso, but for the last decade he has done very 
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Metropolitan Opera, New York 
Covent Garden Opera, London 
Royal Opera, Berlin 





Address Care oi Metropolitan Opera, 
New York, N. Y. 


occasions when he is heard here in solo. He gave a very 
beautiful performance of a couple of small numbers. He, 
Griinfeld and Hinze-Rheinhold, were heard also in Tsc‘ai- 
kowsky’s A minor trio. The concert was enhanced by the 
assistance of Susanne Dessoir, who sang two groups of 
lieder very charmingly 


nRne 


The little town of Gera, in central Germany, gave a re 
markable festival performance of “Lohengrin” yesterday, 
in which prominent artists from various leading opera 
houses in Germany assisted. Dr. Carl Muck, cf Berlin, 
conducted. Madame Boehm van Endert, of the Berlin 
Royal Opera House, made a splendid impression as Elsa 
De Bary, of Dresden, sang the part of Lohengrin, and 
Frau Wittich that of Ortrud. Plaschke, a remarkable 
youthful baritone, also of Dresden, proved to be an excel- 
lent Telramund. These four soloists were all decorated 
with orders by the Prince, and Madame Boehm van En- 
dert received the title of “Kammersangerin.”. Dr. Muck 
was also decorated with the “Ehrenkreuz,” first class 

RRR 

Che “Rosenkavalier” premiere, which was postponed from 
November 6, is to occur Tuesday, November 14, at the 
Royal Opera House under Dr, Muck. Curiously enough, 
Strauss himself will not conduct the first Berlin perform- 
ance. He led last week, however, productions of his 
“Elektra” and “Salome” here Immediately after the 
“Rosenkavalier” premiere Strauss will leave for Holland 
to attend the musical festival given in his honor at Th 
Hague. 

Ree 


The alleged youthful Beethoven symphony discovered 
some time ago in the archives of Jena will shortly be per 
formed by Max Reger in Meiningen, by Winderstein, with 
the Leipsic Philharmonic Orchestra, and by Siloti, of St 
Petersburg, with his symphony orchestra. 

nee 

Among the singers who will assist at the production 
of “Feuersnot,” “Salome,” “Elektra” and “Rosenkavalier” 
at the Hague festival performance are: Edyth Walker, of 
Hamburg; Anna Mildenburg, of Vienna; Fritz Feinhals, 
of Munich; Paul Kniipfer, of Berlin; Eva von der Osten, 
Minna Nast and Margarete Siems, of Dresden, and Leon 
Lafitte, of Brussels, Aside from these four music dramas 
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rare Ras P . : ” e ? 
there will be heard Strauss’ symphonic poems, “Don Juan, ST. PETERSBURG MUSICAL NOTES. turne for orchestra and piano, by G. Yure. Jacques Thi 
ver ‘ 4 sn : : . ; , , ; , ' 

a lod und Verklarung,” “Zarathustra, rill Eulenspiegel, Sr P = R pee aud was soloist in the Lal Symphonie Espagnole” at 

’ ) a) , . na the : . le , 7 } Hn , 
ai son {yninote, Heldenleben” and the “Domestica,” also Che two former pupils of Leopold Auer, Mischa Elman Mozart | it neer 
ai : 
im overture to Strauss st oper F hicl lel , , 
th : en ee rst opera, “Guntram, which wa ind V. V. Golybieff, contributed equally to a one thousand RRR 
; omposed at Weimar nearly twenty years ago; further rubles prize contest for Auer pupils rhe contest was The St. Pe ue | c M S i 
nore, the suite for thirteen wind instruments, the mili held in St. Petersburg Conservatory, November 3, requit Messrs. Walter, Koenig, Jung and Wolf-Israel, played th 
8 y, r 3 | 
tary marches, op. 27, and a iber of vocal soli with or ing the entire afternoor The four ntestants were: S three Beethoven string quartets, N » and 7, from op 
chestra and piano accompaniment. Strauss will alternate’ [azerson, I. Lessmann. M. Lednik and M. Piastro. Ea i8 and 590. The playing was preceded by an explanatory 
re with Henri Votta as conductor and he will also play the played a concerto wit rchestra, besides the Bach cha address given by the leader, Walter 
] 7 . ) t hi ] j r \ , ; ‘ ‘ 1 
lay, plano accompaniments to his lieder conne, the prelude and fugue from the fifth Bach sonata 238 
* ‘ ' . s ‘ he aed - . £4 I _— : 
era i ls ind two other pieces selected by the performer The con rhe first symphony concert of the Imperial Society wa 
lin, Leipsic is mourning the loss of one of its most promi certos played were the Glazounow, the Vieuxtemps fifth, under Saronoff, who conducted the “Andante tunebt 
rlin lent critics, Arthur Smolian, who died there suddenly of the Mendelssohn and t Brahms. Alexander Glazounow Johan Svendsen, the Bet symphony “Harold in Italy 

Isa eart failure last Sunday \ native of Riga, where he = director of St. Petersburg Conservatory, was chairman of @ Vivaldi concerto for string orchestra t I's 

and was born in 1856, Smolian studied music at the Royal the prize jury \uer was not present. The jury granted kowsky “Romeo and Juliet” fantaisi vertur \ 
1 mM four | : 
ible Acade my im Munich and for a number of years he was the one prize to Piast for mann ent playing of the Seriabine play the rst Leapou \ n t 

aa mee & conductor and singing teacher in 1890 he Brahms concerto, the three Bach movements, the Kreislet gre 
ted began his career as a music litterateur and he became well lartini-Corelli variations and the Auer tarantella. The The pianist, Sigrid Schneevoigt, wife of 1 listi 

1 KnOWN through ut Germany as a capable honest and fear ury voted Lazerson honorable mention for eautitul pla guished r, 8 ‘ ‘ tl progi 
wl ] - - —— rn | a 4 +} 1 D " . . 
uck less critic. For the past ten years he was the critic of ing of the Glazounow neerto. the Bach selections and ¢ Chopin B flat minor sonata and other Chopin w 

thie Leipziges Zeitung, mit he alse wrote special articies the Kreisler Paganini Le Stree At the mnclusior . thie schaikowsky | n r theme ind variations and 
tor numerous other publications \rTHUR M, Apeu the contest Gl unow spoke to those present, thanking I. flat minor impr t ilso Debussy’s “Arabesque La 
qq = = 1 " ; ’ e | r 

m everybody for thtir participation, for the personal ovati : eveux ce 8 irec , . 

' ; ) 
the Texas Musical Items. ilso accorded him, and rie spoke further m rf with I I 
- Katherine Allan Lively, the enterprising manager and e distinguished master, Auer whos LIne a 
. | } ’ 

m accompanist, has arranged an attractive series of concerts Whose honor the contest was held Max Pauer Praised as a Beethoven Interpreter. 

° tor lexas, R ® From the Austrian town of Gra mes the | wi 
November 6 Miss Lively presented Nikolai Sokoloff lhe first Kussewitzky concert brought t the Richard encomium on Max Pauer’s interpretation of 
| , ’ ‘ , ‘ ' ‘ 
iolimist, at the University Auditoriu Houston, assisted Strauss “Also sprach Zarathustra,” Debussy’s “Apres midi P s the g f eating 
y the University Glee Clu The Texas press speaks ( f dune faune” and Alexander Scriabin’s symp « | m ers ac ‘ € i 
, tl 1 " : ‘ \ 
Miss Lively as follows Prometheus he soloist, Madame Neshdanova in : W ‘ . 
‘ : : : eethove t t t was 6 
M Lively was emt t of npanist. She the aria from Debussy’s “Prodigal Son” and songs by D : 
Al A 
en As the pianissimo passages f{ re tha : Her play bussy, Dupare and Rachmaninoff The mass of very vd mon 7 ess. and, above all. » sling 
I ins 4 en rn material gave the critics and public a great deal t : te I ecital s 
eY i x 4 Pp t ‘ . nak £ nstrume . ‘ " t sti 
th : ‘ softy think about, though all were agreed as to the exc ' ' 
5 t ¢ nos c f eau ‘ . 
St Ente se f the performance under Kussewitzsky’'s skilled leading : 
nner ! 
Kathe \ l y I ted Sokol with 
ent y of the Russian artist At a chamber music concert given in the ot the im I 
) ( y ( 

n 1, finished playing. —< New perial Gynecologi Institute, organist Gandschen play 
' aan a Debussy “Cortege,” Saint-Saéns prelude, and the Cesar 

f rhe cert given M { Auditorium unde Aer tr A Parlow Thanks the Friedrichs. 

. t'ranck third choral and variations; violinist Alberg plave 
le the management of Ka t \liar Livel $ € acco! * Rei . ae ' Dons -_ 
: ar ee ‘ it Veraccini sonata, and various Bach sok intatas if drich & Bt ' 
nist nr ix | the ‘ “ t st ark notabi 6 . 

n, ow University Glee ( 8 wit s Hugo Wolf and Beethoven works were sung by Madan te from Kathlee Parlow 
mn ‘ g which were , pr Kobelatskaya-Ilinyi bs 
us gra everal reca c I nevene RRR Ae : 

Lively, wa obliged " ack x are of th q 
” plause Austin Daily Statesmat The first Siloti symphony concert showed a progra Kari 
a with the Bach chaconne orchestrated by the gifted young This fam violin house , ved to new t 
7; , is , ; . 
7 ir, Sokoloff Rad the age of being support mS unter Petersburger, Steinberg, a Corelli concerto for strings, th it 279 Fifth avenue rner of Thirtieth street, New 
t atic she collaborator in the persor , ‘ , ‘ , ‘ 
_ bay symphonic picture “Prasdnik Ligk by |. Vitel, and a nox City 
f ir Katherine A n Lively The full eficien 
a 
f « anit t the first movement of Ufieg 
} » P and wished 
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The Eminent Polish Pianist and Composer 


Florence Hinkle with Apollo Club. 


Florence Hinkle, soprano, appeared as soloist with the 























e \pollo Club of Minneapolis, Minn., recently, scoring a Available for Concerts Entire Season, 1911-12 
. aplendis enceees, ‘ihe press commented a5 enews: Management: M. H. HANSON, 437 Fifth Avenue, New York 
dip Boge © to 4 : hee a er ee ge A limited number of advanced students will be accepted 
rhe he fot, ie al ae ee Linslade ns “al ee hae ‘ Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
igniheent nur ’ " the male chorus received adde 
uancy through contrast with Miss Hinkle’s thrilling vocalism . in jatetinenicieteaniiaeiaciastalaateailtataniiat . - 
Charpentier’s aria f l s¢ sung by Miss Hinkle, was 
ful. I the following song ycle by Liszt, especially in the 
Se as teen’ tae a ae Henry T. Finck, musical critic of the 
Sey rere ones: Sate Sak ae Se ‘“*Evening Post,”’ in speaking of William 
i ee ee ee C. Carl’s recent appearance with the 
tome of her voice. “Leddie,” 0 Scotch sons, che sang with ful People’s Symphony Orchestra at the Liszt 
ippreciation of HW68 s&s ity ne : the ern € ome t tr i : - % m 
Garden of Lov Mary Sa exc aceived Centenary Concert in Carnegie Hall, said: 
iE Seieeh Pagan ieieadli"s sent: Aueaiiees “Particularly enjoyable was the 
saaigy! acl ahee i geld to: gears ) contrast between the orchestral 
Hinkle’s ~ f st t I * grea olume 
vd purity of tone, jual quality hard to describ and organ part. This part is 
t Tacks finis contrary, it is mow carefully brief, but when played by an ex- 
ine ower tn fat a au ei oie tao pert organist like William C. Carl, 
aneenreidth it is thrilling.” 
Clifford Lott Song Recital, December Il. 
Clifford Lott, the baritone, recently returned to this For terms and dates address: 
country from several years’ s irn in Europe, will give 
recital at the Belasco Theater, New York, Monday af- The GUILMANT SCHOOL, 34 West 12th St. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 
music publi musical works, musical literary works 
and anything pertaining to the publishing of matters in 


alongs, 


MUSIC. 

j Only such publications and compositions will ‘be re 
viewed as are deemed worthy of notice, and THe Mu- 
ICAL Courier reserves to itself the privilege of rejection, 
| lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
all of its parts so far as a review of the same 
im be applied. This does not mean that Tue Musicar 
Courier assumes or claims any interest in the copyrights; 
-" it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 

or works m this department, 


ny h rt or 


‘ Particular attention given to works of American com- 
$¢ and their products. 
John Church Company, Cincinnati and New Yorn, 
I y By Alexander Russell 


called elegy is on the death of a mad dog whose 
_ 
; nd achie ents and untimely demise are so 
4 
sd I ! y Oliver Goldsmith [he composer 
j 


| the poem in a humorous way and has not at- 
| L { pted it lepict the inger oi the cynophobe who slew 
‘ ng cannot fail to amuse an audience, andl 
4 tisfy those musicians who look for technical 
| grammar in a composition. 
th \ Song. By Alexander MacFadyen 
tle is very well illustrated the meaning ot 
| e Cary Nobl words, and has made his music nervous 
* N y is the melody of this song natura! 
/ { ‘ t € accompaniment, as well, is admu 
to the a lat and passion of. the lyric 
% b) “u | LAB pong By Charles Gilbert Spross 
the author of this lyric, is probably re 
1ame of this lullaby. There is certainly 
particularly Dutch in the music of this accom 
\me i mmposer whom we can never 
i f t um In fact, we do not know 
t \ | t there 1s one. But we know 
4 is and pleasing song when we meet 
ire nly too glad of the oppor- 
= ILIGH Song. By Harriet Ware. 
) y to prevent this song from becom 
ular is’ its extended compass, as there are 
t ! tice to a song that ranges from 
a C to high A s, of course, is not at all a musi- 
Os j. ig i 1 advisab! to avoid it. Musically 
7 quit 1 as the best of this composer's 
rhythm of the barcarolle is well marked and 
melod is a lilt that makes it easily remembered 
5 He Deers o tHe Darsies.” Song. By C. B. Hawley. 
to a fine climax at the end of each 
rhe plenty ot scope tor some effec- 
cf note The animated rhythm, moreover, adds 
ml ibly to the attractiveness of the voice melody. 
ent that the mposer of this song understands 
= I ! vriting ccesstul ngs 
ys The Boston Music Company, Boston. 
Go 8 I wd M REK. wo compositions for the 
; { By ¢ n Bernheimer 
I ot no great difhiculty of execu- 
> t led as excellent teaching pieces to 
ianist for the study of Chopin. A 
w of h compositions as these 
sage ngled wi the | é s and Cramer studies of 
at while and Cramer have given 
work f the Gaston Bernheimer type will 
i y r with the rudiments of Chopin's 
( N SA PAROLE Otherwise, “two songs 
t 8 x of two well known songs 
— ' thelbert 3 il transcribed as piano solos by 
| { 1 n reissued by the Boston Music 
eS we natura lude there must be a con- 
I Arden has done his work 
t ul these pieces lies in the 
Rg 
1 \ | y ike effective piano 
= lt 
ke By | t Ne arranged for harp 
= with organ accompaniment ad lib, by A. F. 
ad Pi 
‘e . ‘ ng as Nevin wrote it with a 
ber f brillant and showy passages m broken chords 
are fter the n er of harp music, added to 
~~ ( ul 
F. E. C. LeucHart, Leipsic. 
VALE,” MATINALE.” [wo compositions for 
o. By Campbell-Tipton, op, 28 
asure to call attention to such works as these, 
not only melodious and full of fine feeling and 
Rtences ‘ but are of the most ultra-modern harmonic 
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freedom as well. Technically, these two little pieces are 
within the powers of any piano student, and we there- 
fore commend them as teaching pieces in order that stu- 
dents may early become familiar with the sound of mod- 
ern harmonics. In our opinion the student is often kept 


too long on the conventional harmonics of the olde 


classics. 

White-Smith Masic Pablishing Company, Boston. 

“T HREE Opysseus.” By Charles Wakefield 
Cadman 


Soncs TO 


rhe composer of these songs prefaces the album with 
an outline of the historical biography of the hero of his 
work, evidently believing the public to be unfamiliar with 
Even to those who know the tale 


the classics of Homer. 


the name of Odysseus may seem unfamiliar. There are 
many who do not know that Odysseus is the same man 
who is familiar to most of us as Ulysses. But though 
Wakefield American 


plan of explaining his classical allusions he has followed 


M. H. HANSON 


Has the distinguished 
honor of announcing 


Charles Cadman has followed the 











ONE ONLY SONG RECITAL 
By DR. LUDWIG 


WULLNER 


with COENRAD V., BOS 
at the piano 


To be given at 
CARNEGIE HALL 
on the Afternoon of 


Tuesday, December {9th 


For particulars see Daily Press 
or address : 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 

















the modern thought 
thar 
free in its juxtaxpositions of un- 

and any work of 
rechnically, this is a very easy method of writ- 
ing; musically, a very difficult one. And if a composer 
has not the gift of melody, and, consequently, cannot 
make his compositions really interesting, it is safer for 
him to write in this free harmony style and be in the 
fashion than it is to expose his melodic poverty in the 
less luxuriant classical forms. Let us hasten to add, how- 
ever, that Charles Wakefield Cadman has the gift of 
melody and for that reason we think it unnecessary that 
he should go so far afield into the wilds of declamatory 
recitative. Much as we admire the actual work of this 
prolific young writer we hope that his voyage into the 
mythological seas of Greece is only a summer holiday and 
that he will not forsake the study of that vanishing race 
which once peopled our continent and in which he will 
find himself on surer ground than can be found in the 


European school of musical 


This music is ultra’ modern, more modern 


Wagner, and as 


related harmonies discords as 


Debussy. 








imperfectly understood musical systems of ancient Greece. 
The first of these three songs is Circe’s welcome to Ulysses 
or Odysseus, when he visits her palace in search of his 
sailors who had been changed into animals by the spell 
of the witch. This song expresses nothing but the allure- 
ments of the enchantress, however, who hopes to reduce 
Ulysses to the same ignominious condition as that of his 
The second song is that of Calypso, who implores 
Ulysses to remain in her delightful island and to forget 
While the third song is the lament of the 
king’s daughter, Nausicaa, for the hero who had been 
her father’s guest after she and her maids had rescued 
him from the wretched condition in which the stormy 
seas had flung him on the coasts of her father’s kingdom. 
The three songs are full of passion and frenzy, and 
though there is nothing of ancient Greece in them, they 
an elevated sentiment and quite worthy of the 
story, in so far as modern music can accompany antique 
tragedy. 


crew. 


Penelope. 


are of 





NASHVILLE MUSIC, 

Nasuvitce, Tenn., November 20, 1911. 
David Bispham, the second artist to appear in Mrs. 
Cathey’s course, gave a recital November 3 at Ryman 
Auditorium, Mr. Bispham has sung here several times 
and his audience contained many admirers and friends 
had him His program, which wa3 
sung entirely in English—and in beautiful, understandable 
i:nglish—was made up of songs that ranged from Handel 
to modern American composers, and a remarkably dra- 
matic reading of Longfellow’s “Robert of Sicily” with 
musical setting by Rossetter G. Cole. 
mianded during the evening were an old English song, 
“Down Among the Dead Men,” Schubert’s “Hark! Hark! 
the Lark,” Wetzler’s “Killiekrankie,’ Homer’s “Banjo 
Song,” and a repetition of “When | was a Page” from 
“Falstaff.” 
by Harry M. Gilbert, who also played a double piano 


who heard before. 


The encores de- 


Verdi's Mr. Bispham was ably accompanied 
number and as an encore a “Humoresque” by Laszlol. 
ane 
Kittie Cheatham appeared at Theater Vendome on No- 
vember 11 in one of her programs for children’s enter- 
tainment. Miss Cheatham is a native of Nashville and 
had a cordial reception from her many friends. 
nner 
That giant of the keyboard, Harold Bauer, was Mrs. 
Cathey’s third artist on November 13. The “whys and 
wherefores” of Mr. Bauer's greatness have been told many 
times and there is no need to attempt recapitulation. His 
stupendous mental, temperamental and technical equip- 
ment would make him one of the great pianists without 
that added rare gift by which he makes his hearers feel 
and enjoy the music itself and forget the means and man- 
ner of its reproductions. It was just pure, unadulterated 
music, and his hearers forgot there is such a thing as 
“technic” until the piece ended, and then, with a gasp of 
astonishment, we remembered its difficulties. Take the 
Chopin C sharp minor scherzo as an example. The four 
measures of broken chords which follow the four meas- 
ures of sustained chords throughout the second section 
of the scherzo and in the last part of the third section are 
many times played with so disjointed a connection that 
they do not seem to belong to the same period. Mr. 
Sauer played them as a coherent, finished whole instead 
of two halves, and it seemed easy enough for any school- 
girl to do it. And the tempo! It was hair raising! Mr. 
Bauer had many recalls, but gave only two encores, the 
Chopin A flat major waltz, op. 42, and a Mendelssohn 
scherzo in E minor. 
mre 
On Tuesday afternoon, November 14, Elizabeth Price, 
a successful pianist and teacher of Nashville, read a paper 
before the Centennial Club on “Music as it Appears to 
Children.” 


zene 
Friday evening, November 17, the music ccmmittee of 
the Centennial Club, of which Mrs. M. S. Lebeck is chair- 
man, presented Corinne Moore Lawson, of Cincinnati, in 
recital. Mrs. Lawson delighted her audience with her 
beautiful voice, her own artistic accompaniments, and her 
charming personality. 
nee 
On the same evening (Friday) Edithe Roberts, so- 
prano, gave a recital, assisted by Harry Ross, violinist. 
Both musicians made a successful debut and were most 
cordially received by the audience. 
Prupence Simpson Dresser. 





Two Loewe Pupils Honored by Richard Strauss. 


Richard Strauss has selected Eleanor Painter, a young 
American singer, and Johanna Strauss to assist at the 
Strauss Festival to be given at The Hague, Holland, dur- 
ing the last week in November. These artists will sing 
in “Rosenkavalier,” “Feursnot” and “Elektra.” They are 
pupils of Richard Lowe, of Berlin. Johanna Strauss has 
been engaged for the season of 1912 by the opera at 
Posen, which is subsidized by the Kaiser. Many pupils 
of Richard Lowe have been engaged by different German 
stages this year. 








duce 
his 
ores 


reet 
the 
been 
cued 
ormy 
dom. 
and 
they 
the 
ique 














MARGULIES TRIO CONCERT. 
The concert given by the Margulies Trio in Carnegie 
Lyceum, New York, on Tuesday, November 21, consisted 


f a trio by Haydn, a sonata by Paderewski, and a trio 


by Bossi. The performance of none of these works was 


in any way distinguished or more than fairly good and 
very little enthusiasm was displayed by the audience. The 
pianist, from a too restricted use of the pedal, produced 
a very dry and uninteresting tone, though all the pas 
Sages were played with great clearness. 

Ihe sonata of Paderewski, op. 13, in A minor, for 
violin and piano, has now had about a quarter of century 
to grow old in, and it has made goud use of its time. Of 
course, there are many touches here and there that show 
the personality of Paderewski as he is now known in 
his maturity, but there are also many traces of the influ 
ence of other composers particularly of the Rubinstem 
sonata in G for piano and violin, and the Grieg sonata ‘n 
F for the same instruments. These traces do not consist 
in actual themes taken bodily or in fragments from thes 
two aforesaid composers, but in suggestions of the im 
pressions made by the slow movements in particular of 
these two sonatas. Nor does Paderewski attain that free 
dom of expression and luxuriant passion that characterize 
his latest scores. His measure may reach the required 


legal standard, so to speak, but, in the language of scrip- 





ture, it is not ‘pressed down and running over.” This 
paper might go into detail and give a more specific analysis 
of each of the three movements if the importance of the 


work warranted it. But its interest centers chietl 


y in the 
fact that it is an early work of a musician who has subse- 
quently achieved great fame as an executant 

rhe piano part of this sonata contains some brilliant 
passages though, on the whole, it sounds thin and lacking 


in sonority, especially for a composer who is such an 





eminent pianist That the violin part is restricted to a 
few simple passages, some melodic fragments, and an 
occasional and ineffective pizzicato is not at all surpris- 
ing in the work of a young pianist. At the same time 
credit must be given the composer tor no straining after 
effects, no far fetched harmonies, nothing designed t»> 
startle rather than to please.- And the work is a model 
of good classical form and clear in its structure. It os 
also direct and concise, and commendably short 

The “Trio Sinfonica” of Bossi, for piano, violin and 
cello, represents the work of a mature and experienced 
composer to whom all the secrets of the contrapuntist and 
symphonist are an unsealed book. His technical facil.ty 
sometimes leads him into the questionable practice of ex- 
tracting from a theme all that can be got out of it. His 
elaborate chemical analyses frequently distill out the last 
residuum of interest his themes may have poss¢ ssed ex 
cellent as his workmanship is, it becomes monotonous 
at times, and his scholarly diction outstrips the tntrinst« 
value of what he has to say. Still, musicians of the Bossi 
type are far too rare in Italy, where the prevalence of 
Italian opera has practically checked all symphonk 
growth, 

The artists on this occasion were Adele Margulies 
pianist; Leopold Lichtenberg, violinist; Leo Schulz, cellist 
MUSIC IN DETROIT. 

Derrorr, November 2 9! 
The recent organ recitals given by Clarence Eddy at the 
North Baptist Church were the source of great énjoyment 


and attracted large audiences Mr. Eddy has become a 
favorite with the music lovers of the North End 


2". ® 


The first group of concerts for the present season by 
the Detroit String Quartet were given at Temple Beth-El 
Tuesday evening, November 14, and Wednesday afternoon, 
November 15, with Myrtle Elvyn, pianist, as soloist. The 
quartets presented were the Beethoven, op. 59, No. 1, and 
Mozart, G major Joth were given excellent readings 
and the organization gave evidences of the constant re- 
hearsals held throughout the entire summer season as well 
} 


as the fall, and a brilliant season seems assured, With 


Miss Elvyn the quartet played for the first time in De- 
troit the Hugo Kaun ntet, op. 39. This work is strik- 


ingly modern and the rendition was highly pleasing as 





quartet and pianist played with a sympathetic understand- 
ing which produced a splendid ensemble. Miss Elvyn 
was accorded an enthusiastic reception and deMonstrated 


that she is not only a technician of great ability but an 
individual who plays with intelligence and authority. Ella 
Mae Hawthorne, Detroit's best known critic, in a resume 


in the Detroit Times, said of the quartet: 


The playing of the Detroit String Quartet should make ali music 
lovers in this city proud to claim this organization for Detroit The 
opening concerts emphasized the artistic ward march which has 
marked the players from the beginning They have steadily grown 
better each concert the past three seasons, indicating progress, 
while the present season's work gives romise of still great ad 


vancement 

The second morning concert of the Tuesday Musicale 
series took place at the Century Building, Tuesday, No- 
vember 21. The program included a group of piano solos 
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by Marie Gault, and the singing of Cadman’s “The Morn COACHING FOR 
ing of the Year,” by Mrs. Arthur Roy Littlefield, soprano; CHURCH AND 

Mrs. Maurice MacFarlane, contralto; Marshall Peas« Gc. OPERA 

tenor, and Archibald C. Jackson, baritone, Mrs. Mor 458 Riverside Brive, Bow Tork 








with 
ris Silver at the piano. Mrs. S. Olin Johnson, president of 
the Tuesday Musicale, is planning for one or two special M. CARL AL VES 
features tor the season and her energy and enthusias TS. 
promise to give the society one of its best vears SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
1 ED Opera, Oratorio and Lieder 


i Oh eon Leipsic, Kaiser WVilhelmstr., 61 


Further Praises for Louis Persinger. 
‘Surely a great future is awaiting him,” is what t 
Saale-Zeitung of Halle, Germany, had to say about Louis 
Persinger, the American violinist, after his appearance in 


concert in that city, and this seems to be the consensus of 
Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 





opinion in regard to this very gifted young artist felow 


is appended, in conjunction with other eulogistic press 


notices from Dresden, the criticism referred to, which ® 
treats in detail of Mr. Persinger’s remarkable qualities Flith Fi E IVI E 
Last night's concert brought us two young artists, as yet unknow 





here, but who with their thorough artistic performances immediately Under the patronage of Her Matesty Oueen Alexandra of England 
lemanded the highest respect and captivated our attention until the Royal Actor from Denmark Rec ter of Hans Andersen's world 
renowne fairy tales 
IN AMERICA TANUARY, FERRUARY AND MARCH, tera 
Mrection: M. HM. HANSON, 437 Fifth Avenue . New Yerk 








s 
Sherman L 
PRIMA DONNA CONTRALTO 
Permerty Metropolitan Opers Coocert Direction: M. &. RANSON 


Prima Donna Soprano 
Metropolitan Opera douse 
New York 
Management, LOUDON CHARLTOR 


Mme. GARDNER- 
BARTLETT 


STUDIO—Voice Culture 


ALFRED HUNTER CLARK, Associate ‘Teacher 


257 West 86th Street, New York Bicereiae 
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= If y« : ; gressive te the | ' th 
Regn LAMBERT’S PIANO METHOD 
close of the evenit I jinist, of the Brussels 
his disposal an eminent tec ic, which in all passage a work FOR BEGINNERS 
spiccati, staccat double stopping and harmonics, wit the ex 
f a few trifles, seems to be already aimost absolute! eccabl Published by G. Schirmer, New York Price $1.06 
His tone is full and warm, in pian passages especially sweet I 
these various qualities are added in his. interpretati a good mn 
cal understanding and temper nt, although the latter bubble Paderewski says I sider La ert’s Piano Method f 
almost too much at times All the above named qualities were a Beginners as the best wor f ts kind, It id be foun 
nee evident jn the classical concerto of Nardini : niuable A a in every house w e there is a plan and a Id willing 
even more so in the F major concerto of Lalo and in tl “A to study 
Russes” of Wi waki Also the little pieces, especially “Liet 
by Kreisler, and the melancolic aria of Tenaglia, the well-know 
menuett of Mozart (that we have heard so often fro Burmester) 
and the Rigaudon of Monsigny, fiery in rhythm and me ly, f 
ceived a stirring rendition, tonally and technically, e hed with his 
own originality If Mr. Persinger can restrain his overflowing tet q ame ) orn all f) a 
perament a bit and correct the aforementionea little faults surely 
great future is awaiting him Saale-Zeitung, Halle, October 10, 191! 
having been re-engaged for the entire scasom with the 
Louis Persinger, well remembered from his last ‘appearance het 
opened his recital in the Kuenstlerhaus with Nardini’s ulf I Chicago Grand Opera Co. 
minor concerto Technic, tone, and above a! eminent te 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


was affordetl by the ld Viennese dance “Liebeslied,” eve Her name is too well known both as an Overatic and Concert 


tive powers place this admirable violinist very near the great 


present day In addition w Nardini’s cor 


tuost of the 


licious little things of Tenaglia, Mozart and Monsigny represente 


the music of the eighteenth century A charming contrast to thes 









































arranged by Kreisler The field of modern virtuosit t Artist to require further comment at this time 
sented by Edouard Lalo’s too little played and noticeat er ; 
F iialiis detcnuns, sia Miia Weis Cie ae Persona! Address: Graham Court, 7th Avenue and 116th Street 
sterling work, which evidently suite Persinecr’s es ; siiete: Gis ‘Phone, 733 Morningside NEW YORK CITY 
pertectior was given an accordingly magnificem ca a but a 
the performance of the Russian melodies one nisse ut ft that 
absolute sureness in the dizzy { extre whic 
is the keynote % such compositions Dresdner Neweste Nachrich 
ten, October 191 

I Persinger brought himeelf int remembrance ag Mt the _C AND 
Kunstlerhaus, on Thursday, as a sympathetic, serious st and a i te Sie aaa tod 
violinist ef distinguished qualities Persinger be ws tu those whose s 
playing it is a real easure to listen te Pure intonatior 1 laree 
noble, warmly soulful tome and the cleanest. sure techr ure qua 
ities of which he knew how to make use to the best a ntage 
a program of well regulated length Besides tu certos Nar (Member A. F. of M.) 
lini and Lalo) several little morceaux de genre « the pro NOW BOOKING SOUTHERN TOUR 
gram, among which an enchanting old Viennes 1 Liebe 
lied") of Kreisler and a piquant “Rigaudor {M gt deserve Apply for dates to 
especial praise. We would have liked to hear Herr Persinger ins 9 Lepemge Van Sant, Mgr. Wotateewe bc 
i ° w le 
classic suite or sonata (Bach, Handel. Beethoven) ntinae fa eshiagtos, BD. C. 
zeiger, October 2 or 
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leone veml 


im unusually early this year. It 
Vi eitshick, 


citals with 


i highly gifted Moscow 
a three re programs arranged 
eginning with Bach and working up 
Meitshick 


tach. He 


close of his recitals 


variations on a theme of 
fact, the 


of the 


5 ee perfect way; in whole program 


ell played ynpositions great masters. 


st of rare intelligence and talent. He 


mace nvitation from Berlin to participate in a Liszt 


iy the E flat neerto at one of the 


Orchestra, Sep 


M ry cessful. Moscow heretofore has not 


\ delightful perform 
consisting of artists of 


Ing struments were especially well 


der the skillful baton of 


irtistic height that 


The cycle of Beethoven's 


r the first four concerts. They 


essive night Alexander Goldenweiser, 
ind with deep insight into the 
played Beethoven's concerto in G major 
\uer appeared at th 


’rotessor 


4 ‘ endered the yiolit mecerto in classical style 


play a most im 
ife of our town. Kussewitzky, 


t ‘ onductor, ha full command over his 


admirably clear and beau 


Beethoven’s symphonies ds 
eT roe n the golden book of musical 
nner, 

’ | era Opritshnike,” was chosen for the 
the | 


(oper ntinue to give its 


eater solodownikow, where 
brilliant pet 
ritshnike is the rst opera I schaikowsky 
and stress period, The 
is taken 
The set of 
bloodthirsty 
full lib 


houses they 


subject from 
e reign of John the Terrible 
lates of this 
[They were at 
hey chose, to enter any 
rrest or ki , ne they fancied to be disloyal 
praying at church with their 
sorts of vicious and 
easures It was also tor them to carry out 
ind executions of the Czar Andrew, a 
ng llow, joined the Opritshnike without 
the nature of the order, but on seeing what 
was 


withdraw, which 


1 it Opritshnike Andrew begged 


onsented and even 


lined him, as he allowed Andrew 
1 very highly placed boyar 
ling festivities, the scenery 
styl lhe Czar watches 
demands that the 


orders the Op 


; suddenly 
hy | d betore him Meantime he 


: { k \ndrew The work tragically 


ends 
ved the full dramatic import of the 


music, full of lovely Rus 


part of Andrew was sung by W 


ssack on the Caucasian steppes, who 


Solodownikow He 


first rate artist, and 


voice he forms one of the 


Charpentier’s “Louise” was the 


taged in a way which would have done 


uses in the world. Louise 


ikina, a remarkable artist, both as 


The ther roles, of the 





(Rostowgewa) and the 


eas | Lebedew) were exceedingly well handled 


Parisian life were lively and interesting and 


e did not experience a single dull moment dur 





ty, which tollowe se upon tl two 


VIII.” The 


and true to the period 


was Saint-Saens Henry 


were rich 


ind stumes 


sonorous 


> title 1 was sung by Shevelew, whose 
: | the character of the despotic king and whe 
: 





iE COW 


made triking figure on the stage The rest of the roles 

had good interpreters, and the choruses were well trained 
nner 

Zimin’s Private Opera never wearies in its efforts + 

attain artistic perfection. Thanks to the enterprise and 








AUER, 


teacher 


PROF. 5 


Russia's famous violin 


liberality of the owner of the Opera, and the indefatigable 
efforts of the experienced and clever manager and regis- 
eur in chief, Peter Olenin, the Private Opera in Moscow 


ee 
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ALEXANDER GOLDENWEISER 
Accompanist 


may be considered as an opera institution of very high 


rank 


They offer an 


Russian operas given there deserve special attention. 


opportunity for revealing the richness and 


Ix auty of our native operatic music, so little known abroa‘, 
of real musical interest to foreigners 


E.ten von TinerOun 


nd therefore are 


Czerwinski Back for American Tour. 


Vincent Czerwinski, the Polish baritone, returned from 
recently to begin a tour of America under the 


Antonia has booked the 


Europe 


management of Sawyer, who 


singer with several clubs in the East and soon will have 
more announcements to make concerning his appearances 
During the summer and early Czerwinski filled 
important back 


country 


autumn 


engagements abroad. He has brought 


number of novelties which he will this 


sing m 
is an excellent 


heen 


Czerwinski 
His 


Besides a fine voice, interpretes 


of arias and songs. programs have highly 


pr: sed 
praisec 


William C. Carl's Organ Concerts. 


Many were turned away from the organ concert at the 
“Old First” Presbyterian Church of New York City, Mon 
day night of last week, where William C. Carl has beea 
the choirmaster and organist for nearly a score of years 
The recital last week was the one hundred and forty-third 
which has taken place at this historic edifice under Mr 
Carl's direction. For this evening Mr. Carl was assisted 
by the Von Ende Violin Choir and Edith Evans, pianist, 
in presenting the following numbers: 


March from Athalia Mee ele hiale Oe than bog Mendelss hn 
Organ and Orchestra 
(organ 
Toceata and fugue in D mino . Bach 
Spring Song se cen Alfred Hollins 
Finale to the E minor sonata a F. de la Tombelle 


Violin 


' 1 
Vielin solo, 


Romance for -Camiile Saint-Saéns 


Orttillie Schillig 
(With organ and orchestral accompaniment.) 
larantelle ; Hellmesberger 


The Von Ende Violin Choir 


Organ 
Pastorale in D flat........... ; Georges MacMaster 
Gavotte Trianon (new) ‘ \lfred Francaix 
Jubilate Deo (dedicated to Dr. Carl) Dr, A. J.. Silver 
Ave Verum Morar 


Organ and Orchestra. 


M aestoso 


Largo e Allegro (symphony for organ) Guilmant 
Overture to Der Freischiitz . Webe 
Organ and Orchestra 





Few of the one hundred and forty-three concerts given 
at the “Old First” by Mr. Carl lacked one of the noble 
Bach fugues or a Guilmant composition. This reverence 
for the great master of polyphony, and this loyalty to th 
modern French composer (who was Mr. Carl’s master), 
is very creditable to the American organist. One cannot 
hear too much Bach in these times of musical “stress and 
storm.” But in addition to Mr. Carl’s adherence to mas 
terpieces of organ music, he has neglected no opportunity 
to put into his varied programs modern works by the best 
writers of all rhe last 


because of the familiar 


countries, concert week was 


interesting less things 
played by Mr. Carl. 


finale to 


doubly 
“The Spring Song” by Hollins, the 
Tombelle’s Mac Master 
“Pastorale,” the new gavotte by Alfred Francaix and the 
“Jubilate Deo” by Dr. A. J. Silver, dedicated to Mr. Carl, 
afforded in each case variety and pleasure. Mr. Carl never 
played better. Carl 
but his advancement is also marked on the interpretativ: 
side. 


Baron de la sonata, the 


lechnically, has grown immensely, 
His manipulation of the instrument is colossal. The 
Francaix “Gavotte Trianon” is among the compositions 
which Mr. Carl brought back from France this autumn; 
the piece has a fragrant charm of its own and will surely 
be added to the permanent Carl repertory 

The combination of the stringed instruments with the 
organ was admirable and there was more lovely music 92f 
similar character Monday evening of this week, when Mr 
Carl was assisted by Maud Morgan, the celebrated harpist 

Che series of organ concerts will be concluded Monday 
evening, December 4, when the choir of the “Old First’ 
will be heard in music planned after that sung by th: 
Motten Choir at the St 
many. 


Thomas Church in Leipsic, Ger 


Since his return from Germany Mr. Carl has given sev- 
eral out of town concerts. He has received offers for 
several tours, but was compelled to refuse one tour in the 
Middle West because of conflicting dates. 

The term at the Guilmant Organ School, of which Mr 
Carl is the musical director, is of unusual interest on ac 
count of the lectures and new features which Mr. Carl 
is introducing. The students of the Guilmant School hav 
the privilege of using the two organs at the “Old First” 
Church, and the minister of the church, the Rev. Dr. How- 
ard Duffield, is a member of the school faculty 


Nordica to Sing for Nordica Classes. 
Madame Nordica has generously volunteered to sing for 
the Nordica Singing Classes at the opening of the new 


club rooms of Mrs. Oliver Hazard Belmont’s Political 
Equality Association, at 15 East Forty-first street, New 


Caroline Gardner- 
Bartlett, the vocal instructor of the Nordica Classes, has 
tested hundreds of voices at the Gardner-Bartlett studios, 
257 West Eighty-sixth street. 

Madame Nordica has just returned from an extended 
Western tour concerning which the readers of Tue Must- 
cA Courter have been kept well informed. The Ameri- 
can prima donna had some wonderful triumphs all through 
the West. 


York, on the evening of December 6. 
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PSS { P November 9, 191! 
t S th Gewane concert under Arthur Nikisch 
Ferdinand Hiller A 

) the Brahms olin 


Reger 


overture, 
Carl 


major concert 
concefrto played by 
Lustspiel overture, op. 
from the Bach C major solo 
yhn Scotch symphony, in 


| . 
ita, and the Mend 


=~ j : , { | 1 vertur playing commemorates 


The work is of no great 


rthele t maintains certain melodic 
especially well conceived to play bril- 
| t Reger overture avows jovial intent and 1s 
| invention, as if to character- 
Considered purely as music, ‘t 
its in- 
played it at a fast 
rehearsal. Probably like nearly all 
Reger compositions, this would profit greatly 


to ivy spirit at all, but answers 


very 


required only eight minutes for 
carried steady 
loring, just as 


sple ndidly to 


symphony 
unending 
lende work lends itself 
kaieid » Flesch played his program as- 
keeping with his 


musicians 


Winder- 


soloist 


I lharm i concert nder Hans 


Beet n, wit lilly Koenen as 


ind “Fidelio” arias The orchestra 


erture and fifth symphony, and 


I~ 
“ 


r the rondino for eight wind mstruments 


er laid out works so clearly and 


casion Miss 


great 


Koenen was in fine 


success and 


with public 

1] rano arias were transposed to accommo- 
5 

* * | a 


represented only the 


Wolff, 


VW { n total of emhteen 


Strauss, 
The re 
‘Sonntag,” “Immer 
Ode,” “O, 


Richard 


s iS 


rg Sapp! ische 
Yb. ngen iy Wolff All 
“Friedhof,” “Ich 


Dinge haben 


hen, fiircht’ 
| bist so jung,” “Die Krone gerichtet,’ 
W 1egen hte d, the 
\ugen 
rchenbotschaft” 


Mors ind Hugo 
streifst und lachst,” 

“Er 
Paula 


Gerhardt's tour be 


den 


du mich mut 


\ul Wanderut St and 


eautifully accompanied by 


eae rai’ 
| \ will mmpany on Miss 


January 9 TI Kaufhaus was sold 


t brilliant audience that can be got together 


Miss Gerhardt sang in complete 


r rt t TY evening There is but 
Beaty f , 
> t rit hara her art, further 


eat former report in effect that here is the 


n type of lieder singing It combines the 


German, the best type 


the singing of broad melodic 


e Italians. For all 


i} ible ot response to 


this the 
many 
type of 
last 
required a 


ding it in a very high 
isiness suceess of the 
isiasm which 
the public would 
Miss 


with 


on é é ed t will be very strange if 


npanist do not meet 


\ f the t America successes Of recent years, 


y QZ tal by the young Leipsic 
tandard songs by Schu 

Wolff, Hugo Wolf, 
ef Marx, and five De- 
Aron “Hat 
Liebe berahrt,” is almost of folk simplicity finally 
for i ind piano, His 


individual 


Marx’s 


“Gestern 
within 
still closer 


larienhed” is 


in neat gavotte man- 
‘ mposer Marx 1s 
Marx of the 


Debussy piar pieces rou reflection in 


Leipsic Opera 
view of 
dulating and tremolo and trill figures 
imitators, Of the 
<> f this progran nly the second, “La fille 


: : 
without the mood fixing device. 


aux che- 


prelude, “Le vent 


“Ce qua vu le vent d’Quest” and 


must be continually warned that 


ithe musician 


imeness in a composers writing manner is 


round for complaint, since 


tian Bach, a Franz Liszt, a Johannes Brahms, a Max 
Reger and some others have been able to compose a wide 
range of emotion within means highly uniform, each to 
himself. The one valid wish in connection with Debussy 
is that his writing manner might lend itself to treatment 
in large style, as for instance, a piano concerto to play 
from supper time to bed time, about as the Germans com- 
When music is good there should be a great 
deal of it. Aron played the above selections in full reali- 
zation of their mood and content. The soprano is a pupil 
of Frau Hedmandt at Leipsic conservatory. 
nner 

The first program of the Sevcik Quartet series brought 
the Dvorak G major, op. 106, a violin sonata; D major, 
Roderich von Mojsisovics, played by leader 


pose them 


op 20, by 
Lhotsky and pianist Hugo Krémer, of Danzig; the De- 
bussy “Prelude,” “Reflets dans l'eau” and “Jardins sous 


la pluie,” for piano; the Beethoven F minor string quartet, 
op. 95. The Dvorak op 


individual of the composer's works, yet there is never a 


106 1s one of the most vivid and 


phrase of vague tonality or strange melodic leading. The 
main rhythm of the first movement may have been influ- 
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enced by the residence in America, ‘The adagio is of 
somber or even funereal content, carrying great interest. 
Ihe scherzo is a fanciful dance, marked “molto vivace,” 
but here played in deliberate accent and seeming leisure, 
to attain the greatest character. The finale is introduced 
by an andante, followed by the main tripping figure, which 
seems strongly Slavonic. The composing in various parts 
of the quartet is in so great fancy as to suggest program- 
istic intent. The Mojsisovics violin sonata is a staid work, 
almost to the point of dryness when so quietly laid out 
It will be much more entertaining in the 


Felix Berber, to whom it 


as a classic 
occasional romantic playing by 
is dedicated. In considering the respective assignments 
between violin and piano, the composer has also accom- 
plished more interesting writing for the piano, Mojsi- 
sovics has written profusely, his output including sym- 
phonies, operas and many organ works. In Leipsic he has 
been critic on the Volks Zeitung for a couple of seasons, 
but is now re-engaged as conductor for a city in Austria. 
The pianist Krémer is an artist of very unusual gift and 
There are few pianists 
who are at once so musical and so unfailingly interesting 
The Sevcik Quartet is playing superbly, as they 
have been for three or four seasons. 


Leipsic musical circles are mourning 


of great pianistic accomplishment. 


as he, 


the sudden death 
of Arthur Smolian, since 1901 critic on the Saxon official 
organ, the Leipziger Zeitung. Smolian died of apoplexy, 
and was cremated at the Siidfried- 
The critic 
had attended a recital on the evening before, and Sunday 

wrote his critique for the Monday afternoon 
His death occurred at about noon, while his wife 


Sunday, November 5, 
hof, November 8, after an impressive funeral. 


morning 
paper 

and little daughter were out walking. Smolian was born 
December 3, 1856, in Riga. He studied music at the royal 
school in Munich, having had Rheinberger, Franz Willner 
and Barmann as instructors. He was engaged as repetitor 
operas at Berlin, Basel and 
Stettin, and came to Leipsic 1884 as conductor of the Leip- 
siger Mannergesangverein. Later he was in Wiesbaden, 
Karlsruhe 188 in Bayreuth, as assistant at the 
festival performances, His first regular post as critic wis 
on the Karlsruher Zeitung, and in succeeding years he 
was author and editor of various works, especially cham- 
pioning the cause of Berlioz, Liszt and Wagner at a time 
when the service was more needful than now. He edited 


and conductor for various 


and in 


the miniature Berlioz scores, and among his better known 
literary pamphlets were “R. Wagner's Ring des Nibe- 
lungen, ein Vademecum,” 1900; “Yom Schwinden der 
Gesangskunst,” 1903, and “Stella del monte,” 1904, after 
the Berlioz memoirs. In later years he had led a very 
active life, not only as musical literary worker, but as a 
voice teacher and accompanist for an occasional song 
recital. His work as critic was often sharp and radical, 
yet none ever doubted the sincerity in which he wrote nor 
the wealth of practical musical knowledge which he had 
to draw from. 
neRe 

The repertory of the Leipsic opera showed Flotow’s 
“Stradella” and ballet of the “Puppenfee” for Novem- 
ber 5; “Cavalleria Rusticana” and “Pagliacci” for Novem 
ber 7; d’Albert’s “Abreise,” “Das heisse Eisen” and “Drei 
Walzer” for November 10; “Aida,” November 12, and 
“Rosenkavalier,” November 13. The Mascagni and Leon- 
cavallo twin operas had a guest, Herr Bilk, of Freiburg- 
im-Breisgau as Alfio and Silvio. Besides very good work 
by the guest, and by the Leipsic tenors, Jager and Urlus 
respectively as Turiddu and Canio, there was real sensa- 
tion in Aline Sanders’ giving of Santuzza, wherein she 
inspired Jager to sing and act in intensity hitherto un- 
known of him. Each time one sees this extraordinary 
woman in a new role there is new cause to marvel at her 
versatility. Her intelligence and her Polish-German blood 
are sufficient to carry her safely through every kind and 
every degree of reflection of repose or imtensity, so that 
she dominates the stage from the moment she enters. It 
was an unutterable pathos that she brought to the role ot 
Santuzza. It was imposing in the same degree that her 
Elektra is imposing, yet in character and emotion far 
removed. The marvel of her art is the surety with which 
she accomplishes every climax she undertakes. She wastes 
no energy, but plays quietly when there is no need for 
action. On the whole, she is one of the most important 
attractions that has been acquired by this Opera in some 
decades. 

meme, 

The popular lieder singer, Susanne Dessoir, of Berlin, 
is giving farewell recitals in the various cities she has been 
visiting for years. Her original program of eighteen folk 
songs was increased to about thirty in her recent Leipsic 
recital. The composers represented were J. A. P. Schulz, 
G. Martini, Louise Reichardt, Weber, Brahms, Liszt, 
laubert, Edmund von Strauss, C. 
Jacques-Dalcroze, Reinecke, and folk songs 
Russian, Bretagne and German. She was accompanied, as 
usual, by Bruno Hinze-Reinhold. Her voice or her art 
were never very intense, yet she looked well, was of agree- 
able disposition and had a certain knack of presenting the 
folk song texts in a plain manner that never failed to 
please. She has some thousands of admirers among the 
German folk who will be sorry not to hear her each year, 
She is the wife of a professor in Berlin 


Grieg, W. von Rennes, 


from the 


as in the past. 
University. 
RaurR, 

Eugen d’Albert’s one act musical “lustspiel,” “Die Ab- 
reise,” was given performance for charity at the Kinstler- 
haus on November 4. The rendition was under the direc- 
tion of Paul Aron, who presided at the piano. The role 
of Gilfen was sung by Richard Wagner, the Luise by Elsa 
Alves, and Trott by Georg Himmler. A very distin- 
guished company, attired in Biedermeier costume, was 
present. The performance went smoothly but for the 
stage moon, which failed to rise according to the show 
calendar. As a result some of Miss Alves’ fine face and 
facial art was lost to the public, but she cou'd sing 
whether the moon was disposed to come around or not 
In truth, her voice is under control at all times, and it is 
a delight to observe so fine vocalism combined with so 
much musical talent. As her first appearance in scene, she 
also showed disposition to play well. The two gentlemen 
of the cast played and sang agreeably. The d’Albert com- 
position is set for revival at the Leipsic City Opera to- 
morrow evening. 

RR2e 

Concertmaster Robert Reitz, of the Weimar Hof- 
orchester, played the six Bach sonatas and partitas on one 
program, all from memory and with hardly a slip. His 
violin playing was not highly magnetic, but it was agree- 
able in tone and school, and he actually held the interest 
of his audience for the entire six works. One may think 
this an ordeal, to hear so much Bach entirely unaccom- 
panied, yet in the Reitz reading there was unending vari- 
ety and relief. Years ago the artist was a pupil at Leipsic 
Conservatory under Hans Sitt. 

See 

Ignaz Friedmann’s Liszt recital included the B minor 
sonata, “Au bord d'une source,” ‘“Waldesrauschen,” 
“Liebestraum,” “Valse impromptu,” F minor etude, the 
Schubert-Liszt serenade and “Erlkénig,” the Mendelssohn- 
Liszt wedding march and “Elfenreigen,” and the “Don 
Juan” fantaisie. The artist has great technical facility and 
accomplishes much that is musically interesting, yet upon 
close acquaintance it is found to be a strange art that does 
not nearly satisfy. Eveene E. Simpson. 
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Cinctnnati, Ohio, November 20, 19! 
The regular Cincinnati Conservatory of Music Saturday 
afternoon students’ recitals have been resumed for the 
season. Students from the classes of Frederic Shailer 
Evans, John Hoffmann, Pier Adolfo Tirindelli and Hans 
Richard appeared in the following program at the first 
recital: 
Aria, The Lord Is Risen (The Light of the World) Sulliva 
Alma Hopkins. 
Fantaisie, C minor ; . Mozart 
Louise Isselhardt. 
Violin Concerto No. 1.. Seitz 
Walter Portune 
Sonata Tragica (first ovement) MacDowe 
Hilda Froehlich 
Song cycle, In-a Brahmin Gard Lo 
lune Elson 
nRre 
The course of lectures on the symphony programs by 


Edgar Stillman-Kelley at the Cincinnati Conservatory of 
Music every Saturday morning have aroused much inter- 
est. In addition to a review of the thematic material Mr. 
Stillman-Kelley presents the viewpoint of. each composer 
and shows his methods of building up his musical struc 
tures from this material. 
vides these lectures 
dents, the course is available to the public and many sym- 


Though the Conservatory pro- 
for the especial benefit of its stu- 
phony enthusiasts are taking advantage of tl 
opportunity. 


1s sple ndid 


nue 

Edwin Ideler, one of Mr 
in recital at the Cincinnati Conservatory of Music on No- 
vember 20. 
soloist this autumn 
pupil of Frances Moses, assisted, in the following program: 


lirindelli’s pupils, was heard 


This was Mr. Ideler’s stcond appearance as 


Lorena Creamer, mezzo-soprano, 


Concerto in D minor Wieniawski 





Romanza (La Gioconda oe Ponchielli 
Chaconne ..... ‘ Couperin-Tiri i 
The Call of the Birds Rameau- Tirinde 
Ronde des Lutins.. Bazzi 
The Pinks in My Garder Presse 
The Little Dustman Brahr 
The Sea Gull Sinding 
At the Brook ‘ Dvorak 
Introduction et Rondo Capriccioso Saint-Saens 
nner 


The very attractive series of College of Music subscrip 
tion events began Tuesday evening with a chamber con 
cert by the College String Quartet, assisted by Louis Vic 
tor Saar, pianist. 
usual serious proportions and very attractive 


The program presented was of the 
\ There was 
considerable interest in the piano quartet by Mr. Saar. The 
quartet was first performed publicly in New York, and in 
this and subsequent performances was highly eulogized for 
its superior merits. The 
tions to assist in its performance with the 
of the Theodore Thomas Orchestra 


composer has received imvita 
string quartet 
at Chicago, and also 
Mr 
Saar will accept the Chicago engagements, providing, of 
course, he can from manifold duties 
at the college, which include his classes in theory and 
composition. 
ized shortly, because of the demand emanating from the 
knowledge of the presence of so prolific and well known 
a composer as Mr. Saar. 
Reerne 

Concert activities of Lillian Arkell 
of the faculty of the College of Music, include this month 
her appearance in recital preceding the opening of the 
Peace Meeting at Music Hall, November 7; at the Hyde 


with a well known chamber music body at Minneapolis 


release himself his 


A new class in composition may be organ 


Rixford, organist 


Park Presbyterian Church, November 21; at the Lutheran 
Church at Riverside, November 24 
she will open new organs. 
nee 
The first initiation in the Sinfonia Fraternity occurred 
at the College of Music last week. Only four candidates 
were admitted. 


In the two churches 


zene 
The first song recital by Douglas Powell, the well known 
baritone and member of the College of Music faculty, will 
be given at the Odeon on December 12. As this will be 
an opportunity for many who had expected to hear Mr 
Powell, but were unavoidably prevented at the last Pop 
concert, there will undoubtedly be a large audience pres- 
It is to be the third event of the subscription series 
nane 
Frederick J. Hoffmann, pianist, of the College of Music 
faculty, gave a recital at Hamilton, Ohio, November 17 


ent. 





Sarlebous Musical Reception. 

Saturday evening of last week, Dr. and Mrs. Sarlebous 
of 149 West Seventy-cighth street, New York City, gave 
their first musical reception. The musical features of the 
evening included a talk on Chopin by Andre Tridon, as- 
sisted by Marguerite Bailhe. Among the guests were Mr 
and Mrs. de Gogorza, Madame Amato, Consul 
Riccardo Higginson, Emmy Destinn, Dr. G. G 
and Madame Gerville-Reache Ramband, G. H. Finlay, Ao- 
drea de Segurola, Count A. de Rault, Mr. and Mrs. Fred 
erick S. Lamb, Jeanne Franko, Dr. and Mrs. Clinton B. 


General 
Rambaud 
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Knapp, Dinh Gilly, Mr. and Mrs. R. Penfield, Virginia de 


Lopez, Mrs. Bathbridge, Mr. and Mrs. J. P. Bailhe, Gen 
eral and Mrs. Sickles, Edmund Russell, Dr. and Mrs 
Burnett McIntyre, Marianne Flauhaut, Mr. and Mrs. |. 
Alfonso Storns, Mrs. Andre Tridon, Mr. and Mrs. Victor 
Maurel, Dr. and Mrs. Wallace House, Mr. and Mrs. Al 
gernon St. John Bret Dr. and Mrs. Damel Coleman 
Mr. and Mrs Albert Weber 
MUSICAL LOUISVILLE. 
! svi Ky., N ber 

rhe recital given by Bernhard and Virginia Listemann 
and Walter Spry at the Shubert-Masonic Theater on Fri 
day afternoon deserved a much larger audience than as 
sembled, Miss Listemann was delightful in a progran 
embracing operatic excerpts, German songs, and English 
ballads, and her vocalization afforded her hearers the 


rhe 


mann, also made a favorable impression, playing an Italia: 


greatest pleasure veteran violinist, Bernhard Liste 


fantaisie by Antonio Bazzani, and Hubay’s “Scenes de la 
Czardas.” \° group consisting of Seeboeck’s “Minuet 
Antique,” MacDowell’s “To a Water Lily,” and the great 
‘Polonaise Equestrienne,” gave Walter Spry opportunity 
to display a clean and vigorous technic and a graceful in 
terpretation. If the trio ever returns to Louisville it may 
be certain it will attract a large audienc: 
ane 

luesday night the Louisville Quintet Club gave its se 
ond concert, the auditorium of the Woman's Glub being 
well filled with an enthusiastic assembly of the best mus 


cal people of the city. This organization has successfully 











ROYAL COURT SINGER 
LUDWIG 


HESS 


The Tenor of All the Great German 
Music Festivals 


Was triumphant at 
The 
The 
The 
The 


Milwaukee Singerfest, June, 1911 
Taft Celebration, Houghton, Mich., 
Pacific Seattle 1gtt 


Mexico City, Oct., tort 


President 
North 
National Concerts, 


Aug., tort 


Sanger fest, Aug., 


Makes his next orchestral appearance with the 
St. Louls Symphony Orchestra on December ist 
and 24. 


Available for song recitals and 


ORATORIO 
Clear English diction distinguishes Mr. Hess’ art 


Management: CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 














maintained itself and 


for many years, is steadily gaining 


in favor, The program consisted of Haydn's string quar 


tet, op. 54, No. 2; Grieg’s string quartet, op. 27, in G 
minor, and the piano quintet in D flat major, by Wolf 
Ferrari. Each performance of this club reveals new beau 
ties, antl its work is becoming so finished and artist« 
that it may well be compared with any similar organiza 


tion in the country. 
on 
, , 


le Choral Club gave 


2 
Thursday night the Louisvil 
new First ( 

filled 


vestibules into the street 


sacred concert in the hristian Church, to a 


throng which not only the building but extended 


through the 
of 


Under the dire 


tion Clement Staph ford, the chorus sang wit mag 
nificent effect Goetz’s setting of “By the Waters of Baby 
lon,” Mendelssohn's “Thirteenth Psalm Palestrina’s 
Gloria Patri,” and “Hail Thou Lovely Light Heaven,’ 
by Boito, the last two being given as antiphonal choruses 
The choral numbers concluded with the Hall 

chorus, and Bach's G minor fugue and fantaisie, 





by Fanny Bolling Carter, completed the program 


Carl Shackleton, the Choral Club's regular accompat 
ist, presided at the organ, and gave perfect support to tl 

ices. Mr. Shackleton, by the way, has resigned his posi- 
tion as organist at the Warren Memorial Church to a 
cept a similar post in the Temple Adath Israel, one of the 
most desirable in the city The Choral Club numbers 
about fifty of the best solo voices in Louisville, and proved 
itself capable of performing the best music in a manner 
exceeding the expectation of even its most fervent ad- 
muirers The solos in the Goetz number were sung by 
Jessie Bowmann Webb and John Peterson, and that in 
the “Thirteenth Psalm” by Mrs. Robert McCord. It is 
the policy of the club to have the solos sung by members 
of the choir of the church in which the concert is given 

K. W. D 
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Mecagemest: WALTER BR. ANDERSON, 5 West asth St... estanscheinendll 


\irnn§ MECE A IWET 


ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Haensel & Jones, 1 East 42nd Street, New York 


Christine MILLER t=: 


appearance. 
EDGAR 


TILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


MUsEr’s METHODS and TRADITIONAL INTERPRETATIONS” 
A Repertory, Technic, tyle, by CARL V. LACHMUND 
108e book,‘Ketrospections of Three Years’ Study and Friendshiy 
ying ten verbatim lessons by the master—to a 
Albert, Rosenthal, Sauerand Reisenauer—is now 
n), exclusively at the Lachmund Conservatory of Music, 
Nest &sth , New York 


ROSS DAVID &c Resze 


Breath Contro! 
Carnegie Hell, New York 
Fuller Building Philadelphia | Voice Production 


GATTY SELLARS Solo Organist, Queen's Hall 
London Concerts 

American tour, Nov. to April, to11-12. With the King’s Trumpeter 

in Coronation music, September 25 to November 5, Canada 


Address Brewer Agency, 1303 Auditorium Bldg., Chicago, Ill 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
1780 Walton Ave., New York 







































Telephone 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
Address for Dates: PF. O. RENARD, 25 West 424 Street, New York 


Elizabeth L.GALLAGHER 


Teacher of Piano. Studio, Metropolitan Opera House Building. 
Presents hes r wonderful al ild pup! SENTA CHLUPSA 


fanagement: Antonia Sawyer, New York, 
SOPRANO 
For terms and date sapply 
Matropolltan|Jpere douse Bldg 


lostruction in Singing ind Coaching 1425 Groadasy, lew fork 
Management: BE. 5S. BROWN, 42 West 39th Street. New York 


Hitt KAUFMANN 


SOPRANOS. RECITALS A SE RCAL SY 
6-867 Carnegte Hall, New Yo 
eee Antonla Sawyer, 1425 Sveadwar. New York 


MABEL ROSS RHEAD 


PIANIST 


Management: rege acute MILLS, 
864 CARNEGIE HALL, - - NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA YOCAL METHOD 


Repertoire, Style, Tradition 
301 WEST S7rw STREET 





























PHILIP SPOONER Tenor 


The ‘American Exponent of “Bel Canto” 


Management? ANTONIA SAWYER 
Metropolitan Opera House Building 
New?¥ork €Eity 


“142 5 Broadw ay 








DRESDEN 


Deesven Kureau or Tite Musica Courter. } 
E1senstuckstre. 16, October 25, 1911. 


The Dresden concert season was opened practically by 
the Musik Salon of Professor Roth, who also began the 
long list of celebrations of the birth of Liszt, which have 
been occupying the attention of all musicians for the past 
weeks here. The programs so admirably prepared by Pro- 
fessor Roth, for his three matinees devoted to the works 
cf Liszt, comprised the best known and most admired of 
the Liszt piano compositions and his most beautiful lieder, 
exquisitely interpreted by the well known Kammersangerin 
Jchanna Dietz, of Frankfort, and Léon Rains, formerly of 
the Dresden Royal Opera. As to the piano works, they 
were to have been divided between Fraulein Tamm and 
Professor Roth, but, the latter having fallen ill, the main 
burden of the work fell on his youthful and gifted pupil, 
who thus earned a large share of the honors. The main 
works performed were the two concertos in A major and 
FE flat major, the twelfth “Hungarian” rhapsody, the “Ma- 
zeppa” etude and other selections from the “Etudes d’Exe 
cution Transcendante.” Later Fraulein Tamm and Pro- 
fessor Roth celebrated brilliant triumphs in Weimar. Of 
the third matinee I have written elsewhere. Suffice it 
now to say that, although the illness of Professor Roth 
was greatly regretted, yet much praise and recognition 
was bestowed upon his talented young representative. 
These “salons” were visited by nearly the whole musical 
world of Dresden, 

eRe 

One of the best concerts was that of Lula Mysz- 
Gmeiner, from Berlin. Her program contained, as items 
of more than usual interest, the “Vier Biblische Gesange’’ 
of Brahms and the ‘Kindertotenlieder” of Gustav Mahler, 
which were variously discussed here. For my part, | 
found them full of power and impressiveness (if not of 
marked originality) following somewhat in the footsteps 
of Brahms. The main objection to their success in pub- 
lic, in giving the whole cycle, is the prolongation of the 
tone of sadness and mourning beyond a reasonable limit 
Frau Gmeiner was overwhe'med with applause for the ad 
mirable part she sustained in the interpretation, 

nRre 

On Monday, October 9, the Petri String Quartet began 
its season of concerts, which attract the musical 
world of Dresden. The program presented string quar- 
tets of Haydn, Mozart and Beethoven, which were all 
given with the well known art and ability of this famous 
Quartet 

nee” 

The Wednesday following the celebrated Bohemian 
String Quartet gave the fifty minute long string quartet 
Not even 
the most enthusiastic admirer of Reger could pronounce 


of Max Reger, dedicated to this organization. 
this work te be highly inspiring; on the contrary, it was 
tedious and bore too often the mark of music that is made 
On the other hand, the piano quintet of 
\rensky, with Alexander Siloti at the piano, was a most 


end not born 
refreshing and enlivening change. The quintet is founded 
upon an old French song, “Sur le pont d’Avignon j'ai oui 
chanter la belle.” With great élan and brilliancy Siloti 
and the performing quartet gave this work an interpreta- 
tion full of warm impulse and fire, while the composition 
itself awakened a hearty response from its delighted hear- 
ers, so full is 
rhe program closed with 


it of genuine musical feeling and inspiration. 
Schubert's string quartet in A 


minor 
RRR 

\ third quartet—that of the Leipsic Gewandhaus, under 
the guidance of Julius Klengel and with the assistance of 
Emil Kronke—performed a brilliant program which con- 
tained the op. 6 of Wolf-Ferrari; the sonata of Mozart for 
piano and violin in B flat major, No. 15, and the interest- 
ing string quartet in C sharp minor, op. 66, of Draeseke. 
rhis proved a red letter day for this admirable body of 
musicians. The work of Ferrari—he is a kind of modern 
Mozart—fairly bubbled over with the joy of music mak- 
ing. The same might be said of Draeseke’s work, al- 
though it is in a somewhat more subdued style and more 
serious manner. Yet it, too, in its own particular way, 
is full of the genuine ring of musical inspiration, while the 
treatment of its many beautiful themes and the handling 
of the instruments ts done in Draeseke’s most scholarly 
Emil Kronke at the piano in the 
first two works did some very praiseworthy playing, ren- 
dering assistance that showed his usual technical brilliancy 


and musicianly manner 


and admirable ensemble sense 
zee 
Dr. Hugo Daffner, whose compositions have won such 
fine press notices in Leipsic and have attracted the best 
publishers, now is busy at work upon an opera, the amus- 
ing text of which is founded upon a work of Goldoni’s 
“Diener zweier Herrn” and is entitled “Truffaldino.” The 


opera is, of course, comic, and is conceived in the most- 
modern style. It does not contain a single aria, but the 
so called “sprech-gesang” is used, while this style of dia- 
logue is carried out in the orchestra after the manner of 
the opera “Der Gefangene der Zarin” and Strauss’ “Rosen- 
kavalier.” I hear that one or two publishers have their 
eye upon the work and hope that a performance of it may 
take place before long. 
nee 
Prof. Otto Schmidt, with the aid of Frau Dr. Lilly Tan- 
gel-Strik, is giving a valuable course of illustrated lectures 
upon the piano, under the title of “Das Clavier und seine 
Meister.” The lecture given on October 13 was very 
well attended. In short compass Professor Schmidt pre- 
sented a comprehensive view of the old masters Couperin, 
Rameau, Scarlatti, Bach, Handel, Ph. E. Bach in a most 
captivating and interesting way. He sketched word pic- 
tures of these old style musicians and their works, while 
Frau Tangel-Strik, who was in excellent form, allowed 
them to speak beautifully for themselves, reproducing 
typical compositions in a manner most faithful to their 
style and intention. 
nRe 
Natalie von Ziegler gave the first of her lectures on 
‘Musical History,” her talk being upon the music of the 
ancient nations, Egyptians, Arabians, Israelites, ete, a 
subject to which Fraulein von Ziegler evidently has given 
careful thought, study and research. She has been able 
to secure some very interesting settings to some of this 
old music, and pointed out frequently the great works of 
European composers, old and modern, who have incorpo- 
rated famous specimens, in pirts, into their compositions 
nne 
Prof. Ed. Mann was very happy over the results of his 
pupils’ recital on October 22. An extensive program, in- 
cluding works of Mozart, Schubert, Handel, Flotow, 
Strauss, Verdi, Wagner, Lortzing, Kienzl, D’Albert and 
others, was ably delivered by his talented pupils, many of 
whom have exceptionally good voices. Professor Mann's 
best pupils are well known and successful. 
E. Porrer Frisseu. 


LATER DRESDEN NEWS. 

Deespen, November 1 191i 
Many celebrations incident to the Liszt centenary took 
Among them were the matinees of Professor 
Roth, himself a pupil of Liszt, which have already been 
noticed. The concert of Richard Burmeister, devoted to 
works of Liszt, proved to be an impressive and elite occa- 
sion. The hall was filled with his old Dresden friends and 
admirers, many from the aristocracy and from musical 
circles, The program was well planned, with thought to 
consistency and harmonious arrangement. Thus Burmeis- 
ter’s reading of his essay, “The Women Who Surrounded 
Liszt,” was preceded by the famous variations on a theme 
taken from the Bach cantata, “Weine, Klagen, Sorgen,” 
this being indicative of the religious trend of Liszt, es 
pecially after his long association with the Princess Witt- 
genstein and his taking of priestly orders. His tenderer 
romantic side, his appreciation of the “Ewig Weibliche,” 
was clearly portrayed in “Mignon’s Lied,” “Au bord d’une 
source” and the ballade in B flat minor, all very ably de- 
livered. After the reading, the celebrated “Benediction de 
Dieu dans la Solitude,” which is dedicated to the Princess 
Wittgenstein, formed a fitting close to all these apt illus- 
trations of the life and work of Liszt. Burmeister was 
greeted with hearty applause and the mood of the audience 
seemed delightfully en rapport with their old time fa- 
vorite. 


place here. 


nee 

The Liszt celebration in the Vereinshaus marked the 
visit of the Chemnitz Orchestra under the inspiring baton 
of Oscar Malata, and the appearance of the Dresden Leh- 
rergesangverein, under the direction of Professor Brandes. 
This was perhaps the best performance of the Liszt anni- 
versary, excepting that of the latest symphony concert, 
which took place Friday and in which the program was 
also devoted to Liszt—“Mephisto Walzer,” “Faust” sym- 
phony and the A major piano concerto. The soloist was 
Waldemar Litschg. In the Chemnitz Orchestra concert 
the soloist was Emil Kronke, an excellent Liszt technician, 
who played the two favorite compositions of the concert 
hall, the Liszt E flat concerto and the Hungarian fantasy. 
Kronke, however, does not possess much of the real Liszt 
temperament and élan. The most interesting work was 
done by Malata and his fine orchestra, which he has devel- 
oped wonderfully since he took it in hand. A really fine 
and enjoyable performance of “Tasso” and “Les Preludes” 
was afforded us, and the “Hunnenschlacht” carried the 
audience by storm, Malata and his men were recalled en- 
thusiastically. The songs for Maennerchor, “Gottes ist 
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der Orient” and “Die alten Sagen kunden,” revealed the 
fine voices, good training and splendid musicianship of this 
famous chorus, as well as the very impressive leading of 
Professor Brandes. Altogether this was a memorable 
concert and one that awakened much enthusiasm for Liszt 
a 

The Philharmonic concert took place shortly before the 
celebration just mentioned and it also presented a program 
largely devoted to Liszt. Frederic Lamond played the 
Liszt E flat concerto, the “Don Juan” fantasie (in which 
his strength seemed to fail) and closed with the “Soirée 
de Vienne” and the “Marche Militaire” of Schubert- 
Tausig. Alexander Heinemann proved to be a_ sensa 
tional soloist. Though not in the best of voice, his technic 
in vocal portrayal bordered on the phenomenal and aroused 
general astonishment, in so much the more as his work 
was unknown here previously. The audience overwhelmed 
him with applause and encores were still progress as | 
left the hall, Olsen’s Orchestra opened the program with 
“Fest Klange,” 
celebration. In this and in the following orchestral ac 


the symphonic poem, in honor of the Liszt 
companiments for the concerto the orchestra did excep 
tionally good work 
Ree 

[he concert of the gifted violinist, Louis Persinger, 
proved to be another occasion for revealing the excellent 
qualities of this very refined and well schooled young art- 
ist. If he has not as yet developed the temperamental! 
power of a Kreisler, on the other hand his interpretations 
are imbued with such a sympathetic spirit and his technic 
and tone are both so admirable and full of warmth an 
finish* that the evening was one of the utmost unanimity 
between audience and artist. He played Nardini’s con 
certo in E minor, Lalo’s concerto in F major, the “Rigau 


I “Liebeslied” of Kreisler and the 


don” by Monsigny, the 
In all of them we were treated to speci- 


mens of style such as are rarely better exhibited. Per 


aria of Tenaglia 


singer was warmly received and heartily applauded 
Rene 

The concert of Gertrude Matthaes, 

her talented young sister, showed among other virtues the 


accompanied by 


enormous progress made by this talented young violinist 
since her studies with Carl Flesch. Greater purity of in 
tonation, smoother finish and a warm, rich tone are the 
results of this study \lways musicianly, Fri. Matthaes 
demonstrates that she is born and not made to this pr 

fession. Strong in initiative and powerful in impulse, | 


enture to prophesy that some day Fri. Matthaes will take 


high rank as a violinist should she continue to develop in 
this way. Keracini’s sonata in E minor and the “Musette’ 
of Giordini, with the fuga of G. Tartini, were among the 
best numbers, not forgetting the “Symphonie Espagnole’ 
of Lalo The “Rondo” of Sieberg and the “Capriccio” of 
Utto Urbach also were novelties well received. The com 


poser presided at the piano in the last mentioned piece and 
had a warm recall, while strong demonstrations for th« 
concert giver also were not wanting 
Rs 
Fri. Wollen gave a successful pupils’ recital 
apartments, when her talented pupils, the Misses Médlin 
ger, Maurice, Delling, Friedrich and Arnold, 


fresh evidence of the excellent schooling of Fri. Wollen 


in het 
displayed 


who has been a teacher in the Hochschule of the Dresden 
Conservatory for many years and is doing very thorough 
work. The pupils delivered a delightful and carefully 
prepared program. Special mention should be made of 
Fri. Delling’s clear, birdlike voice, and her fine interpreta 
tive powers. Fri. Schreiber-Bischoff gave some fine reci 
tations with evident talent and careful preparation 


nRre*, 


The week following Annie Keller Wilson gave an invita 
tion performance before a very select company illustrative 
of the music and text of the “Ring” of Wagner. On th 
Saturday following she gave an illustrated lecture on the 
“Rheingold” in the lub before another select au 
dience. Miss Wilson was in excellent Pri and her play 


ing and interpretation demonstrated real knowledge. H 


Frauen ( 


lectures are done in a clear and popular style, without g 


ing too deeply into musical analysis, so that for the young 
or those not thoroughly versed in the Wagnerian musi 
these talks are very nmstructive and easily comprehended 


E. Porrer-Frisseus 


St Mark's Hospital Benefit. 
fhe annual concert for the benefit of St. Mark's H 


pital will take place at Carnegie Hall, New York, Frida 


evening, December 1 The program will be given by the 
New York Symph my Orchestra and the soloists of the 
occasion include Sigismond Stojowski, pianist; Ade 
Kriiger, soprano, and Heinrich Meyn, baritone 


Augusta Cottlow at the White House. 


ywusta Cottlow, the American pianist, whose popular 


\ 
itv increases with each tour, has been imvited to give a 
recital at the White House on December 14, the occasion 
being the cabinet dinner, at which she will furnish the 


entire musical program 





Bookings for Paul Althouse. 


Paul Althouse, the tenor who recently made a success 
ful debut, has been booked by his manager, Walter R 
Anderson, for a number of concerts and oratorio per- 
formances. November 5, Mr. Althouse sang at a perform- 
Newark; November 9 e 


ance of Gaul’s “Holy City” 














PAUL ALTHOUSI 


November 19 
he sang at another oratorio performance in Newark. Yes- 
terday, November 28 Mr. Althouse sang in Allentow 
Pa. Future bookings include 


appeared at a concert in Pottstown, Pa.; 


Decembe Newark 

December 19—Yonkers ( Society, “Requie 

Decembe Troy The M 

January 3—Lawret Ma The Mess 

January Richmor Hill Choral Societ The Me ’ 
February 6—Norristow “Elijah.” 

February Schenectady, “Requier 

\" 2k Boston ¢ 1 Soci “Creation 


A spring tour is pending with one of the prominer 
hestras Mr. Althouse is s« tenor at the West Er 
Collegiate Church, New York City 


About Gertrude Rennyson. 





Gertrude Rennyson, the American soprano now 
country filling concert engagements, has | 
plimentary press tributes, the following being y a few 
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Fargo Conservatory of Music. 

November 14, George Rolf Kurtz. organist, ar Nit 
Stephens, soprano, with Mrs. Stockhan parist 
members of the faculty of Fargo (N. D.) Conservatory 
of Music (a department of Fargo College, Fare N. D 
presented the following program at the First Congreg 
tional Churcl 
j Messe de M P 
] ata 1) r 
Recit. « i Pia : " 
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Suite Gothique 


HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Word in Opera’’ 
iNustrated at the Plane A Great Nevelty 
Gasagemest, R. E. JOHNSTON, St. james Bidg., Broadway <-d 26th St, Few Yor’ 


HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


SUCCESSOR To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 50 East 34th St., Consultation hour Monday from tte 2 o'clock 
Address: THE GLADSTONE, - - - Philadelphia 


RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 








Also aiew!Pupliis 
563 Park Ave., New York 








Mesagement; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammar: 
and other well-known singers of Grand 
‘ipera or Concerts 
pose. STUDIO: 1425 Bread 

a 6 Weu ¢ Bullding, 
(Phone r6a Bryant) 

Public Recitals th 

advanced pupils 
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Write for circulars 


HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


» BOOSEY & CO. iz. 
and 
© LONDON 
Catalog, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street 
JUST PUBLISHED 


MONA 


Grand Opera in Three Acts 


New York 


Libretto by 


BRIAN HOOKER 


Music by 
HORATIO W. PARKER 


Vocal Score Net, $4.00 
Libretto - Net, -35 


a special 


Paper 
bered 
Copies of the Editi 


the order received 
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Waiter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Pestival 7 
Address, 430 West 116th Street Phone, Morelag 673 


COMPOSER PIANIST 
c Recital 
JOHN oncerte and Rectal 
ADAM 51 West 76th Street 
New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
WABAGEMENT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., 0,1. City 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


Ths Twelfth Season —Pifth Under the Direction of Pohlig 


of a Virtuoso Organization of 85 men 











Philadelphia Series October 13 to April 13 
MANAGEMENT 


i314 Pennsyivania Building : Philadelphia, Pa. 








____ WURLITZER 
ORCHESTRAL HARP 37% 
h th > The Accepted World's Standard 


| 

1} 
+ 
ij) 









Write for beautiful Catalogue. 
Easy payments, We supply the U.S. 
Governm’t with Musical Instruments 
The Rudolph Wurlitzer Co. 
189 E. 4th, Cincinnati 360 S.Wabash, Chicago 
Established 1856 


clstiA WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1426 Broadway - = = = New York City 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


lucation in Piano, Singing, Violin, Cello and all branches 
a fa ty unsurpassed for excellence. Course for Music 








— 























‘ublic Schools. Students receive free instruction in 
oint, Vocal Sight-reading, Ensemble Playing, and 
free admission t concerts, lectures, etc. 


CATALOGS SENT ON APPLICATION 


Herr FERDINAND 


S KAUFMANN 


Violinist, Conductor 
in America after December Ist 


MANAGEMENT 


ANTONIA SAWYER 
1425 Broadway, - - New York 


M. H. HANSON 


Announces the Engagement of the Justly Popular and Famous 
Conductor, Composer and Singer 


HENSCHEL 


(Dr. Mes. © tnboro’ Universit 
for the Entire Season 1912-1 


Song Recitale to hie own accompaniment 
Dates Now Booking 
CONCERT DIRECTION M. H. HANSON 
374 Filth Avenue - New York 





Max,OMO 


Philadelphia Critics Praise Dubinsiy. 

David Dubinsky, the Philadelphia violinist, was soloist 
at the concert of the Young Woman’s Union of Philadel- 
phia Sunday evening, November 12, and scored a great 
success. Dubinsky will be heard in a number of concerts 
and recitals both as soloist and as a member of a Trio 
during the season, dates of which will be given later. 

Some press notices follow: 

Mr. Dubinsky, who is well known in Philadelphia musical circles, 
was enthusiastically received by his audience. He played with much 
feeling and all of his accustomed technical skill.—Philadelphia 


Besides Madame Eames and Mr. Burmeister, Mr. Dubinsky added 
greatly to the enjoyment of the program.—Public Ledger 





Mr. Dubinsky’s rendition of Mendelssohn's wiolin concerto, op. 
64, was most artistic and thorough in execution. He was especially 


strong in the finale Philadelphia Press 

The violin playing of Mr. Dubinsky was warmly applauded, his 
number, David's “Allegro Serioso,” being given in a highly artisti 
nanner VPhiladelpha Evening Bulletin 

Mr. Dubinsky plays with feeling and rare command of his instru 
ment Ile was heard last night in “Bohemienne,” by H. Vieux 
temps, and the No. 1 nocturne of Chopin, arranged by Wilhelm} 
Both selections are full of delicate shadings and capable of testing 


to the utmost the ability of the artist in touch and interpretation 
Mr. Dubinsky played both of them with artisic merit Philadelphia 


Evening Item 


Elsa Ruegger’s Engagements. 

Elsa Ruegger, the cellist, 
will appear as soloist at the 
first annual concert to be 
given by the Mendelssohn 
Male Choir of Pittsburgh, 
on December 6. Madame 
Ruegger will play Boell- 
mann’s “Symphonic Varia- 
tions,” the Faure “Elegie” 
and Popper's “Papillon,” 
with Madame Lilje Gul- 
brandsen Moore, the Nor- 
wegian pianist, as accom- 
panist Other plans for 
Madame Ruegger include 
a trip to the Pacific Coast 





in February, when she will 

ELSA RUEGGER make a number of appear- 
ances with the various clubs and orchestras at San Fran- 
cisco, Fresno, Sacramento, Los Angeles, San Diego and 
other coast cities. Madame Ruegger will be the soloist 
at the second group of concerts given by the Detroit String 
Quartet in its Detroit series, the dates being December 
12 and 13 


Flonzaleys to Play Ravel Quartet. 

rhe Flonzaley Quartet began its season in this country 
with a concert in Philadelphia, November 14. The three 
New York concerts are scheduled for Monday evenings, 
December 4, January 18 and February 26 respectively. 
The piéce de resistance of the New York series will be 
the string quartet in F, by Maurice Ravel, perhaps the 
most prominent, after Debussy, of the composers of the 
new French school. Though a number of smaller pieces 
for the piano, and some of his songs, notably the “His- 
toires Naturelles,” are well known to American music 
lovers, the “Quatour 4 Cordes” has been little played in 
this country. One of the first of Ravel's works to be pub 
lished, its modernity of expression and style excited criti- 
cism more adverse than favorable when it appeared. Its 
true value is better appreciated at the present time. The 
four movements, an allegro moderato, a more rapid sec- 
ond section in strict time, a very slow song development 
and an agitated finale, are described as “breathing an at- 
mosphere of individual delicacy of thought and emotional 
refinement, harmonically expressed in a graceful arabesque 
style.” Other numbers will be Boccherini’s. string quar- 
tet in A, op. 33, No, 10, and Haydn's quartet in G major, 
op. 17, No. 6. 


Benefit Concert. 


\n interesting vocal and instrumental concert for the 
benefit of the Madonna Mission for poor Italians on the 
upper West Side of New York City. was given Thurs- 
day evening, November 16, in the ballroom of the Hotel 
St. Remo. The patronesses included Mesdames John As- 
pell, Michael Brennan, Andrew J. Connick, John Crane, 
John Ross Delafield, André Destemps, J. E. Duffy, Law- 
rence Edward Ellis, Edward J. Gavigan, H. A. W. Heaton, 
Henry Heidenis, John Hoey, T. H. Husted, Thomas F. 
Kelly, John J. Kennedy, Thomas B. Lawlor, W. B. Van- 
derpoel, Jennie Torriani, Misses Gretchen Brennan, Nellie 
kdwards, Katherine Brennan, Annie Hutchinson and sev- 
eral others, , 

rhe program included an excellent selection of songs 
rendered with much charm and expression by the Misses 


Gregory, Lenore and Aimée Hutchinson, daughters of 
Jennie Torriani, Messrs. Beck, Molony and Morrison. 

The violin obligatos to several of the songs were artis- 
tically played by Aimée Hutchinson. 

The singing of Marion Gregory was unusually pleasing 
and met with continued and well merited applause. Lenore 
Hutchinson also delighted the audience with her charm- 
ing rendition. Among the men who took part Mr. Beck 
won approval with his superb tenor voice and Mr. 
Molony’s bass voice was used with fine effect. 

Phe concert was a great success in every way and was 
marked by the singing of a number of the original manu- 
script songs of Magdalen S. Worden, who played the ac- 
companiments, More than $500 was netted for the Mis- 
sion. —_—— 


Alcohol and Art. 


Denver, Col., November 14, 1911. 





To The Musical Courier: 

In all the years | have been reading Tue Musicat Covu- 
KIER | have never read a better, more worthy, more useful 
article than the one you printed in your November 8 num- 
ber, called “Music and Alcohol.” It is worth its space in 
pearls and rubies. It is a sermon to the misguided and a 
word of wisdom to the foolish. It “strikes home” and by 
this time it has already set thousands to thinking. 

If it offend some, 
It will defend some. 

In the hapless ninety-nine per cent, there are but few who 
will not recall these same incidents, either by personal ex- 
perience or otherwise. Many a time and oft have I seen 
misguided youths sink down into this sea of error; foolish 
enough to believe they could get inspiration from this pool 
of folly. I even recall a sonata which I wrote under the 
influence of thirty cents’ worth of wine. I shall never for- 
get it. But it is all past now and dead with the wine; 
and the “sonata,” oh, that ninety-nine per cent. sonata! I! 
will never do it again. 

But let us. have more articles like the one mentioned. 
For “the young composer,” for “the young and innocent,” 
for “the wretch who has given his health,” for “we moderns 
who think we are all right,” ete. 

Music inspired by the use of alcohol is only flesh music. 
It cannot be spiritual unless it is born of the spirit. An 
interpretation heated and enthused by alcohol could never 
be other than an inverted conception. One hour of clear 
minded meditation is worth more to the composer, the pian- 
ist, the singer, than all the ideas that have ever danced out 
of the hell of alcohol. 

Nothing but a vision inspired by eternal good could have 
inspired Beethoven to pen his noblest measures; only clean, 
wholesome, white minded concentrated, consecrated thought 
communion, None other than this divine gleam shall in- 
spire us. In no other way shall we ever have “American 
music.” To be that, it must be the reflection of soul; to 
reflect soul it must be soul inspired. Your article will long 
be remembered, and will cause many to turn their sweet 
faces heavenward, with that same love that flowers turn 
‘toward the sun, Respectfully, 

Cuartes F, Carison, 

{Is American music of the past then alcoholic? We 
know that some of it must be, even if it is not “drunk” 
down.—Epitor Musica Covurtier.] 





Harris Recital Program. 
George Harris, Jr., the American~tenor, will sing the 
following program at his recital in the Harris Theater, 
New York, Monday afternoon, December 4: 


Aria from I Lombardi............... cpieaakset oes -. ee» Verdi 
ee 8 BSP PPE Te TTT ere Tre Te eT .. . Schubert 
Die  Pasele i..cctieccecces BEE SE EE MMT 
Aria from Don Giovanni ...... cbiksey sas 'e4betedenen kes ...Mozart 
Die Nacht /....... ; ‘ coveseneccen ys OROEED 
Wozru noch, Madchen verkveke tes vetsasdubewerebnt ac Strauss 
An eine Acolsharfe........... Sais Van <eles ong eee 
Neue Liebe ....... Maes Codd Aaa docmesiseeeweetennedde Hugo Wolf 
Di RN 5 iow cbs a deqgoaginhnwninessibabaed canine Gretry 
POERNE eb cei cece ccndverbevneeasevecscsuactaoynbes wee Berlioz 
Ad oh Bob GOs hci cdc tive vedo ecavececvccqeuewtmeseatsses Massenet 
eR eereererrr Tr errrrr: ere tre rr . Alexandre Georges 
Center BIS as 0:5 own 0.0 snd svdcecwecennhapsnsateduneses cede Moreau 
Arig freee Mamie occ cre nv cvcccasesadetscdscssanmees cas Massenet 
The Pipes of Gordom’s Men. .....ccccccccctecvecnerese .Hammord 
Thee Be WR, oon sce cere ccesuactessvenes a dbbis eedenv She 
The Moon Drops Low...........ce00ees: Seupivye 6p 6a ceeeeee 
| MPTP PRT Te ee er ee Te Cbenes ences Geen 





Mrs. Virgil on Tour with Pupil. 

Mrs. A. M. Virgil, director of the Virgil Piano School 
of New York, is taking her accomplished young pupil, 
Lucille Oliver, through West Virginia, Pennsylvania and 
New York State for recitals at various prominent musical 
centers, Soon after the holidays they will make a much 
longer trip in the South. 





Walter H. McDaniel, organist of the Evangelical Re- 
formed Church, of Frederick, Md., gave an organ recital 
on the evening of November to at Christ Reformed 
Church in Middletown, Md. The Daily News of Freder- 
ick published a report of the concert in which Mr. Mc- 
Daniel was warmly praised for his artistic performances. 
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COLUMBUS MUSIC. 


CoLtcmes 0 Novem be 

Harold Bauer's piano recital on Tuesday evening, N¢ 
vember 14, was a revelation of perfect tone in varied col 
ors, controlled by a very superior intelligence Mr. Bauer 
is “master of the piano,” and “not mastered by the piano, 
to paraphrase an ancient saying. It is rare to hear a pr 
gram given in such finished authoritative style, and the 
audience of above 2,500 listened in spel 
the program, which was performed exactly as printed in 
last week’s Musica, Courier, with the exception of one 
extra number, which Mr. Bauer ¢enceded at the very last, 
playing a Mendelssohn scherz The Women’s Music 





ib received m ngratulations for presenting this 


we 


sterling artist to its associate members, this being Mr 
Bauer's first appearance in Columbus 

ne 

Edith May Miller, orgamist at the Broad Street Church 

of Christ, will give a recital Thursday evening, November 
23, assisted by Edward Payson Osborne, baritone, of 
Wooster, and Mary Frances Barr, soprano of the church 
quartet. The program is an interesting one 

mn RR 


Bertha Young Montgomery will give an organ recita 





Friday evening, November 24, at Broad Street Presbyterian 
Church, assisted by Edith Sage MacDonald, soprano, and 
Maude Wentz MacDonald, contralt The numbers w 
be appropriate to the Thanksgiving season 
nme 
Elizabeth Thompson Wils contralt ind Ferdi 
Gardner gave a recital last Thursday evening in Marys 
Ohio. Mrs. Ferdinand Gardner was the capable a 
companist for both artists. The program was a charming 
one 
nene 
Florence May Scott, soprano, will be the assisting solo 


ist at a concert to be given at Madis Avenue Methodist 
Church on Friday evening 
nRne 
Fioyd Stanley Crooks, baritone, has been appointed solo 
ist at the First Church of Christ, Scientist, succeeding 
Millicent Brennan, who went to New York City, Mr 


Crooks’ voice is a smooth, mellow organ, produced in a 
very intelligent manner, to which there are many added 


merits, in clear enunciation, artistic phrasing and a su 
perior mind governing all There is a manliness in Mr 
Crooks’ art which commends itself to his audience 
RRR 
The Balalaika Imperia] Orchestra, conducted by M. An 
dreef, gives one concert in Memorial Hall next weel Let 


the one be emphasized because Columbus was generous 


given three or four last year, at which time M. Andree, 
with his orchestra playing the balalaika, domra, dulcimer 


i 


and other native Russian instruments, quite captivated all 


those who attended the « ert The class of music was 
of the highest order and the folksongs of Russia arranged 
for orchestra were not only beautiful, but historically im 


teresting. America Owes a debt of gratitt de to the intelli 
gent director, M. Andreef, wl as shown Russia and 
America (and is fast enlightening the world) what won 
derful possibilities are in these native instruments 


Alice Turner Parnell, soprano, has returned to br d 
Street Methodist Church, where € is singing to the de 
light of the congregation twice every Sunday. Not long 
ago the writer heard her voice likened to that of Nordica 
in her prime. Mrs. Parnell was educated London at 
the Royal Conservatory, and but for a romantic marriage 


would have been introduced there and would have entered 
into what would doubtless have been a remarkably success 
ful career. She is now living in Springfield, Ohio, where 
she is a valuable teacher, and comes to Columbus to sing 
m Sundays. Mrs. Parnell was formerly an active member 
of the Women’s Music Club, but being a non-res lent she 


is not now eligible t the club's active service It i i 
lamentable fact, in Mrs. Parnell’s case, but a good rule 
ee 
The Neddermeyer Symphony Orchestra gives its first 





concert Sunday evening in the Colonial Theater 


phony is Beethoven's fifth, the program holding, among 
other things, the second suite of Grieg’s “Peer Gynt” and 
excerpts from 1e Girl of the Golden West.” John M« 


Cardle, director of the orchestra at B. F. Keith's Theater, 





is concertmaster 
nee 


Rumor says that the London Symphony Orchestra, under 
the baton of Arthur Nikisch, will be here in April. To 
give Columbus one night of a three wecks’ tour of cor 
certs in America is decidedly complimentary 

nee 

Mr. and Mrs. Harry Clifford Lott, prominent must 
folk from Los Angeles, stopped over ounle of days in 
Columbus. en route to New York. Mr. Lott’s home was 
n Columbus until a few years ago, since when he has 


lived in Los Angeles, and he seems to be as highly re- 
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garded in his adopted home as he assuredly is in his native 
city. Harry Lott has troops of friends here who glory in 
his forward and upward growth, musically, and these 
friends want no good thing withheld from thig sterling 
musicianly singer. His wife, formerly Blanche Rogers, of 
Los Angeles, is an extremely artistic accompanist and en 
semble pianist, and she is a most capable support in all 
her husbend’s art work. Mrs. Arthur Nikisch, gifted wife 
of the brilkant conductor, was Mr. Lott's teacher when 


he was last in Berlin Etta May Smira 


Reginald Little’s Conservatory f X 





lusi 
Beaver, ypened last September, occupies a_ building 
especially renovated for the purpose. There are ten rooms 


separated by sound proof partitions, which can be thrown 





open when an auditorium is re 
j ‘ 


juired. The Beaver Times 
as 


recently publisl 








shed an article regarding Dr. Little and his 
work, which in part was as follows 

Dr. Litth n ree ears’ f lence in Beaver s acco 

~ e results he achieve 
“ stuce : ng t most remarkable anywhere 
known 

Dr. I studi . Dvorak at Nationa! ( 

ator » New York ar ater w Prague, Bohemia 
th ' y . eschetizky Vienn 

D Lit g rec . e Salle Erard in | and 
S . 0 Ha Lot r whe he als 4 lw 
I W { I Ss ny Orche " : en con 

i the Agnes Scott (¢ leg Georg 

been est . 1 for t ears in Carnegie H 
N York, as acher of ce and the theoretical bra ‘ 
f mu 8 x € ‘ taught in ¢ Emma W 
S« at Troy, N. Y ' x thre years director of n 
at St. Paul's S ( ( N. ¥ Dr. Littl wa ately 
rector fo t Beaver (¢ ege and the remarkably increas« 
reputation of the s« { music these past three years has beer 
lue to hin 
His new « ervat nique in tl country as one maintai: 
Europear nd n w } tudents only exhibiting talent 
’ t ; 
R ef ty re tl following Prof. Augustus H. Swat 
< wit nez Harve for piano, has worked with Dr 
Little several year re to continue their activities with their we 
\ wn t Thoburt als formerly wit Dy Litth 
t t ‘ ne tron tudy in Eur ¢ with Seveik. the fam 
ter wi } © <« rg f the violm department Prof. Frederick 
I Bach will a contr te to the efficiency f the faculty a 
wit Adele Floing, Mat Cr and Marguerite Hyde, organ 
t nd others to be t need er A large enro!imer t : 
< mad 
Hasbrouck School of Music. 

November 17 there was n interesting musical recital 
given by the faculty and pupils of the Hasbrouck School 

f Musi Jersey Cut N. J., Gustav L. Becker, superin 
tendent This is Mr. Becker's twenty-first year as t er 
it this imstit in € succe ittained by the puy re 
flects edit him The ¢ ram was as f 
, 
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Olive Mead Quartet Program. 

The Olive Mead Quartet will give its s d neert of 
the season at Rumford Hall, so East Forty-first street, 
New York. this (Wednesday) afternoon, November 29 
The idea of giving son ifternoon concerts was suggested 
y a number of prominent women who prefer to attend 
concerts in the afternoos The affair is to beam pr mptl 
wt 4 o'clock The novelt if the day will be Mr H. H 
4. Beach's quintet with Carolyn Beebe playing the piano 
part Th ther numbers include Haydn's G minor quar 
tet and Dvorak’s F major (American) quartet 

ee 








NIKISCH 


The World’s Foremost Conductor 


a AND THE- 


LONDON SYMPHONY 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Society of Musicians,”’ 
founded by Handel, in 1738, many of them by Royal 
Warrant “Musicians in ordinary to the King” 


In America April 8 to 28, 1912 


Mr. Warren R. Fale 


ductor and musical philanthropist of Provi 


the well known con 


dence, R. I., and Mr. Howard Pew. the mu 





sical impresari ft New York, take great 
; : 
pleasure in making this a1 incement, which 
it 1s believed will be received with oreat af 
preciation by all the music lover f Ameri 


This will afford an opportunity to all st 


dents, teachers, clubs and regular parties t 
hear, right in their own locality. the highest 
quality of ymphon rchestr ul that 
Kurope has produced It will be a factor in 
musical cducation to attend a Nikisch con 
cert This master conductor tanding is 


known to all, his recognition is world-wide. 
and every endeavor will be made ft have hi 


every concert in America given under the 


most favorable artistic conditior 


tT 


Address all communications as regarding 
this item to 





HOWARD PEW, Manager 
121 West 42d Street, New York 


"Phone, 8289 Bryant 





Concerts west of Chicago to be managed by 


SHAW & HAWKINS 
Electric Bidg., Denver, Colo. 
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MUNIC 


the Konzertverein Orchestra: First violin, Erhard Heyde; 


second violin, Philipp Braun; viola, Joseph Stiglitz; cello, 


Gerald Maas. The feature of the evening was the per- 
formance of the “Kreutzer” sonata, by Erhard Heyde, 
with Bernard Stavenhagen at the piano. This was Sta- 
venhagen’s first appearance in Munich for some time 


He was formerly Hofkapellmeister here and still has hosts 


of friends. The performance given by the two artists was 


exceptionally fine and they were rewarded by numerous 
recalls. The other numbers of the program were Bee- 
thoven’s string quartet in E minor, op. 59, No. 2, and the 


septet for violin, viola, cello, bass, clarinet, horn and bas- 
soon, both of which were well played 
Rene 
There have been plenty of orchestra concerts too. The 
Konzertverein Orchestra began its regular series of sym- 


with an evening devoted to Liszt on Octo- 


“Dante” 


phony concerts 


ber 23, when the and “Faust” symphonies were 











DEATH MASK OF FRANZ LISZ1 
finely played under Ferdinand Léwe’s baton, Heinrich 
Knote sang the short tenor solo in the “Faust” symphony 
Knote was also the soloist at the next concert of this or- 
chestra, under Alfred Feith’s direction If | am not mis 


singing school here, at one 
The feature 


taken, Feith, who now has a 


time belonged to Savage's forces in America. 


f the program was a good rendition of Debussy’s “Petite 
was for the first 
little of the 
and was heard to much 


which, remarkable to say, heard 


Munich 


rhythm to be 


Suite, 
sense %f 


time in Knote has too 


a good song singer 
better advantage in the “Ewiges” song out of the “Meister 


singer” with orchestra, than he ‘was in the three Strauss 


songs which he sang with piano, well accompanied by D: 


Hans Rohr. Next came Kapellmeister Knoch, from Co 


' 
ogne, 


who proved himself to be a thoroughly drilled con 


ductor, if nothing more, in a concert the principal feature 


of which was the playing of Humperdinck’s seldom hear 


Moorish Suite 
Be 
The first Academy concert of the vear, under the di 
rection of Hofkapellmeister Hugo Rohr, was another of 
the endless Liszt celebrations The works given were the 


choruses from Herder’s “Prometheus 


13th Psalm and the 

Bound,” the text which binds them together being recited 
by Hofschauspieler Lutzkirchen. The chorus of the Leh 
rergesangverein sang, accompanied by the Hoforchester 
Both works were well done, though the rath Psalm, a 
much finer work than the “Prometheus” choruses, was 
uch the more effectiv Dr. Raoul Walter sang the 
tenor solo. Felix Mottl, up to the time of his death, was 
for several years the leader of these Academy concerts 
ind this one, the first since his death, was begun by 
solemn rendering of the funeral march from the “Erotica” 
is a tribute to his memory The management of the 
\cademy has, after unsuccessful negotiations with several 
of the leading German conductors, obtained Hofkapell 
meister von Shuch to direct the other three of the series 


Von Shuch, who is 
one of the big names of 


With all du 
1 first class conductor but hardly 
the musical world, it seems as if the leadership could have 
excellent local Hofkapellmeister, 


tf concerts, respect to 


been entrusted to the tw 


Franz Fischer and Hugo Rohr, with equal artistic and 
financial success, 
Rn Re 

The Madame Schumann-Heink, which 
compelled her to cancel the two appearances in opera for 
which she was scheduled here as well as her recital, was 
the source of great disappointment to her many friends 
and admirers. Madame Schumann-Heink certainly won 
for herself in her appearances here last summer a meas- 
ure of favor which assures her of full houses either in 
opera or concert when she again appears. 

ee 

The Royal Opera, as its tribute to Liszt, gave a rather 
indifferent production of the “Heilige Elisabeth,” which 
was distinguished only by the splendid singing and acting 
of Maude Fay in the title part and the fine effort on the 
part of Hofkapellmeister Franz Fischer to make this very 
un-stagey music effective as are opera. The next revival 
scheduled at the opera is Auber’s “Teufel’s Anteil.” The 
production of the novelty, Julius Bittner’s “Bergsee,” has 
been postponed until the beginning of December on ac- 
count of the scenic difficulties of the piece. The 
assemblage, stage manager, scenic designer, conductor and 


hoarseness of 


whole 


some of the singers, are over in Vienna this week “seeing 
how they do it there” at the first production, November 9 
An opera with the peculiar title of “Fanfrelache” by the 
music critic of the Minchener Zeitung, Wilhelm Mauke, 
is a novelty announced for later in the season. It is ru- 
mored that Herr Mauke will not be assigned to criticise 
his own opera. An work of the 
poser, “Sursum Corda,” will be given at one of the Kon 


orchestral same com- 
zertverein symphony concerts. 
nee, 

lomorrow evening will see Marcella Craft's twentieth 
appearance at the Royal Opera here in the role of Butter- 
fly. In this role and as Salome and Violetta in “Tra 
viata,” Miss Craft has won especial favor with Munich 
audiences. 
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At Kate Liddle’s musical tea next Thursday afternoon 
the artists will be Jan Sickesz, pianist, and Hermine Stu- 
deney of Prague, violinist. These teas are a feature of 
the musical life of the American colony here, 

zRre 

Dorothy Moffat must be mentioned in addition to the 
American pupils of Hermann Klum, 
recently given here. Aside the 
Klum has a large German clientele who take advantage 
of the excellent chance to study the Leschetizky system in 
Frau. 


names were 


Herr 


whose 


from Americans, 


this city, among them Government Architect Sachs; 


Prof. Kiefer, wife of the well known cellist; Baroness 
Winterfeld; Madame Piekarski, from Lodz, Poland, and 
the young son of Ambassador Excellenz Baron Moser 


Herr Klum is contemplating giving a pupils’ recital in the 
big studio of one of his pupils, Mrs. Robert E. Lee of 
Boston, later in the season. 
Ree 
Mrs. H. H. A. Beach, of is comfortably 
settled for the winter in 
Frau von Pfister, an American by birth, recently gave a 


which Mrs. Beach played by 


foston, now 


her pleasant apartment here. 


tea in her honor here, at 
request a number of her own compositions 
nne 

Last evening the Konzertverein Orchestra presented a 
program in memory of the late Gustay Mahler, playing 
his sixth (“Tragic”) symphony and the accompaniment to 
the “Kinder Totenlieder,” which were sung by th: 
\merican baritone, Philadelphia 
Mr. Harrison sang the songs, the most of which are any- 
thing but grateful for the singer, very beautifully indeed, 
Par- 


fine 


Theodore Harrison, of 


and was called out six or seven times at the end 
ticularly fine were his interpretations of the third song 
“Wenn dein Miitterlein,” and the fifth, “In diesem Wet- 
ter,” the heartfelt pathos of which he brought out splen- 
didly without slopping over into sentimentality. Mr. Har- 
rison also has the virtue of singing according to a good 
method and not of bawling by the grace of a strong con- 
stitution as the average German baritone does, and, judg- 
ing by the applause, the audience seemed grateful for 
the change 
zene 


\s much as [I revered Mahler as a conductor, | must 
confess that he is imposstble for me as a symphony com 


hour am 


His “Tragic” symphony is tragic for an 
twenty minutes with the aid of sleigh bells, cow hells 
church bells and one thundering big bump on the big 
drum which brought a good proportion of the audienc: 
Ten minutes or so of enjoyable music 


poser 


out of their chairs. 
in the hour and a quarter is too small a proportion. 
nner 

Professor Phelps, of Yale, the 
will give a lecture here on “Books and Happi 
for the benefit of the American Church. 

ere 

That venerable but active actor, Ernst von Possart, the 
dean of the German stage, who will be seen again in 
America this season, was the recipient of marked honors 


well known lecturer, 
shortly 


ne ss” 
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d here on the recent occasion of the fiftieth anniversary of 
his appearance on the stage. 


ribald 1 Wai: wh Aner teaches ROME AND THE EXPOSITION IN 1911. 














. many years in Chicago, has settled for the winter here 
oad with his family. H. O. Oscoop 
is Yesterday, November 5, the Piazza d’Armi was a great to sing the day after his arrivai, but he had the perfor: 
ls FRENCH OPERA IN NEW ORLEANS. sight. Carloads upon carloads of people of all classes were ance postponed three days in order to take a little 1 
0 let down at the monumental entrance, and very soon all after such a long journey. Every e remen the 
: New Orxteans, La.. November 16, 1911 ; : . r 
;- d : Piazza d’Armi was a sea of people, full of joy and as ightful “Spirito Gentil,” and all are eager to hear it aga 
n a The French opera season was auspiciously tmaugurated noisy as only an Italian crowd can be All attended the  Bonci will be given a magnificent reception Saff ft 
Tuesday evening by an excellent performance of “La great reclame procession, in which almost all the prin not over successful 
Juive.”. The French Opera House, fresh from the brush cipal shops of Rome took part. It was «most interesting eee 
Tr of the decorator, presented _ splendid Spycarenes, which lhe best reclame got a prize ot 1,000 lires, the second 500, At the Adriar losea was the pening wit 
h was enhanced by the immense audience, attired in festive 44 «, on 4 mediocre cast, scenery idem, orchestra idem and 
‘ array. M. Layolle, the manager, has assembled together ner Gastown ‘iéuen: © Bath Great seated ace wader | wr 
¢ eo ight high — Me, Saramer, the first tenor. made one All minds, all hearts and all attention here are, of of the Comitato 
; of the most impressive Eleazars seen here in many years, course, given to the war in Tripoli, and the great Cina a 
1 the astist aps only singing the role with beauty of voice, matograph at Piazza d’Armi, just under the Festival Thea rhe concerts at the Augusteo will begin on Di 
. but acting it with remarkable subtlety Mile. Beaumx mt ter Hall, is preparing a real festival of all the different ere 
was the Rachel of the evening, and won the approval of Views taken on the spot. It certainly will be most inter All the theaters are preparing gala evening oe 
those present by her impassioned interpretation of the role. esting, to go toward the families of soldieee wows 
| Mile Lavarenne made a distinct impression as Princess nue killed at Tripol 
Eudoxia. Messrs. Sylvestre and Ariel were satisfactory in Phe Esposizione del ritratto or portrait exposition in a 
y the roles of Brogni and Leopold, respectively The of- Fjorence has closed its doors with a profit of nearly 250 \ proposition has been made t ntinue the Exy 
chestra was under the direction of Paul Koch, who comes 99 jires. This is perhaps something extraordinary in the tion of Turin until the end of the month, the incom 
to this city with a fine reputation. Tonight Lucette Kor annals of expositions to go to the famili § the wounded ov d 
soff, the Russian soprano, will make her debut in Lakmé, nee eee 
a role in which she is said to have few equals. The per- Turin will close November 19, and it is rumored that it The Exposition of Retrospective Art at St. A 
sonnel of the company in full is as follows: Tenors, MM also earned a profit. In Rome there will certainly be a Castle proves to be more interesting to the ger 
Granier, Bruzzi, Conrad, Ariel; baritones, Closset, Mon big deficit, The fault of the Roman expositions is that than that of Piazza d’Armi, at k ust , ae : 
tano, Combes; bassos, Silvestre, Beckmans, Zéry, Aveniére; they were altogether too fine, too artistic, hence did not seem to say s \rcheologic Expositi r 
sopranos, Mesdames Korsoff, Lavarenne, Beaumont; con- — jpterest the public in general. Only a refined and cultured rhermz of Dioclesian ais steresting to many .; 
tralto, Clarell; dugazons, Cortez, Sylvestre, Mehl, Ariel- jing could appreciate all the delightful architectural and eee 
Lecion; comique, Jordanis; trial, Jaubert; régisseur gé irtistic beauties put together in each single pavilion at What will certainly help the expositi 
néral, Bertin; ballet master, d’Allessandri; chorus of forty, pja,.4 qd’Armi. | repeat what I have often said befor bie lottery with the orises of POOR SRS “ i 
ballet of twenty, orchestra of forty othing more artistic could have been conceived. One rea- of 10,000 francs (these tw ieee = 
anne son also for the lack of financial success of the exposition ind won by some fortunate being) by oo f 
Kitty Cheatham, the distinguished “diseuse,” won an is that the Romans are altogether too apathetx One cat down there are an immens« umber { prize | 
emphatic success among connoisseurs at her recital held a not imagine more indifferent people prize of 1,500,000 francs will be drawn January ' 
few days ago. The dainty artist interested her hearers ae a The tickets cost 3 francs, are very pretty 
for two hours by singing, reciting and chatting as if she At Festival Theater Hall (Piazza d’Armi) a miniature vided into three parts of 1 fra 
were in a drawing room company is giving reduced operetta, sometimes varied with nee 
zeae, a grand opera, “Lucia” or “Somnambula It is to be hoped that beautiful mild weather w 
David Bispham passed through the city last Friday, look mn Re tinue, thus facilitating the influx of visitors t ; 
ing in splendid mood and dispensing his good cheer to all At the Costanzi and the Adriano a grand opera season ferent expositior 
about him. The noted baritone will in all probability give is on, mediocre performances being given to half filled RRR 
a recital here on his way East in the spring. His follow- houses. The Costanzi so far has done “Aida,” “Mefisto The season of the Costanzi, under the au é f 
ing in this community is very large, both from an artistic  fele,” “Saffo.”. Tomorrow “Favorita,” with Bonci, is th Comitato, ends November % The carneval ' ‘ 
and social viewpoint Harry B. Loér bill. He arrived day before yesterday and was put down be under the baton of Signor Vital D. P 





R. E. Johnston Announces for Season: 1911 and 1912 


MARY CARDEN INSTRUMENTALISTS A[ BERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- mIESCA 
and her company Cicad Demtntenn Vielbahes Rescian Planicst Composer- Pianist Brilliant Young Pian 
ALICE NIELSEN (Greatest Liszt Player.) 


Grand Opera Concert Co 
ALEXANDER HEINEMANN RUDOLPH GANZ MLLE. D’ALEXANDROWSKY HENRIETTE BACH 


Famous German Lieder Swiss Pianist. Wonderful Russian Pian Brilliant Young Violinist 
Singer. John Mandelbrod ist. 
accompanist. 


ROSA OLITZKA YVONNE DE TREVILLE BERTA MORENA CHARLOTTE MACONDA —INEZ BARBOUR 


Great Lieder and Oratorio Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lyric Soprano 
Singer. Overwhelming ! Metropolitan Opera Co 


LILLA ORMOND 
Mezzo-Soprano in Song NAMARA-TOYE RITA FORNIA CAROLINE MIHR-HARDY EDITHE ROBERTS 
Recitals, assisted by Miss Dramatic Soprano Lyric Soprano 
Green. Lyric Soprano, Lyric Soprano from the 


MELLA MARS Unequalled Metropolitan Opera Co. RUDOLPHINE RADIL IRENE REYNOLDS 


s+ e : Sor rano 
Greatest Living Singer Colorature Soprano — 
of Chansons, and 


BELA LASZKY MARIANNE FLAHAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 


: Mezzo-Soprano from the Australian Contralto 
omposer- mpanist. . 
C nosemg Metropolitan Opera Co 





Mezzo-Soprano Cantralto 





Hippodrome PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 


SUNDAY NIGHT CONCERTS Spanish Tenor. Italian Tenor Tenor. 
THROUGHOUT THE SEASON 


Management Eastern Tour 


J. LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 


Baritone. Baritone of rare quality Baritone. Baritone. 





New York Concert 


CARNEGIE HALL | 5¢880m 1912-13—Godowsky (Kase risno); Paderewski; Ysaye; Kussewitzsky; Scharwenka; Mme. Kaschowska ; 
Wed’y Aft’'n, Dec. 13th R. G. Knowles '"02 ®xcs'ec*' Dr. Fery Lalek; Felix Berber; Irene Scharrer (Pianist of genius); John 
ALBERT SPALDING, Solvist McCormack, Tenor, Exclusive Concert Management; Livie Boni, Malian Cellist '°” srrsesement with Concert Direc: 


thea Daniel Mayer, of London 


Address, R. E. JOHNSTON, - = = £=§t. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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[N musical union there is strength. 
_ —~6-- ——— 
Were Orpheus and Apollo one per centers ? 
—_— ° — 
\ CHILL east wind and Elgar's second symphony 
are due in Boston on Friday and Saturday, 
—_——_o——- 
Henry T. Finck alludes to “Parsifal’” as Wag- 
ner’s swan song. No offense to “Lohengrin,” we 


presume 





PHANKSGIVING Day this year should make us 
thankful that pianists seem to have stopped giving 


Beethoven recitals. 


— —“er- = 
\rrENTION is called to a special interview with 
Arthur Nikisch by our Leipsic correspondent, Eu- 
gene E. Simpson, published in this issue of THE 
Musica COURIER. 
enssiesieisilppeticssenlt 
Mary GARDEN says that Philadelphia is the most 
musical city in America. How about Brooklyn, 
\. Y., where they make “Rienzi” beer, and Meri- 
den, Conn., the home of the Handel lamp? 
ee eeu 
Once again let us urge pianists, singers, lecturers 
on music, ete., not to volunteer assistance in the 


free musical programs given by the women’s clubs. 


If clubs like the Rubinstein, the Mozart Society, the 


Haarlem Philharmonic (all conducted by women ) 
give concerts with high-class artists, and pay them 
their regular fees, all clubs can do it. If a club is 
too poor to pay artists, then the musical part of 
the session should be omitted. Clubs that plead 
poverty are obliged to pay rent and all other ex- 
penses, and there is no more legitimate item than 
that which covers the cost of the literary or mu 
sical entertainment. The artists who appear at 
these free musicales are destroying the possibility 
of gaining a livelihood, and in the end are ranked 
with performers of no recognized standing. If 
properly organized, every woman's club will be in 
a position to reimburse the singers and pianists 
who provide the entertainment. 


Cue dress rehearsal of the Paris Grand Opera 
is called “Repetition Generale” and every dead- 
head must attend in order to qualify, This system 
enables the management to hold its best seats for 
the first performance as the deadhead proudly 
promenades the boulevard and announces that he 
has been at the “Repetition Generale” and that feels 
good, according to deadhead notions. In most 
cases the deadhead reserves for himself the priv 
ilege of discrediting the Opera, because that means 
critical judgment: that also means that the first 
public performance will not evolve such enthusiasm 
as it might if there were no “Repetition Generale.’ 
We agree with the Sun music critic, who suggests 
that the Metropolitan Opera House could make 
money by selling the seats for its dress rehearsals ; 
any sum can be realized that Gatti-Casazza would 
demand. No less than $12,000 could be gotten for 
a dress rehearsal in New York. This town is full 
of chumps, overloaded with the genus, and the 
Opera can derive a much greater revenue from 
them by selling out the dress rehearsals at auction 
than it does now There is no limit to the sums 
they would pay. As an income producer the dress 
rehearsal would bring much more than the concert 
department, even with its fifty per cent. rebate, 

ann 

Anprew CaArNecie celebrated his seventy-sixth 
birthday last week, and the newspapers printed the 
circumstance in bold faced type and sent their re- 
porters to the millionaire in order to obtain his 
views on everything in general and nothing in par 
ticular Mr. Carnegie volunteered to name the 
world’s greatest twenty men, and did so. In the 
list there is no mention of Bach, Mozart, Haydn, 


Beethoven, Schubert, Wagner, Chopin, Brahms or 
Richard Strauss—in fact, Mr. Carnegie does not 
include the name of any musician in his score of 
celebrities. That is an indication of how modern 
men of large affairs view the tonal art and those 
who belong to it. Mr. Carnegie refused to endow 
the Pittsburgh Orchestra or to build a proper ha’l 
for it in his home town; in New York he was pres- 
ident of the Philharmonic Society for a number of 
years, but it remained for Joseph Pulitzer to do- 
nate $500,000 toward keeping that organizatiou 
permanent and providing suitable symphonic repre- 
sentation for the music lovers of the metropolis. 


WE are not interested in publishing items from 
the daily papers about suits at law brought by min- 
agers against artists and by artists against man- 
agers. Bringing law suits is merely one of the 
many proceedings, and law suits, if reported, should 
be reported in full, if for no other reason than to 
put the whole case, with its legal aspects, before 
the reader. Mr. So and So has sued Mr. So and 
So or Mrs. Su and Su. What of it? In most in- 
stances the case is never again heard of. When 
heard of, at times, it is announced as having been 
settled. What of that? No legal point is then de- 
cided. Hence there can be no interest in it, for the 
mere differences between people in business rela- 
tions are always represented by two antagonistic 
viewpoints. What of that? So says so; So says 


so. When cases have been decided finally through 
the regular channels of the law it might be inter- 
esting to give the whole case, in each instance, to 
the public. Otherwise, what of it? Free adver- 
tising. Well that kind of advertising is too cheap 
for this paper; it is discounted by the liberal space 
of the daily paper. It is clipping. We are not 
clipping. 
dcisenids 

Ir seems that Henry Kk. Hadley has great diffi- 
culties in organizing a symphony orchestra in San 
rancisco, and this is due to local machinations 
which he could not have anticipated and which he 
cannot control. It might have been supposed in 
advance that the organization of a symphony or- 
chestra would naturally be difficult in San Fran 
cisco because of the lack of certain orchestral in- 
gredients which rarely can be found in any city not 
provided with a regular orchestra. For instance, 
oboe players, bassoon players, horn players, are al 
Ways rare in cities in wh'ch there are no great 
orchestral forces, and without them, unless well 
represented by competent players, the orchestra 
may as well be without the first violins. Many 
years ago, when the Baltimore Peabody Symphony 
Orchestra was organized, Asgar Hamerik could 
not find, either in Washington or Baltimore, any 
oboe players, and he could find no competent bas 
soon player, and attempted substitutions made the 
concerts fa‘lures, artistically. It is not possible for 
a man like Hadley to agree to such compromises ; 
if he does not secure a properly organized orchestra 
he will not conduct; he cannot conduct. Fritz 
Scheel told us some years ago that he could not re- 
turn to San Francisco, that he could not give or- 
chestral concerts unless he took his own orchestra 
to that city, the local orchestra forces not being in 
a state of organization fit for symphony concerts. 
Furthermore, it is impossible in any circumstances 
to organize a symphony orchestra on the basis of 
a fund of $20,000. The very lowest estimate is 
$80,000 to $100,000, and then the local union must 
be considered besides. If the local union insists 
upon placing certain members in the orchestra who 
are not considered fit by the conductor, how is the 
conductor to organize it, even with $100,000? It 
must be remembered that the union also has its 
rights and some very strong points in its favor, be- 
cause it helps to sustain the local musicians when 
there is no permanent orchestra; it is a protective 
association, and it must be considered in every or- 
chestral question. 
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How 1s it that a great and powerful paper like 
the Cincinnati Enquirer can permit its music critic 
to be a musical manager, or permit a musical man 


ager, peculiarly interested in musical business af 


fairs in Cincinnati, to write its music criticisn 

Mir. Thuman, who writes the musical criticism for 
the Cincinnati Enquirer, 1s manager of the Cincin 
nati May Festival, also a manager of local concerts 
and also a manager of the performances of opera 


companies that go to Cincinnati from. the 


How can a man be a music critic 


p 
have no value, when it refers to musical atters 
that compete with his enterprises He, of course, 


can be a music critic, but what value has it in the 


‘ 


not now re 


estimation of equable minds? 


te his capacity Ss music critic He was a 


terring 


candidate for manager of the Cincinnati Symphony 


Orchestra and some one else was appointed, and 


first 


there fore the criticisn 
the 


' ‘ 


may be prejudiced, ana hence it i8 a falt que stion 


that he wrote on the 


concert of Symphony Orchestra of that city 








to ask how the Cincinnati Enquirer can reconcil 
itself to having as its music critic one wl 
pation as musical manager pels hit 
to the usual pressure of hi nterest ; and, ever 
f he could possibly be tai bod ld attribute 
that to him in these circumstances ; 1t not humat 
t expect it 
\s manager of the | Festival | he pre 

liced against any competing le nt icl as the 
Cincinnati Svmphonyv Orchestra, and as the con 
ductor of the Cincinnati Symphony Orchestra 1s not 
the conductor of the Mav Festival, h innot be 
fair to hin ever phot rchest n ever 
city in America stl gl ng nna ill t matt 
tain itself. and it is onlv through the fidelit f the 
women, mostly the w ‘ n these cities, that defi 
cits can be met al the instituti maintained 

ir. Thuman nanager of a competin usical 
institution. and it is not im the interest of that inst 
tution to see the Cincinnati Symphon Irchestra 

aintained and become permanent; hence the re 
marks of Mr. Thuman on the performance of the 
Cincinnati Symphony Orch n fact, all ] 
remarks whethe latteri nature r ceprec 
itm whateve i | eb the (Cincinnati S\ 
phon Orchestra, can ha ! al natsoever 
leaving entirelv aside the question vhethe he is a 
music critic, which can be ide the subject of a 
future investigation. For instance, when Mr. Thu 
man savs that Mr. Stokowski’s musicianship is 
ripening, it is a question whether Mr. Thuman is 
able to tude whether i musician 1s green or Tipe 
Some people im Cmecmnati 1 he convinces that 
Mr. Thuman ts a competent crit ind that iv be 
one of the local prejudices that ist in ¢ nnat 
is it does mn all cities 

1. after all, decide not to print what Mr. Thuman 


because mv statements here refer to the gen 


Savs 





absolutely no «iffe 
what Mr. Thun 


take 





about the musical productions that place 


Cincinnati, and 1f the Cincinnati Enquirer consid 
» have a musical 


the n 


ers it fair play to the community t 


business manager, interested in usical busi 


ness in Cincinnati, as its music critic, or whether 


business institutic that conducted by 


that 


these ms 


are 
\ir. Thuman, believe his musical criticism re 
garding their own productions can have any value 

these are questions that answer themselves. On 


New York Heral 


RK. E. Johnston, who is going to manage 


might just as well expect the 


{ neave 
tO OCripaye 


the Theodore Thomas Orchestra concerts here, to 


criticism on the Roston Symphon ( Irches 


visits this and then expect peopl 


Mr 


disinterested 


city, 


Johnston is disinterested, or that 


any one can be sufficiently as to expect 


\ir. Thuman, who manages the musical affairs of 
the May Festival, to write an acceptable criticis: 
about the great symphony orchestra Phe Cin 


att people may that this is possible 


| doubt it, but the world at large would no 
In fact, the wh 


wuurlesque and really does not 


\Mlary Carder lade some statements to reportet 
' > 
t the ( hicage even gy | { i ovember 21 
hicks we ‘patil the following in reference 
2 


ritics 
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nose st prevalling were anti \\ agner critics, ane 


Miss Garden will search the files of the New 


become a \V\ agnet paper 





she will find that the critics re 
n Wagner, t han exte tl 
that the poor fellow not st 
did, and naturally we now supp 
vive because the | pure i t 
id fellow After the t ) 
become personal! ict Linite 
singers who e over het 
ago, to give Wagener proper 
{pera House at tet he heca 
the conductors wh lirecte Wa 
house, he became \\ ignerite tf 
sympathetic all ef tha 
the singers an he ctor 
Wagener, as the fil how 
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) the part of the papers and critics—and then 


them for it. 


5 French Royalties. 


iot astonishing that a great daily paper like 


ew York Sun appropriates original matter 

the columns of this paper without crediting 

e source New York dailies are conducted on a 

provincial margin of thought and are care- 

yes in acting in accordance with their high sound- 
profession. On the other hand, we never re- 

luce an original Sun or other paper item with- 


referring to the source, first, because that is the 


professional method; next, because it is a 
this paper to credit, and next, because it 


S plays the breadth and scope of our reading SVS- 
from the Paris letter of 


following is taken 


fusicat Courier of November 22, reproduced 
Sun, and substantially built upon 
as it appeared in that issue, both as 
Fairchild and Charles W. Clark: 
Maud 


drew from the 


Powell, the American vio 


announced program of 


ert in the Lyceum Theater a composition 


en mposer with the explanation that 
les Auteurs Dramatiques had through 
ve demanded the payment of 
As it did not 
importance to pay 


ity for the use of the number 


irtist of sufhicient 


music it was withdrawn 


number which suited the 


was substituted 


vell's action was the result of the in 


claim a royalty for the 


any works by French composers 


ers of the Société des Auteurs 


There is a local repre 


ere who is alert to see that the rights 


protected. French opinion that 
untry are always attended by 
row that the artists can easily pay a roy- 
2 t ee! to have led action 
the 


American com 


the society to the 


much from 


Fairchild, the 


written 


roused so 


opposition 


i in Paris, ha the following 


to tl president of the society, who is 


sung a certain number 


concert Amer 


England h found 


tours in 
themselves bound to 
ause | 


or's rights bec am a 


e Germans, Italians, Americans and 

payments the singers 
» exclude in future from 
the names of composers caus 
other claims to be made 


ve so excluded nor to have my 


otted in the greater part of the 


with great regret to accept my 


ti BuArR FAIRCHILD,’ 


thi action on the part of the 
the 


concert pre 


to exclude music of 


isers from the 
f artist (his has proved a particular 
ip in the case of singers like C. W. Clarke, 
iving in Paris, who makes up his 
we i the songs ot 

‘ t With the 


mber he is naturally at a dis 


contemporaneous 


necessity Of paying 


j 


ired with the singer who sings the 


st untries that demand no royalty 


incomprehensible to the pub 


a f 1 in this country,” one of them 


reporter, “tor it pre 


anxious to 


mposer 18 


Chey usually want their songs sung 


le 
Sais 


of the pub 


t “ pay them a rtain sum tor every 


more their songs are performed by well 


is the sale of the pub 


y : 
y ers It iS not unusual for some 


popular sng 


Sembrich, for instance, to put a 


own song on a recital program, 


next day every copy of that song 


New York will be sold out There is much 


~ nore reward in this sort of royalty for the com 


than in trying to make the artists pay for 


It is often the making of a 


to have his songs his works 


sung of 


mous artist. So the sooner the 


Société des Auteurs Dramatiques decides to drop 
this matter of the royalties for works the better. 
It happens that Mr. Fairchild is an American and 
understands what harm the insistence on royal- 
ties is doing him. Other composers who know 
nothing of the situation would probably resign also 


if they knew the real situation here.” 


Herewith we print a letter from one of our best 
known public concert and recital singers, express- 
ing his views on the same current topic, a topic that 
becomes more interesting as the activity of the 
French Society increases over here: 

563 Pagk Avenve, } 
Ne York, November 25, 1911 
The Editor of The Musical Courier 

Dear Sir—I should like to add my name to the 
list of remonstrants against the demands af the 
“Society of French Composers,” ete. 

It is my custom to introduce into my programs 
as many unfamiliar but meritorious songs as I can 
find, and I have always felt an especial partiality 
for the best of the school. In 
making up the program for my recent New York 


modern French 


decided to sing a charming song by 


. which Isidore Luckstone had brought 
had 


recital I 
Georges Hue 


to my notice, and which, although it been 


copyrighted some half dozen years ago, had never, 

















EUGEN YSAYI 





so far as I knew, been sung in public. But no 
had program than I re 
ceived a letter Robillard, the 


can representative of the above mentioned socicty, 


sooner I published my 


from Ovicde \mert- 
saying that it was incumbent on him to collect a 
minimum fee of $5 for the public performance of 
every piece of music composed and copyrighted by 
, member of the society, and that Mr. Hué’s song 
fell within this category This demand seemed to 
me to be an unfair one, and I withdrew the song 
from my program 

Now, if in six years a song has never been sung 
in public, would it not seem thata performance of 
it in the presence of several hundred song lovers 
might henefit its sale? Some people might think 
it a good policy to encourage professional singers 
to sing unknown songs \ policy of discourage- 
ment will probably result in the disappearance of 
modern French works from our concert programs. 
Our American concertgoing public is familiar with 
a repertory of songs much more cosmopolitan than 
that of It knows superfi- 
cially, even if not profoundly, the songs of Eng- 
land, Italy, as well as those of 


any European public 


Germany and 
France, and could probably endure the absence of 
French music from the concert room much more 
philosophically than could the penny wise, pound 
foolish Frenchmen themselves. 

Perhaps some litigious musician will feel dis- 
posed to ignore the demands of the society, which, 
in order to win damages, would, I suppose, have 
to prove that it had sustained some injury. It 
would be still harder to prove that all the dollar 
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seekers among musicians are on this side of the 
Atlantic. Yours truly, 
Francis Rocers. 

Expediency does not seem to be at the bottom of 
the action of the French Society of Authors and 
Composers; that society is acting in America on 
principle ; it is doubtful if it can act otherwise. And 
now just a few words on this subject. 

The propriety or the legal rights assumed by the 
French Society is based on clauses of our Copy- 
right Law. Even under our old law of 1891 the so- 
ciety had rights to collect on. public performances 
While the new 
copyright law was under discussion this paper used 
every possible argument and effort to induce our 


American composers to do something for them- 


of the compositions of its members. 


selves, our musicians to protect -themselves, our 
American musical profession to guard its interests 
No awakening seemed possible, and organizations 
in Europe had their representatives in Washington 
and utilized every opportunity to secure benefits for 
themselves. They succeeded in making our Copy- 
right Law a source of unusually profitable income to 
themselves, knowing that there is no revenue to be 
collected in Europe amounting to anything from 
the publication and protection there of American 
compositions or public performance of the same. 

Now that the law is operating—the law we con- 
stantly protested against without any encourage- 
ment on the part of our musical people—now the 
protests and criminations arise and steps are being 
taken to antagonize—whom? Antagonize and de- 
nounce whom? The very people the law was made 
to protect and whose rights the law guards, as it 
stands. 

The French Society is acting under its rights 
handed over to it by us, by our American people. 
The Milan Monopoly is acting under its rights, de- 
livered to the Monopoly by us, by us Americ?ns, 
who, in return, require a formality and small fee 
and sometimes not even a fee, and that gives them 
It will re- 
quire more than a litigious musician to wrest these 


all these powers, powers we gave them. 


tremendous privileges from European institutions. 
The whole American musical world will have to 
combine to have these phases of the law corrected 
and adjusted. It will be a herculean work hence- 
forth, When I our 
fight for American musicians and musical interests 
there was no response. 


advocated co-« yperatic m in 


Now, Mr. Rogers, what 


do our musicians propose? Try to organ’ze? Sce 


what will happen to you. Make your first step. I 
am exhausted from the effort of vears and vears 
of a campaign during which the very beneficiaries 
stood on the side of the opposition. 
my efforts ended in litigation. 


The result of 
That is what hap- 
pened; that is what we received in consequence. 
We are prepared to aid any organization Mr. 
Rogers and his musical friends can bring into be- 
ing, any loyal, irresistible organization. 
ber ; any loyal, irresistible organization. 


Remem- 


We éannot denounce the foreign institutions for 
demanding what we gave them, making it legal for 
them to step in and ask for what we presented them 
with. Hence, in discussing the Milan Monopoly 
I have consistently declared that we, not they, are 
responsible for the existence here of the tyranny. 
We must respect the foreign concerns that are here 
acting under the laws we made for them. What 
we must do is first and foremost to determine 
whether those laws are constitutional ; whether the 
courts will sustain them; but, in the meantime, we 
who created the laws under which they are operat- 
ing cannot abuse them because of those laws we 
made for their benefit. Let us organize and test the 
laws; we cannot test the foreigners who are acting 
in pursuance of our own laws. 


Opera and Concerts. 
Another issue created by this paper seems near 
settlemert; the scheme of having opera singers 
farmed out for a large profit to sing in concerts 





of 
ind 
on 


ind 


yn- 





will likely be abandoned. As I have previously 
stated in beginning the issue, it is a most undig- 
nified proceeding on the part of the opera compa- 
nies, and it is also most inartistic. Opera singers 
are, generally speaking, not concert or recital sing- 
ers. We have attained a level of artistic elevation 
in concert programs that appears to banish the 
opera aria and particularly the opera aria accom- 
panied by the piano. Finally, through the mar- 
velous disclosure of the dramatic resources of the 
‘lied” by Dr. Ludwig Willner, whose recitals have 
created a sensation in America, we have now at- 
tained to such a standard, and the real purpose of a 
song recital demand such special endowment and 
individual characterization, thus the  sing-song 
merely or the fioritura simply cannot satisfy our 
taste. The particular study of the “lied’ and the 
French song and the English ballad is not limited 
only to the music or even to the text and the mu- 
sic, but includes the dramatic or lyric interpreta- 
tion, and only a few operatic artists have had time 
to devote to these specialties. The operatic aria 
on the concert stage is now a tribute to vulgar taste. 
Schumann-Heink and Nordica submit to it only in 
rare instances as a concession, and they do it with 
reluctance. Such a singer as Elena Gerhardt 1s 
identified definitely with the singing of the great 
“lieder” and similar artistic compositions. 

But chief of all, as Mr. Key of the New York 
World, who is following this up, announces, It Is 
the American concert singer who is identified with 
the art of the genuine song recital and the Amer- 
ican concert singer endeavoring to establish a high 
standard of music is endangered by this actually 
vulgar intrusion—musically vulgar—of the opera 
aria into the concert atmosphere, an intrusion reac- 
tionary in its nature because it takes us back to the 
primitive times when vocal pyrotechnics were in 
full force on the concert platform. rhis must be 
resisted by all means, and the American singer 
should thank the music critics of the Sun and the 
World for backing up this campaign of THe Mv- 
sicAL Courter. Concerts for concert singers, opera 
for opera singers. Signor Gatti-Casazza, who is 
always prepared to see situations from the broad- 
est viewpoints, will also put the American musical 
world under obligations by ending the concert busi- 
ness in connection with the opera singers. He also 
must desire to see his singers at the opera in condi- 
tion and subject to his immediate orders at once, 
and concert engagements are, of necessity, not con- 
ducive to the rigid discipline an opera manager 
must insist upon, 

Here is Bonci, an example of what our demands 
are now, for not only has he introduced the recital 
system in his concerts, but he has made an exact 
and scientific study of English diction, and sings 
so distinctly and correctly in our language that he 
has become a model for many of our own singers. 
We cannot afford to apply a retroactive method to 
the concert stage, and operatic artists gesticulating 
and making grimaces while delivering arias written 
for the opera and accompanied on the concert stage 
by a piano are a rude and, as I say, vulgar intrusion 
that must be stopped now. 

Artists like Herbert Witherspoon, Rueysdael, 
Madame Rappold and Hinshaw and others at the 
Opera must sympathize with my endeavor to keep 
the concert and recital stage pure, and help me to 
prevent its emasculation. Their whole future is 


wrapped up in sustaming my position. 


99% 


According to the head of the Betty Loeb Insti 
tute of Music there are only 99 per cent. of incom 
petent music teachers, and as he could not have in 
cluded himself and his brother and his brother-in- 
law, the pursuit of music would be mighty discour- 
aging if his estimate could be considered as being 
anywhere near exact. I do not doubt that he con- 
siders his estimate remarkably fair, for he judges 
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on the strength of his own experience. [| know of 
no ‘musical personality in our country before the 
musical public that points to him as the teacher who 
is responsible for the fact. Hence there is some 
hope even for the 99. As similar views hold else- 
where the following again proves: 
Lixcoin, Neb., t118 A Street, November 16 
To the Editor Musical Courier, New York 
Dear Sir—I too, like Mr. John Backwood, of 
Colfax, Wash., whose letter you published in your 
valued paper, dated the 8th inst., am outside the 
musical profession and hence perfectly unbiased 
As such I must say that if anybody in any 
profession—be it a doctor or a lawyer or a busi 
ness man—would run down his competitor, he 
would meet with well-deserved contempt on the 
part of the public, even if Beethoven himself stood 
godfather to him 
Had Franz Liszt known in what degree of re 
lationship he stood to that bundle of swaddling 
clothes that contained the future monopolist of 
musical brains and capabilities of America, he 
with all his largeness of heart—would have given 
the contents of the aforesaid swaddling clothes an 
unmerciful, but well deserved, spanking, or at least 
would have dropped him into the baptismal foun 
tain. 
If there is a despicable person in the world it 
certainly is the one, who from motives of jealousy 
or self-aggrandizement or just meanness of chat 
acter tries to cast a slur on his fellow-workers 
| say tries, because he never succeeds to con 
vince the world 
And so in this case too, the people of New 
York City will relegate the head of the Betty 
Loeb institute to where he belongs as did the 
people here in the Middle West. | know person 
ally two students of music, who wanted to go 
the Musical Art to continue their studies, but 


hanged their minds in disgust 


Hoping to be pardoned for taking up so much 
of your valuable tims 
Very sincerely yours, 
Jesse Livermort 

Mr. Damrosch has never publicly apologized for 
the language attributed to him; no doubt he is con- 
vinced that his colleagues, to the extent of 99 per 
cent., are incompetent | cannot understand how 
he can contrive to reconcile his association with mu- 
sic teachers when he attributes to them, as his esti 
mate shows, such a tremendous degree of aggregate 
incompetence. Moreover, | cannot understand how 
they can continue to associate with him without 
tacitly admitting that his estimate of them is a cor- 
rect one. Meanwhile I am awaiting the day when 
the institution conducted by him produces, before 
the musical community, a pupil who will prove that 
he himself is not in the immortal 99. It is about 
time. Then, when that occurs, the other side may 
decide to take lessons from him en bloc and get out 
of the present slough of despond-——that ts, | think, 
the expression. 

Spalding. 

The gratifying news has reached this office that 
\lbert Spalding, the violin virtuoso, has recovered 
from the slight operation performed on his leg for 
an abscess or something of the kind, which was of 
no serious consequence, and he will soon reappear 
before the public in connection with orchestral con 
certs and recitals, much to the gratification of a 
large clientele of musical people in the United 
States who are now seeking the pleasure of his ap 
pearance, 

Spalding is a remarkable phenomenon in the mu 
sical world. He is an American who has won his 
way into the foremost ranks in Europe and in 
\merica as an artist [I want to emphasize this 
particularly, He is a great violin player; he is a 
man of splendid musical attainments, but the real 
trength of Spalding is in the culture of his sense 
of art. There is nothing about his playing that 
would indicate for a moment that he intends to 
make any kind of an impression or sensation, be- 
cause he resents in his artistic feelings and in his 
scruples as a musician the prominence of effect. 
The effect must come through the art itself, and 
that is the process of Spalding’s method, if it can 
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be called that. It is more than method; it is the 
outcome of an inner motive that is irresistible. For 
these reasons Albert Spalding is going to make a 
lasting impression in the history of music in Amer 
ica and, necessarily, the reflex of this will be felt 
in Europe. He is today the pride of the American 
musician and particularly as he combines with his 
art a personality endowed with gentility, grace and 


manhood. BLU MENBERG 


In the New York Times of November 24: “Nel 
he McCoy introduced a new number in “The En 
chantress’ at the New York Theater last right. It 
is an adaptation of a dance called ‘Flat-foot Glide, 
and Victor Herbert wrote special music for it.” 
here are so many mistakes in the daily papers, r 
garding musical matters, that the foregoing notice 
doubtless also is an error. Remembering that Vic 
tor Herbert wrote an Indian opera called “Na 
toma,” we should imagine the “Flat-foot Glide” to 
be a misprint in place of the “Blackfoot Glide,” the 
Glackfeet (Siksika) being an Algonkian tribe of 
Indians, whose former home was on the banks of 
the Upper Missouri River. Victor Herbert is qual- 
ified admirably to write a “Blackfoot Glide,” or, 
for the matter of that, even a “Flat-foot Glide 
Just now the “Glide” is all the rage in popular mu 
sicland, and any kind of “Glide” with a catchy 


rhythm and refrain is bound to sell thousands of 


copies, \t the Winter Garden, the hit of “Vera 
Violetta” is a piece called “Gaby Glide,” written 
around the dancing of Mlle. Gaby Deslys. She ts 
not flat-footed. The “Barbary Glide” is another 


famous composition in the same genre. Then there 
are the “Yiddish Glide,” the 
the “Rage Time Glide All things considered, Vi 


Ss 


tor Herbert's “Flat-foot Glide” is a timely contri 


“Barber's Glide” and 


bution to contemporary musical literature, and it 
the composition ts at all successful he should in 


clude it in his next grand opera or interpolate it 


in “Natoma.” 
aE 


Los ANGELES has a beautiful climate and valiant 
»f the Los An 


veles Tribune, whacks our old friend Verdi over 


musical critics. Randolph Lartlett 


the head, and does it tn this iconoclastic way 


The world has wakened up to the fact that “I! Trova 
tore” is musically of less value than “The Chocolat 
Soldier” and that the comic opera has now reached a stag 
in its development where the Verdi school of tinkling 
waltzes can no longer be classed as real grand opera 


Take the laughs out of “The Chocolate Soldier,” punctuat 


the “Prince of Pilsen” with a few murders, and you hay 
better grand opera than Verdi ever wrot This is meant 
in no disrespect to Verdi, and with a full appreciation of 
his importance in the history of music in the world. But 
Verdi was a mere writer of tunes, and his melodies seldom 
bore any relation to the spirit of the accompanying word 
His heroes died to waltz music and iroled thely im 
minor key besides the grave { ther buried pa 

Verdi was a grand old man, but his operas d t mea 


p to the m« dern standard 
<< — 


Tue latest in reterence to th appomtment I 


Bruno Walt r as Hofkapellmeister at the Munich 
Roval (Jpera is to the effect that he ha received 
a signed contract from the Opera Intendant 


Speidel, but Walter cannot accept it unt:l he has 


ended his Vienna engagement. Intendant Gregor, 


of Vienna, ts agreeable to this matter, but Duke 
Montenuovo, who controls the Vienna Opera as th 
(.overnment representative, must also give his con 


sent It is probable that Walter will assume hi 


dutics in Mun’ch about May 1 


' ' 


Witnetm Kienzi’s “Der Kuhreigen” had a 
friendly reception at its premiere in Vienna ( Volks 
Opera) the other night. Kienzl’s Der van 
gelimonn” remains one of the popular operas in 
(erman speaking countries, but still figures in the 
“promised” class, so far as New York is con 


cerned. 
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Far-Reaching 


Effect of 


Hammerstein in London 


he New York Sunday morning papers had re- 
from London regarding the overwhelming 
cess of the new Hammerstein high soprano, an 


\merican named Felice Lyne. We reproduce what 


t} 
¢ 


in received from its London correspondent : 


HAMMERSTEIN FINDS A STAR 


| I MAKt AN ENORMOI Hit 1N LONDON IN 


RIGOLETTO,” 


Special Cable Dispatch to the Sun 
iber 26.—Hammerstein’s production of 
Rigoletto” last night was remarkable for the triumphant 
n debut of Felice Lyne, colorature soprano, trom 
I is lt (one riti ays 
| young American singer will, if fortune is kind, 
e Patti or Melba of the operatic world. It 
real y last night to listen and watch this girlish 
with perfect finisl It was a wonderful 
ifter the ovation which her performance evoked 
ne irveled that the name of Felice Lyne has not been 
houseto] 
The rit in question dds that Orville Harrold, the 
é from America hich “seems to be 4 
t natter of singer His performance 
served, the warmest of cheers 
t iti s that Mi Lyne achieved a brilliant 


She ha ice of extraordinary purity and en 


cetn und acted with charm. “In her,” says 

y Operatic stat is undoubtedly arisen on 

1} Sunda Obser ! under the caption \ Great 

inger, Hammerstein Find,” says Felice Lyne’s 

rfect a realization of the part as 

ire She is young and graceful, unaffected 

itheti Her performance easily excels some of 

t admired interpretations of Gilda Vocally the 

tat ‘ brilliant in the extreme It is safe to 

nging of the part equals the best we have 

t last two decade Mr. Hammerstein has an 

ce in Miss Lyne One can readily forgive 

luction tt timeworn opera tor the sake ot 

(Yn Monday morning the above was supple 
ited by the following cablegram 


FURORE OVER FELICE LYNI 


Papers Swett. Tine or Praise ror HAMMERSTEIN S 
SOPRANO. 
| Cable Dispatch to the Sun 
N mber 2 The papers continue this mor 
re er Felice Lyne, the Kansas City colora 


lebut as Gilda in “Rigoletto” on Sat 


ht w hailed by the Sunday papers as a marvel 
1eces e Monday morning papers print the story 
very pl minently, and in some cases this is 
by her photograph and a history of her life 
\ irnals pay hearty tribute to Oscar Hammer 
nt and enterprise The critics seem to have 
Sund earching their Thesaurus for adjectives and 
<press fittingly their astonishment and delight 
i ertorn ce 
husiasm equals that which accompanied Tetra 
London 
is Mustcar Courter received the following 
blegram from its London office on Monday morn 
n 
(ie 4 { UR 6 
Han ver S jware 
da Triumph for Orville 


K4ARSMANN 
rkable coincidence of these successes, 
both being won by American singers, adds addi 
tional interest to this operatic event and endorses 
the statement made by our editor very frequently 
in these columns, in which he has said repeatedly 
hat Americans have as much opportunity in Eu 

as people from any other country and that the 
\merican is not boycotted because he is an Ameri 
in Chere is no prejudice against American ar- 
ts in Europe Che prejudice is here, where the 


‘reigner is selected because he is a foreigner, not 


because he is an artist. We hanker after the for- 
eigner. We are the ones who pay tribute to the 
foreigner as a foreigner, and it is perfectly natural 
for us to do so, because we are still in a Colonial 
state. We have not yet solved the problem of gov- 
ernment and we have not attained any nationality. 
When these things, in their due time, will have ar- 
rived, we will also be as cheerfully fair to our own 
people as we are now to foreigners because they 
happen to be foreigners. A soprano from Samar- 
cand or Kuldja has a better chance in America than 
one from Moscow or Warsaw, because she is so 
much farther away from us, and if we could get 
a North Kamchatka contralto, we would put her 
ahead of Caruso, because she would be from near 
the North Pole. 

In Europe the question of nationality does not 
provoke any particular comment, and, therefore, 
these two American artists that Hammerstein has 
were listened to on their merits and criticised on 
their merits. This triumph of Hammerstein, who 
has insisted that Harrold is a tenor of fine quali- 
ties, and. who js also responsible for Tetrazzini here 
in New York, and who has done other things here 
in this city that have elevated opera, will make his 
London Opera House a success and make him a 
power in Europe as an opera impresario, and that 
is due to him; he did it and he is free from the 
influence of prejudice on the other side; there are 
no local combinations against him as there were 
here and his credit is not undermined because he 
happens to be an impresario of opera against a 


ct nobinati mn. 


The Independent Position. 

(of still greater moment is Hammerstein's op- 
eratic success at this present time on account of 
the situation here in America with the Milan 
Monopoly. It will be seen that the opera which 
Harrold and Lyne had their triumphs in was 
“Rigoletto.” “Rigoletto” is one of the operas pub- 
lished by the Milan, Monopoly, but it is an opera 
that is in the open domain, the copyright having 
expired: yet our Metropolitan Opera House can 
not produce “Rigoletto” here, nor can Russell do 
it in Boston unless they pay the Milan Monopoly 
in the shape of a contract for Puccini operas; that 
is, they cannot give any Puccini operas unless they 
pay the Milan Monopoly for “Rigoletto” and all 
other operas already in the free domain which the 
Monopoly publishes. 

Mr. Hammerstein and Mr, Dippel do not play 
Puccini; they will prove to the world that it is not 
necessary to have Puccini operas, just as Hammer 
stein proved it in the Manhattan Opera House and 
as he is proving it now tn his London Opera House. 
here is absolutely no necessity for paying for the 
old operas in order to produce Puccini, when Puc- 
cint is not necessary. Here we must listen to Puc- 
cini and we cannot hear the great works of Verdi 

those wonderfully dramatic operas of his that 
give a chance to a singer (because, after all, they 
are singing operas and intended chiefly for the pur- 
pose of displaying the human voice, haying no 
other great literary or musical value)—we cannot 
hear them unless we first make a contract with the 
Milan Monopoly, paying that institution thousands 
and thousands of dollars, because they happen to 
control operas which the world does not care par- 
ticularly to hear, as Dippel proves and as Ham- 
merstein proves and as the Paris Grand Opera 
proves. The Grand Opera in Paris does not pro- 
duce Puccini. Here and there his operas are pro- 
duced in opera houses in Europe, forced by the 


Monopoly, which, of course, does in Italy just as 
it pleases and will continue to do so unless Parlia- 
ment cuts short the monopolistic power. 

The question now with us is not these present 
contracts that compel Russell and Gatti-Casazza to” 
produce Puccini and Monopoly operas this season, 
because it is too late now, as the contracts were 
made and should be carried out in good faith. What 
are these gentlemen going to do for next season? 
Are they going to continue to submit to the Monop- 
oly tyranny and force the people to listen to Puc- 
cini in order to hear the great operas of Verdi, 
Donizetti and Bellini—operas that are very valua- 
ble from a vocal point of view? That is the propo 
sition. If we wish to hear opera of new Italy, 
those beautiful, verdant, fresh operas, Mascagni’s 
“Cavalleria Rusticana” and Leoncavallo’s ‘‘Pagli- 
acci’” are sufficient for the time being. Both of 
them are very attractive, far ahead of Puccini in 
breadth of vocal phrase, in sustained utterance, in 
floridity of style and in Italian character. Why, 
therefore, Puccini at an enormous price for the pur- 
pose of hearing those operas that are out of the 
domain ? 

If New York and Boston cannot do so, very well. 
Hammerstein and Dippel will prove that it is abso- 
lutely unnecessary, and there is no further excuse 
for this tribute to a Milan Monopoly, and we will 
then be justified in suspecting that there are under 
hand methods prevailing that urge certain peopl: 
to force these things upon our opera houses and 
they will come under the investigation of the news 
papers, who will soaner or later discover them. 
There is no artistic excuse now to make a combina- 
tion with the Mon ypoly for the purpose of produc 
ing operas that are in the free domain. 

Drop Puccini and take up Verdi, Donizetti and 
Bellini without the Monopoly. Do what Dippel is 
deing and follow the course of Hammerstein and 
we will have free opera in America finally, and we 
will be able to dictate terms to these people who 
come over here and take us by the throat and choke 
us off. Hammerstein and Dippel are free; why 
not Gatti-Casazza and Henry Russell also? 


SOME excitement rages among the board of di 
rectors of the Chicago Opera, because their busi 
ness manager, Bernhard Ulrich, admits having 
sold 1,650 tickets, amounting to $8,250, to two hotel 
theater ticket brokers. Mr. Ulrich blames the pub- 
lic, by stating that if the public did not patronize 
the scalpers they could do no business and no com- 
plaint about them could be made. That is certainly 
true. The public sustains the ticket sellers at the 
hotels far beyond the demand of the hotel guests 
and it sustains the ticket scalpers and ticket specu- 
lators. The moment the public would declare it- 
self against these methods they would cease. In 
the city of New York the ticket speculators are 
licensed and thus they have a public charter that 
makes their business legitimate. If the public does 
these things, how can any one be blamed for sub 
mitting to the public decision ? 


scien 

From the New York American: “The two short 
works of Mascagni and Leoncavallo (‘Cavalleria 
Rusticana’ and ‘Pagliacci’) are as like as blood- 
Leaving aside the fact that the 
writer who penned those stirring lines probably 


stained peas.” 


never saw any bloodstained peas, it should be stated 
for his further information that “Cavalleria Rusti- 
cana” and “Pagliacci” art not at all alike—not in 
plot, milieu, purpose, musical treatment, thematic 
material, orchestration, or harmonic and color 
schemes, 
a een 
Moriz RosentHAL makes known the fact that he 


has severed his relations with the Berlin agency, 
Konzertdirektion Wolff, and in future desires all 
concert correspondence to be addressed to him, at 
Rathaus Strasse 20, Vienna, or to other m nazerial 
bureaus. It is understood that the Rosenthal break 
with Wolff is the result of peculiar phases of the 
international piano situation. 
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The Adventures of the Redoubtable Knight 


DON KEYNOTE! 


Together with Certain Incidents Worthy of Memory. 


BY CERVANTES THE LITTLE. 


{he arrival of Don Keynoté in New York marks 
an epoch in the history of our musical progress 
This illustrious knight traces his descent in un 
broken asphaltic succession from the renowned and 
incomparable Don Quixote de la Mancha, whose 
exploits have been the pattern of chivalry for three 
centuries. His purpose in visiting us is to redress 
wrongs, to protect immnocence and virtue, and ft 
overthrow iniquity after the manner of Amadis de 
Gaul, Palmerin of England, Don Galaor, Bernardo 
de! Carpio, and Rinaldo of Montalban, from whom 
also the noble Don (Quixote had drawn his ideals 
The arrival of a knight in armor, with target, 
lance, spurs and helmet, caused no little consterna 
tion among the custom house inspectors, who are 
accustomed to plunder only the unarmed. 

But the most unusual weapon in the knight's 
formidable armament was his lance, which, instead 


g and iron-shod pole, 


f being the customary | 


on 


was curiously fabricated in steel and had tw 


prongs, a bifurcated lance that resembled an exag 


gerated tuning fork The armorial bearings on 
his escutcheon likewise showed his leaning toward 
music, consisting, as they did, of a G clef couchant 
ma field of folksong blue, traversed by a trom 
bone rampant. 

Sir,” said the immigration officer, “have you 
any money to live on, so that you may not become 
a pauper and a burden on the rate-payers?” 

“Sir,” replied the haughty knight, drawing hin 
self up to his full height, “1 am a musician 

Whereupon the officer wrote in his book the 
word “pauper” and consigned the kmght to Ellis 
Island, pending the decision of the Govern 
nent. 

Don Keynote also had the mortification of hay 
ing his lance, helmet, spurs, and armor seized by 
the custom house Caesar, who explained to the dis 
consolate Don the awful ruin of the Pittsburgh 
steel works if he did not do his duty in keeping out 
foreign made tron goods 


(To be continued whenever expedient. ) 





AN ALLEGORY. 


In Addison's picturesque allegory called “Tw 
Visions of Mirzah,” we find an account of the 
bridge of human life that stretches across that por 
tion of the tide of eternity which tlows through the 
vale of misery. Each end of the bridge ts hidden in 


a cloud of mystery. 


\s I looked more attentively | saw several of the pa 
sengers dropping through the bridge, into the great tick 
that flowed underneath it; and upon further examinatior 
perceived there wert umerable trap rs that lay « 
ealed in the bridge, which the passengers no sooner tr 
pon but they fell through them into the tide and imme 
diately disappeared These hidden pitfalls were set very 
thick at the entrances f the bridge, so that throngs ot 
people no sooner broke through the oud but many 
them fell into them. They grew thinner toward the mid 
die, but multiplied and lay ser together toward the end 

the arches that were ntit 

There were, indeed, some persons, but their number 
was very small, that continued a kind of hobbling march 
on the broken arches, but fell through one after another 
being quite tired and spent with so long a walk 


In order to be in the swim with those untiring, 
though tiresome, commentators who are so eager to 
find new readings in Shakespeare, in Beethoven, in 
Wagener, and other great writers, we throw out the 
suggestion that Addison intended his allegory to re 
fer to the history of opera. Why not? If our 
illustrious fellow citizen, Dr. Orville Owen, can find 
in the works of Shakespeare the Bacon cipher which 
proves that Bacon wrote not only the Shakespear: 
plays, but Spenser's “Faery Queen,” the works 01 
Marlowe, Greene, Peele, Sir Philip Sidney, and 
Burton's “Anatomy of Melancholy,” why should we 
not discover that Addison meant opera when he said 


passengers, that he referred to publicity when he 


} 


said bridge, that he had oblivion in mind when he 


said tide, that he intended us to think of popular 


favor when he mentioned trap doors, and that it 1s 
perfectly clear that he meant obscurity when he said 
clouds ? 

It would take too long to explain the painful and 
laborious process by which we discovered the Ad 
disonian operatic cipher And while We remark, in 
passing, that if Bacon also wrote his own works 
and was Lord Chancellor and Attorney General in 
England, he must have got busy at an carly age and 
kept busy for a considerable period, we also assur¢ 
our readers that it will take us less time to explain 


our views on Addison’s cipher than it probably took 





Bacon to jot down the trifles Dr. Orville Owen 
mentions. 
We submut, herewith, our improved Add.son al. 
gory : 
\s | looked 


the operas dropping trom publicity into the great 


attentively, | saw severa 


tide of oblivion that flowed underneath; and upon 
further examination perceived there were innume! 
able changes in popular favor that were concealed 
in publicity, which the operas no sooner experienced, 
but they fell from favor into oblivion and tmm 
diately disappeared. These hidden pit-falls were s« 
very thick at the entrance to publicity, so tha 
throngs of operas no sooner broke through the 
cloud of obscurity, but many of them fell int 
oblivion. They grew thinner towards the middle, 


1 


but multiplied and lay closer together towards th 
end of public performances of the old operas by 
artists able to interpret the old styles 

[There were indeed some operas, but their num 
ber was very small, that continued a kind of hob 
bling march on the wavering support of popular 
favor, but fell into oblivion one after the other, 
being quite threadbare and hackneyed with so long 
a life.” 

And yet we believe we shall continue to heat 
incessant clamoring for opera, national opera, opera 
in English, operas by American composers,—as 1 
the whole musical life of the nation and the art 0! 


music in general lay in opera! Supposing every 


American compose! who wished to write an 


wrote one, and got it performed in all the opera 
houses in the land, and had it sung in English and 
achieved success with it, tll our great itica 


divisions were merged into the two distinct parties 
those who performed operas and those who 
listened to operas. 
Well, what then Would that indicate musica 
progress ? 
Not a bit of it! 
] 


ing works of musical art would stand less chance o1 


It would mean that the real abid 


being produced in America than they have today in 
operat Italy For an art endures only in propor 
tron as it approache 5 perfection. (Jpera 1s not musi 


at its best, is not drama at its best, is not literature 


at its best, is not anything at its best And an in 
finitely more enduring foundation for the art of 
music can be laid on the bed-rock of Bach's “Well 


tempered Clavichord” and a half dozen beethoven 


———— 
sonatas than on the quicksands of the 25,000 
doomed, dead, and damned peras john lowe 
vas hsted in his rtuary dicts t ope 


vo al t tin st H I \ ‘ 
UUs \ Ww wt SiS mucl 

portant truth that the libeing of is ( 
depend on opera at all. We might be the greatest 


musical nation on earth and never compose or heat 


an opera. It is strange that the glamour of an op 
eratic performance should so dazzle composers an 


make them strive for the ephemeral reputatio: 


the stage and neglect the enduring reputation of the 


concert hall and the hom« It is un the < ll 
and the home that the gems from the best operas 
live when the operas themselves have gone to swel 
the 28,000. 

Let us add that a periect work of musical art 
need not necessarily be instrumenta Back of all 
the Italian operas tower the choral works of Pales 
trina, which are likely to outlive any Italian opera 
vet written Why because, in addition to a n 
sical genius which several Italian operat 
posers possessed, Palestrina cle $i i €1 
fect m its deve pi ent aS Was POSSIDI« ) m, W th 
no concessions whatsoever t the pl the 
singer s voice or to the action 

Compare tine eth lana l Ll 
siah” with those of W 
ct posers WOre 1hi¢ 
were both Sixty-five r 
WOrkKS respective \ ‘ 
to casure the iengt! 
lorest Ve | ist ( ‘ ( 
quired quanti I 
sO ch of “Parsif 
nerit Har { ] ‘ 
lis the . t 
I is wor t ‘ 
ther 5 ) i 

ith the Caso 
more often tha 

det style Ye é 
ial” is as dea prove! 

ic al the | be 
Ir concer ' ‘ ‘ 
nborn, f c n that 
! t wherein the l ] | 
cording t , f 
pendet i ‘ 
enchante ! 

Let i 1 ( | j ent 
f those wh ep i the 
tage ippa ‘ l 
voice, a poor delive ‘ é va 
imposing presence at in wi unt 
ing, operatic acting it the lid rey tion of 
a singer must rest nm ¢ inginy, a ‘ ontend 
that the action an gesture f ti 
ot rchestra in dra ite ul ther yvoca 
lrawbacks 1! Cpafra rte | pera ‘ 
to Keep the | it t 

I the mn ii ‘ ! 
compile i { 
ret) ‘ n | ‘ ' 

— 

How iT ‘ nee t 
publ ! An i 4 i ( { 
udge by the ements, | 
continue on until after the 
dozen more Liszt concerts ar hed 
York 

$ 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing 
ing—and where are his pupils?”’—-Question pro- 
pounded by The Musical Courier, September 
13, 1911. 
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' Grand Opera in New York 


; METROPOLITAN OPERA HOUSE. 





“Die Gétterdammerung,” November 23. 
“Faust,” November 22. There is no need to invite comparisons between the past 
=3 New York would be likely to discredi and present performances of German opera at the Met- 
ame: e Opera management which gave the superb ropolitan Opera House. Each period had its star voices 
wale lristan and Isolde” on the first Friday night and each period its shortcomings. However, it must be 
n any way concerned in the presenta said that Signor Gatti-Casazza has shown liberality in the 
the second Wednesday of the subscrip first fortnight of the season by the number of Wagnerian 
nd enery, chorus, and orchestra, th presentations. The second Wagner drama was given last 
¥ Gounod’s masterpiece at the Metropolita: Chursday night when “Die Gétterdammerung” was sung 
' ior to the English performances Henry by the following cast: 
vive at the American Theater twelve Siegfried eeeseeees- Carl Burrian 
Get vf Faust,’ the opera, 18 sometimes Gunther -Hermann Weil 
r et at is what the performance pnd ‘ goonceg Bigs 0 
x ; week should have been called. It Prannhilde ... Johenne Gobthd 
By i te much “Margarete,” or “Mar Gutrune ; ...+e++Rita Fornia 
at r pelling of the endeared name 1s a mast — 
H was there Marguerite so sumptuously baa SRe * : beg ig 108 
diamonds in the tempting jewel Plosshilde 3 , Florence Wickham 
= rge as hickory nuts. Of cours Conductor, Alfred Hertz 
ited child whom the brave Valen- Several of the new singers added to their worth as 
eping of the foolish old Marthe and members of the company, and there was one debut, Put- 
But before more is said, let ’ 
~ 
He-marn Jadlowke 
ad Leon Rothier 
/ tinh ty! 
Bernard Begu 
im dine Farrar 
anne Maubou 
Mart Mattfe 
C1 y into the hearts of New 
per nation otf the king's son 
Mea Had he made his debut as “Faust, 
would have numer adm.rers The 
; iti f the complex and philosophic! 
Spe ‘ He strove sincerely to achieve 
std eyond what an intelliget 
e part. With his singing Jadlow 
t he fell below the required 
ee | 
Fj the rder in which their names 
eae t, Mr. Rothier, the Mephisto 
ve t performance such as he has 
ml er ti the same stage His devil 
the serenade very well 
abe ‘ Valentine, but distressed 
& ct f his colleagues, the bari 
t 1 y 
W r | n ! 
Marguerite was wholly original. Sh 
aay f turquoise blue velvet with ove: 
% if the delicate or neutral tints 
= ditional Then, instead of entering 
the stage (which is also tradi 
H te r entrance in the rear, in full viev 
; ed Faust without a trace of shy PUTNAM GRISWOLD, 
was afraid of nothing She con Who made his debut at the Metropolitan Opera House, Thursday 
niece f one of the Three Hundred evening, November 23, as Hagen in “Die Gétterdammerung.” 
e with the chauffeur. In the Gar : ; 
5 , donna took the musical director un nam Griswold, an American, who instantly made a strong 
ea. P ttave and started to sing ‘Pression by his remarkable voice and dignified bearing 
< iir inside the dwelling and then came Mr. Griswold was a member of the Savage English Opera 
e stage to the spinning wheel Company when it gave excellent performances of the 
cemvecmeent of saniee tt standard operas Chen he went to Germany, where 1 
veaules aiay be. luseainel did not take long for kim to reach a commanding place 
lf * sable for the defects. @hick with the Royal Opera in Berlin. Griswold’s voice has a 
rue Musicat Courme review of ‘™aemificent range, and it is beautifully registered. lf he 
} : baal rhe tones of the soprano "85 French as he does German, which is very possible. 
W © enw above F. Ge ees 0 Oe splendid Mephistopheles he would make, if such 
her best singing in the church * adjective is allowed in describing the “prince of dark- 
met nlite one dhe tek ton tae ee Hagen is a gloomy, tragic part, and Griswold im- 
tenduced it mundt Gaeee be parted every shade of meaning to the sinister role. Aided 
f rm of “Faust” lies in beautiful by his unusual dramatic skill, intelligence and pure enun- 
fe sable extent. aneen Glin ciation of the German text, the new basso succeeded in 
: ry whi when treated as it was providing some thrilling moments. He had all the fierce 
| mock. is ant to incon taeeeiee virility and cruelty which is exacted of the evil god pre- 
destined to slay the hero Siegfried, but Gtiswold did not 
= oe sang so badly that the  Gice offend by exaggerations which are common enough 
JGie 2 rdly a ripple. Why not let j, Germany and in this country, too, when certain Teu- 
i cap aReee it ty aks of the com tonic singers are heard in the part. Mr. Griswold’s debut 
| ett \ k dl 1, for Sie! aan oy at the Metropolitan was a complete success and future 
nif . characterizations by him will be awaited with pleasure. 
Madame Waketicld is a mezzo and Sie Madame Matzenauer, the Waltraute, of the evening, is 
1 ii the legitimate successor of Madame Schumann-Heink at 
ttfeld, a tried routiner, made all that was the Metropolitan, and long have we waited for a successor 
the le of M ‘ to the great German contralto. Matzenauer’s voice is 
: “ succeeded Podesti, is less strenuous powerful and rich and she sings with fine control. The 
essor; he wi lo better in Italian opera Waltraute “Narrative,” as delivered by her, was one of 
: Faus the great features of the performance. It has been re- 
~ was somewhat listless and that is to be ported that Madame Matzenauer aspires to sing soprano 
% Faust” is sung by any other method than parts. If she is wise, she will rid herself of such aims. 
: cant The Metropolitan Opera Company does not lack for so- 
~~ 


pranos, but it needed just what it has in Madame Matzen- 
auer, a contralto with a voice, presence, histrionic ability 
of a high order, and the resources that ensure satisfactory 
performances in either German, French, or Italian. It 
must be remembered that Madame Matzenauer made her 
American debut on the opening night of the season as 
Amneris in “Aida.” Since then she has sung Brangane 
in “Tristan and Isolde.” 

Herr Weil, who made his first appearance at the Metro- 
politan week before last as Kurwenal, sang better last 
week as Gunther, but his tone emission is faulty and 
should be corrected. 

Rita Fornia, as Gutrune, embraced the opportunity to 
sing an attractive part, and she is deserving of praise for 
her efforts. The Alberich of Herr Goritz was satisfactory. 

Madame Gadski, the Briinnhilde, and Herr Burrian, the 
Siegfried, have frequently essayed the roles and so no 
detailed comment is required, beyond adding that both 
were in good condition. The Rhine Daughters sang in 
tune, the male chorus showed that it had been carefully 
drilled, the tone of the orchestra, as usual when Mr. Hertz 
conducts, lacked the refinement which is in evidence when 
Toscanini directs Wagner. The scenery was beautiful and 
those responsible for the lights merit a special line of 
thanks. 

The audience was large and reverential in its attitude; 
there were many late arrivals, as is apt to be the case when 
performances begin at 7.30, and many early departures, 
when these performances run until midnight. The valiant 
one hundred and fifty standees, who remained until the 
close, ought to be rewarded, 


Double Bill, Friday, November 24, 1911. 
CAVALLERIA RUSTICANA. 


SAE ons ccicvcvetagnnese ea cee Ose cen isevereouee Emmy Destinn 
BMGG nad ices okhastwd ta dpos cipebeee enc ueblanee Jeanne Maubourg 
EE 46 6c cen vee ps hareken wade t bn -.+ss.-Riceardo Martin 
PME eccdkkducan obs cpdatovbabeaceseed habercasvescaieeel Dinh Gilly 
BME 5.0 5's Cae e din kh BOT ME OA pb bn Ode doconaban biawent Marie Mattfela 
PAGLIACCL. 
PED 0's SAAdes Oxk trans cond tes cadets tia cule ts on ehiae Bella Alten 
COMED cians cphisiscceenvcs bed decbeeeet ees eee ...-Enrico Caruso 
OE a cbbsi caddis catvedetdvcne tabbdgaaeehidbiedeeudonal Antonio Scotti 
SOME vy sca ke swateed piu kabhi its heb bc etka caeees Angelo Bada 
EE es ound ac-adkeridcanteiamerens ceabeuciaks .se..-Dinh Gilly 


An oft told operatic tale at the Metropolitan is the so- 
called “double bill,” but it never loses its novelty to the 
careful student of stage music, for in the Mascagni and 
Leoncavallo firstling works he recognizes the real Italian 
operatic flavor, the representative scores which carry on 
faithfully and legitimately the tradition of Verdi. How 
empty, how puerile, and how utterly insincere and inei- 
fectual seem the Puccini operas beside this Mascagni-Leon- 
cavallo pair of masterpieces, full of spontaneous melody, 
passionate expression, swift dramatic action, and incisive 
and appropriate instrumentation, “Cavalleria Rusticana” 
and “Pagliacci” undoubtedly will live in the operatic rep- 
ertory of all the nations long after “Boheme,” “Tosca,” 
and “Butterfly” are forgotten. “The Girl of the Golden 
West” lasted only one season, as American interest in the 
work is over, and La Scala’s recent banishment of the 
barroom and lynching opera from that theater's schedule 
for this winter finishes the life of the “Girl” abroad. In 
the “double bill” operas of last Friday's program at the 
Metropolitan are to be found the crystallized results for 
which such progressive musical Italians as Ponchielli, 
Verdi and Boito strove in their ideas and in their compo- 
sitions; Puccini, on the other hand, represents retrogres- 
sion, for his diffuseness, his treacly tunes calculated for 
extraneous effect, his thin and monophonic orchestration, 
his prudent selection of popular plays for libretti and his 
blind reliance on them entirely apart from musical appeal— 
all those features stamp Puccini not as a man of original 
talent pressing for utterance, but rather as a shrewd and 
eager purveyor of easy musical entertainment to the 
masses, a man inspired by Mercury rather than by Or- 
pheus. In how far the Puccini abilities were diverted 
from worthier paths by the cupidity of those who manipu- 
lated and exploited the composer for purely commercial 
purposes, that, forsooth, is quite another story, and one 
which hardly belongs in the critical confines of Tue 
Musica Courtrer’s review columns. 

So far as the singing went last Friday evening, no start- 
ling disclosures were made to the public of this city, for 
the casts bore a familiar aspect, and while they gave en- 
tire satisfaction in some respects, in others they left much 
to be desired, as of yore. Emmy Destinn has grown so 
unwieldy as to physical bulk that no great aesthetic pleas- 
ure is possible in regarding her movements on the stage. 
She does not even find it incumbent upon herself to fall 
to the ground when Turiddu strikes her in the violent 
scene before the church. All vehement effort seems to 
be distasteful to Miss Destinn, and she resolved herscif 
into the most ladylike Santuzza ever seen on the Metro- 
politan stage. Experienced operagoers stirred uneasily 
in their seats and sighed reminiscently as they remembered 
the best of all Santuzzas, Emma Calvé, who made the part 
a vocal and histrionic study never to be forgotten. The 
Destinn shrillness in upper registers, and the Bohemian 
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soprano’s constricted method of ejecting all her tones, ih- 
stead of emitting them naturally and freely, spoiled every 
measure she sang and made one wish that she might take 
a course cf instruction under any one of three voice spe- 
cialists in New York whom Tue Musicat Courter is will- 
ing to name to Miss Destinn upon proper application from 
her 

Riccardo Martin and Dinh Gilly afford the judicious lis- 
tener unstinted joy with their tonal emission, for it is un- 
obstructed and unforced, and yet carries to the farthest 
corners of the building. At all times they achieve round- 
ness and finish of phrase, and sing with the ease and aban- 
don which spring only from intimate knowledge of bel 
canto, properly employed. Martin's acting lost not a whit 
of its customary force and conviction, even in spite of 
the weak support he. received from Destinn-Santuzza 
Gilly distinguished himself histrionically in the episodes 
where he learns of the perfidy of his wife, and where he 
leads up to the encounter with Turiddu., 

In the comparatively small part of Lucia, Mattfield acted 
with dignity and sang in tasteful and thoroughly musical 
fashion. As Lola, Jeanne Maubourg seemed io think that 
she was doing a soubrette role in comic operetta, and her 
attempts at vocalization and restless mannerisms in actiou 
evoked smiles of amusement 

Caruso did his Canio impersonation with all his old time 
intensity, even if here and there a note of caution has 
crept into the moments where he used to pour golden tone 
from his throat in daring volume and duration. The “Ridi 
Pagliacci” remains a moving example of emotional expres- 
sion and unsurpassable vocal modulation and legato, as 
done by Caruso. Bella Alten, a fetching Nedda, did the 
love duo and the “Bird Song” with fervor and finish. Her 
actng always finds the right touches of denotement, 
whether in comedy or tragedy. Dinh Gilly, in his short 
scene of the first act, sang with his customary beauty of 
tone and command of nuance. Antonio Scotti made 1 
sorry showing in the part of Tonio. Almost voiceless, he 
recited the “Prologue” in ridiculously melodramatic style, 
and overacted al! his later scenes. His costume, a cross 
between a longshoreman’s habiliments and the attire of 
a Parisian Apache, caused knowing spectators to wonder 
extremely. It is a matter for astonishment, anyway, that 
a man like Scotti should be selected for the role of Tonio, 
when the Metropolitan has an Amato in its roster of 
artists. 

Giuseppe Sturani, who conducted both operas, did so .a 
conscientious but not always successful fashion. At times 
he appeared to be playing tortoise to the hare of the 
singers. 

“Lehengrin,” November 25 (Matinee). 


Heinrich der Vogler. . Herbert Witherspoon 


Lohengrin ....... bees Hermann Jadlowke: 
Elsa von Brabant........... ; ; .Olive Fremstad 
Friedrich von Telramund Hermann Weil 
CE onc Vaatiecaas Ho Margarete Matzenauer 


Der Heerrufer des Koenigs William Hinshaw 


Conductor, Alfred Hertz 

Stressful and resounding, rather than poetical and ap- 
pealing, was the Saturday “Lohengrin,” under the flagel- 
lating baton of Alfred Hertz. That conductor led his 
brass contingent against the singers with so much vigor 
that they fought back in sheer self-defense and emitted 
sound waves whose strained voluminousness may have 
pleased the Teutonic auditory nerves of the leader, but 
left decidedly jarring impressions upon the ear drums of 
American listeners. 

The chief tonal offenders were Jadlowker, Fremstad, 
and Matzenauer, who exposed some of the most vicious 
traits of the German method of vocalization. Fremstad 
is not a soprano by nature and therefore should be judged 
with leniency. Her high tones are of acid shrillness and 
pinched volume. She acted the Elsa character as though 
that maiden knew a few things which she did not deem 
it necessary to let every one at Heinrich’s court find out 
about her. 

Frau Matzenauer gave a strong portrayal of Ortrud on 
the histrionic side, but carried the realism too far by mak- 
ing the wicked plotter possessor of a pair of lungs leather- 
lined and megaphonic. Hermann Weil, the new baritone, 
did his best to equal the Matzenauer in noise and vocal 
rant, but owing to an extremely wobbly and thinly timbred 
organ, he succeeded only partially 

Witherspoon's Heinrich had dignity, lovely tonal quality, 
and that fine moderation and discretion which betoken 
true artistic feeling and intelligence. William Hinshaw, 
as the Herald, revealed a sonorous tonal equipment and 
punctilious care in its employment. The chorus sang in 
valiant, not to say challenging, manner. 

Of the Lohengrin, Hermann Jadlowker, it can be said 
that he is gifted with an extremely light voice, which 
would find its best outlet in the amiable Viennese operetta 
school of Lehar, Fall, et al. In the dramatic “Lohengrin” 
music the Jadlowker vocal apparatus seems like a cork 
bobbing on the bosom of a tempest-tossed sea. In his act- 
ing, too, the young singer showed his usefulness for such 
dancing parts as the leading tenor roles in “The Merry 
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Widow,” “The Chocolate Soldier,” “The Dollar Princess,” 


and “The Kiss Waltz.’ 
“ Lobetanz,’’ November 27. 


Lebetanz Hermann Jadlowker 
The Princess Johanna Gadsk» 
The King .... William Hinshaw 
First Dark Girl .. Lenora Sparkes 
First Fair Girl .-Anna Case 
The Forester Basil Ruysdae! 
The Hangman Oscar Sannee 
The Judge Herbert Witherspoon 
First Prisoner Basil Ruysdac 
Second Prisoner ...Julius Bayer 
Third Prisoner : -Paolo Ananian 
Fourth Prisoner Ludwig Burgstaller 
An Old Prisoner Stefen Buckreus 


A Youth . Lambert Murphy 


The repetition of Thuille’s “Lobetanz” on Monday even 
ing strengthened the impression created at the premiere 
of the work, that its story is pretty and far from nerve 
racking, and that the music savors strongly of Wagner 
when it does not jingle amiably or run to catchpenny com 
monplaceness. The only attempts at tonal characterization 
in the modern sense are to be found in the prison scene, 
but Thuille felt overweighted the moment he observed 
himself g:owing profound, and the episode degenerates at 
the end into a banal comic opera tune. It is all very pleas 
ant entertainment for the musical hoi polloi, and assuredly 
belongs in an institution where the operas of Richard 
Strauss are barred. What with “Haensel and Gretel,” 
“Koenigskinder,” and “Lobetanz,” the Metropolitan Opera 
House now is the best equipped children’s theater in the 
world. American composers ought to take a hint from 
this paragraph, and when the next $10,000 contest takes 
place send in works on the subject of “Jack the Giant 
Killer,” “Little Red Riding Hood,” “Mother Goose,” “The 
Seven League Boots,” etc. It is a Grimm affair, this busi 
ness Of Opera writing 

Hermann Jadlowker sang and acted the light role of 
Lobetanz with ease and assurance. Madame Gadski had 
little to do, but did that little well. William Hinshaw also 
made the most of a small role, by proving his artist 
mettle in the few strophes he sang. Basil Ruysdael was 
the third singer who found the time duration of his part 
no bar to success, for his sympathetic voice, used wit! 
finished art, and his well planned and polished acting, mad 
a strong impression during every moment of his pres 
ence on the stage. The rest of the cast helped admirably 
to carry out the intentions of the compose. and of the 
conductor. The latter was Alfred Hertz, whose dampened 
dynamics and gestural restraint caused intense relief 


throughout the front rows of the parquet 


Sunday Night Concert at Metropolitan. 

The second Sunday night concert of the season at the 
Metropolitan Opera House, November 26, attracted a 
large audience. The soloists were Alma Gluck, her first 
appearance at the Metropolitan this season; Herbert 
Witherspoon and the Russian pianist, Vladimir de Pach 
mann, The concert was conducted by Josef A. Pasternack 
rhe order of the program follows 


Overture— Mignor Thoma 
\ria from Simone Boccanegra Verd 
Herbert Witherspoor 
Aria—Depuis le ur (from Lowise Charpentic 


Alma Gluck 


Concerto, E minor, of it , ( 
Viadirsir de Pachmanr 
Overture—William Tell R 
Lo, Hear the Gentle Lark Bish 
Alma Glack 
Flute obligato, Otto Stoeckert 
Serenade from Faust 3 G 
Herbert Witherspoor 
Duc La ci darem la mano (from Don Giovanni) M 
Alma Gluck and Herbert Withers 
Sormg Song A ma Mendelasol 
Prelude, D minor, op. 28, No. 24 Chor 
Mazurka Brillante Liazt 
Viadimir de Pachman: 
Marche Slavwe Tachaikowsky 


Madame Gluck achieved much success with the aria 
from “Louise” and later was equally charming in “I 
Hear the Gentle Lark,” by Bishop. Mr. Witherspoon’ 
fine basso was heard with pleasure in the serenade from 
Faust” and also in the duet with the soprano. Despite 
his mannerisms, De Pachmann aroused enthusiasm by his 
inimitable performance of the Chopin concerto in E minor 
f the 
concerto under the direction of Mr. Pasternack was superb 


and in his solos. The orchestral accompaniment « 


The orchestral numbers, too, were much appreciated 


“IL TROVATORE” IN BROOKLYN. 


No doubt some musical highbrows remained away from 
the Brooklyn Academy of Music Saturday night of last 
week, because they did not wish to hear Verdi's good old 
opera, “I! Trovatore.” However, there was a large, if not 
over critical audience on hand to enjoy the performance 
whic’ was given by the same cast, with one exception, that 


27 


will sing the opera at the Metropolitan Opera House on 
Thanksgiving night Riccardo Martin was the Manrico, 
and he sang beautifully Gadski was the Leonora and 
was well received. Pasquale Amato, as the Count di Luna 
lifted this rather stilted role into a manly and virile 
hgure, and the baritone sang gloriously Theodora Or 
ridge, the new member of the Metropolitan Opera Com 
pany, made her debut as Azucena; her voice seemed at its 


t} 


best in the middle register. Being new, it is unfair to 


judge the debutante until she has had an opportunity 1 
sing other roles. Giulio Rossi was the Fernando, and 
Emma Borniggia, the Ine Small parts were sung by Mis 
siano and Audisio The excellent chorus and orchestra 


added to a spirited performance which was led by Sturam 


E. Standard Thomas, Tenor. 





| Standard Thomas, the Berkeley ( Cal.) tenor, recently 
returned from his European studies, has opened a studi 
at Carnegie Hall, New York, and wi ntinue his work 
im San Francisco through assistants 

Having cultivated a naturally symphathetic voice, he 
won an enviable piace botl teacher and soloist Mr 
Thomas has not been content w learning to sing, but 
has devoted himself to ascertaining the reasons and facts 
governing the arf He divide the vocal educator and 
tramet into tw class« acher w he ing and singe! 
who teach, and place mmself im the former clas 

Mr Thomas said in ! nterview Song 1s th 
vocal expression or interpreta f a spiritual pictur 
originating m the mind with the oice as the 
mediun rherefore, it i t natural t e that the 
greater our ability to think a ing menta r spirits 
ally, the greater pertection ar ve likely t ittain in if 
vocal expression \ ! ‘ t of decy 
thinking For t rea t uld be t rer’s duty to 
create in the ind of i a gh equilibrium 
betwee spirit i | y i ina i \ y 

in rw tt t I 
singing sl d becor " tter Theretore ut 
order t tain satistact ‘ " au“ ' st apt 
to the individuality of pup f reason a cut-a 
dried rule or met ‘ f te y < i} \ i 


possibility 


rhe so called Italian met d ot ging was based upon 
the imple pr p ] there vet nit three t 
four fixed 1 " great italiar t é 
ended in the { \ Tt ese belong natura 
manner ! t tl tre iat md a 
cle ir, spontane atta pon the ti t « ' 
the vore he timbre is tl re word for solidity 

ne (im the ¢ sense as t wor ton mpl da 
a medicine to tone the ten lw h ndow t 
vocal sound with i duality | rt, it the natura 
quality of the | \ \ great 1 gers tmatake 
the resonance for t ti r { the he t nance 
of the vonce i s rit beca it nething that 1 
acquired after tl timbre ha alt ly bes tablished 
mn other “ rd wt 1 t / | ie 

There xist " rf t le ow Ww 
the ease f the | “ Ths in p> i 
relaxation ihe wg t tumbling block the desir TT 
create sound physically, when it should be a purely menta 
process 

Singing 1 purely a menta proces VOICE 
ilready correctly places by nature 

I} t ' that } | } ig 
without cal truction that there « t cert 
sical and ment | bstacle t it prevent iron nging 
correctly It 1s therefor teache imy ‘ re 
move bstacle that pr nt } tif i 
tone prod « 

King Clark, the eminent Berlin teacher . 
Mr Thomas a ms representat ‘ t l ted’ S? 
and wrote the following rewarding n | 
The ma Na cen ss i ‘Tf \« for ft pas tw ' 
ind has proved ar ! ally nscientious tellie 
tudent I consider him entire! ipable f teacl 
following the methods that I empl | nT 
him to any lesiring lessons from or whom [ he 
well qualified to 1 th ice of é vome 


Song Recital by Cleo Gascoigne. 


Cleo Gascoigne, soprano of the Metropolita Oper 
House, who made her debut recently as 

Koénigskinder,” gave a recital on November t tl 
studio of her teacher j eph Baernste y } 
West Fightieth street, New York Her program consisted 
a “Ah! fors é lui” (“La Traviata Theme | Var 
tions’ (Proch), and several groups of 

Miss Gascoigne has remarkably brilliant xi ble 
voice, which she uses with uncommon sk irtistr 
for one so young She is unquestionab! tined f : 
successful career on the operatic stage. M Vv. L. Bow 


man presided at the pian 
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‘*Samson and Delilah,’ November 22. 
xt 
* ; Grand Opera Company, which 
ent (Chicago organization over 
first thday last Wednesday evening 
ee i forces were heard in “Samson and 
f ening ght brings back the memory ot 
‘ t seen but yesterday that 
the ( igo Grand Opera Company took plac e 
\ida Practically the same faces 
enthusiism of appreciation trom 
» ‘ convenience ot transportation 
d society folk to reach the 
Ch e long line f automobiles and 
Sy wht it undreds of beautifully gowned 
the pening f the Chicago operat 
the test creations of style, and on this 
{ lors, the different designs of cos 
ae ! yreciou tones were a sight 
iditoriut Theater It was a brilliant 
lf opened auspiciously 
) Saint sacen has otten hect 
4 i ( in ratori but it was the first time 
iven in operatic form, The main 
< wa the wonderful reading 
ae ( te Campanim, the genial musical 
ag vith enthusiastic applause by 
eing allowed to raise his 
af e season, Campanini was a 
times he had his forces well i 
Pe é ‘ ‘ tupend: ind he conducted the 
derful musicianship, dignity 
le 1 t ll only fo uperlatives Phe 
e orchestra w distinguished by beauty of 
| ‘ ring Campanini s reading 
i the work 
the Samson The French tenor 
* ilt f the part and looked every inch 
aa ; ke-up was capital, his costume 
t irtist Ww in the best of 
i { f ta C'est le Dieu,” to his last 
pas his work was remark 
‘ is taken on volume without 
eet his diction is, as always, ex 
very re pect well deserved 
ye iN he newcomer is an operatic 
| ( h been heard previously on 
. ‘ distinguished herself through 
‘ ‘ ion of the Philistin courtesan 
¢ had preceded her to the Windy 
i e Manhattan Opera House under 
ss ere t t ere and as Delilah she demon 
he will be counted a star of 
y the ngstresses of the Dippel 
i mellow, well placed and ad 
¢ ! nim favor through her su 
‘ Commence” in the first act 
5 : | impression i Mon cceur s‘ouv 
th t , t! nger won ovations 
~ t u i d frend here, disclosed his 
ll part of the old Hebrew, and 
eautifully the few bars allotted to 
Dufranne’s voice is similar to a rough 
, who lil rato, tremolo and stamp 
think that the high priest was the 
. Dorn will regard the work of the 
remarkable, but to those who enjoy 
i peratic h priest dignified 
in the ice, were disappointed 
rhe cted and sang his part 
a, e! ‘ ‘ t up to the standard that Chi 
4 ‘ ‘ eq t expect from Mr \! 
els llects the first presentation of 
t the Eden Theater. with 
Carohne Block as Delilah and Bouhy 
cite) th h vears e passed in which 
en mack I Stagwecratt the 
emiere was superior to the pic 
Almat in the last act, which 
f | the temple is supposed 
ei fas inder its debris the throng of 
< $ vied there t ugh at the tame Samson, 
— r e wreck 
de \ Wo | rs fell down and would 
~ ‘ e but littl ge and could not have entombed 
< 1 tepped forward in order to 
: " is scene defect was not the 
ie poor stage management The light 
| tive it Almanz is such master of stage- 
that doubt great improvement will be noticeable 
perfort ( 
x t t civertissement was splendid, Rosina Galli, the 
fr 
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Grand Opera in Chicago 


premiere danseuse, making her debut Andreas 


Cleofonte Campanini are to be highly 


upon the excellen 
on and Delilah” is not as spectacular 
“Aida,” the good 
forth only words of praise from all those present. 
Charles 


the second act, Gerville-Reache, 


Campanini were literally covered with flowers and wreaths 


presented to them before the footlights 


lhe society editor informs us that the 


cagoans were occupants of boxes 





i \—-M ut Mrs. Herman Devrie 
Box i1—Mr. and M Charles A. McCulloch, Mr. and Mrs. Johr 
RK. Thompson, D i M Milton B. P M nd Mrs. W. J 
suthe nd and Ce ( I Bleyer 
I Mr. and M R. T. Crane, M E. S. Hutchinson, M 
and Martin A. Ryer and Frederick B. Tuttle 
I Mrs. George M. Pullma M 1M Frank O, I le 
1 Mrs. J. T. Haraha 
3—M M Charles D. Ettinge M and’ Mrs. Frank 
Ww. | y I i Mrs. George G. Yeomans 
Box ¢ Judg Mr c} € F. Fishback Judge an Mr 
Willia ss ent 
I M Mrs. J I. G r A | ind Mrs, Frederic 
ck and M Lee 
sf | | W. Ir g Osborne, Mr. and Mrs. W \ 
xande { ( ( € an Ma Green 
Box 9-—-M and M Clayt« Mark Alice Mark, Mary Ma 
H Whittemore and E. L. Whittemor 
Box M i M i t Ame M 1 Mrs. Robert W 
M 1M Cc. F. M ind M Robert E. Whitne 


CITARLES DALMORES AS FAUST. 


Rox Mrs. Graeme Stewart, Mercedes Stewart, D and Mr 
Vhilips S. Doane, Bradt Wells ar Robert Ross 

Box 13—Mr. at Mrs. Har 11 Met mick, Madame Campanir 
Catherine Delar and Guido Sabetta 

Rox 1 M und Mrs. lames Ward Thort Mr. and Mrs. Morr 
I Tohnston and M und Mrs. Charles Garfield King 

Box 18—Mr. a Mrs. Rudolph Engberg, Dr. and Mrs. Willian 
( S« r 1 Mr. a Mrs. ¢ S. Peterson 

Box 19-~M ind Mrs. R. T. Crane, | M and Mrs. Joseph G 
( 1 Mr. and Mrs. Willia R. Odell 

Box 20——M Tohn Borden, Ms 1 Mrs. Hubert Galt, Countes 
i ck Frederic McLaughlir nd tohn 7 McCutcheon 

Box M und Mrs. George Lyttort M wd Mrs, Walte 
Lytton nd Ruth Ware 

Rox 2 Herman Paepcke, Mrs William Wilms, Baron an 
Baroness von Reisswitz and M ind Mrs, Louts CGuenzel 

Box 23—~M and Mrs. William Spencer Crosby, Mr. and Mrs 
lames | Oua Milward ¢ shy and Toseph Dixon 

Rox 24-—~Mr. and Mrs. John S. Rannells, Mr. and Mrs. John M 
Clark, Caroline Kirkland and Frank Crame 

Box 26—-M at Mrs. Robert McGann, Mrs. Hobart Chatfield 
Ta M 1 Mrs. Harold A Toward, and Mr. and Mrs. Wil 
1a West, of Philadelphia 

Box Mildred Bla Mr. and Mrs. Theodore Pomeroy, Ma 
garet Billings, Thomas Dure ani Chauneey RB. Blair 


» 


Box 28—Mr. and Mrs Black, Mr. and Mrs 
Waller, Mrs. William Beal and William McClure 

Box jo—Mr. and Mrs. D. G Hamilton, Dr. and Mrs 
Ryerson and Helen Birch 

Rox 33—Mrs. John H. Hamline, Miss Cox, 
H. Wilson and Judge John Barton Pawne 

Bex 34 Alired 1 Rake Cel. W Ww Rathbone, Col. I ui 
Frank Hamli: Alfred Cowles and C. M. Cart 

Box 4¢ Mr. and Mrs Dawes, Mrs. Andreas Dippel 
Mr. and Mra. Malcolm F MeMillan and J. W 
Mec Donald, 

Box 37—Mr. and Mrs. I R. Graham, Mr. and Mrs. D. H 
Burnham and Mrs. Theodore Thomas 

Box 38—Mr. and Mrs. W. J. Chalmers, Mr. and Mrs. John |! 
Mitchel, Mr 


tox 30 rs 


Tames 


Edwin W 


Irene Wilson 


Charles G 


Ewen, Francis 


and Mrs. John Spoor and Pierce Anderson 
Henry Dibblee, Cary! Spoor, Mr. and Mrs. A. A 


Sprague 2d, Frank Hibbard and William Comstock 





Dippel 
congratulated 
» of the presentation and though “Sam- 
a production as 
ensemble of the performance brought 
After 
Dalmores and 


following repre 


Walter 








tox 41—Mr. and Mrs. J. C. Shaffer, Mr. and Mrs. Carroll Shaf 
fer, Carolina White and Signor Longone 


sox 42—~Mr,. and Mrs. Frederick Bode, Mr. amd Mrs. E. F. Weary 
and Mr. and Mrs. George Eberling 

Box 43-~-Mr. and Mrs. Chauncey Keep, Margaret Keep, Anita 
lair and Mr. and Mrs. Cyrus H. Adams, Jr 

tox g4--Mr. and Mrs. Egbert H. Gold, Mr. and Mrs. Herbert 


L. Wood, F. P. Willette and Agnes Bradley 

Box 45—-Mr. and Mrs. Bion J. Arnold, Mr. and Mrs. Edwin |! 
Getchell, Mrs. Getchell Green and Mona Getchell. 

Box 46—Mr. and Mrs. Charles E. Pike, 
\. Carpenter and Frederick Bartlett. 

Box 47—Max Pam, Mr. and Mrs. Robert 
Cook, Alice Frederick and M. E. Patterson. 
Helen Judah, Noble B. Judah, Jr.. Mr. and Mrs. Joh 


Judge and Mrs, Georg: 
Rintoul, Constanc 


Box 48 
Stevenson, Marguerite Byard and Charles Schweppee 

Box 49-—-Mr. and Mrs. George B. Dryden, Mr. and Mrs. Josep! 
Fr. Gillen and Mr. end Mrs 

Box so—Mrs. Edward S. Moore, Mr, and Mrs. John Carpenter 
Margaret Cobb and Robert Allerton. 

Box 5i—Mrs. S. E. Barrett, Mr. and Mrs. Eugene S. Pike, Mr 
and Mrs. J. Arnold Seudder and Adela Barrett 


Warren Pease. 


Box 52—Mr. and Mrs. Robert Leatherbee, Mr. and Mrs. Arthu: 
Feeker and Mr. and Mrs. Joseph Cudahy 
Box 53—Mrs. William R. Linn, Gwendolyn Mitchell, Dorothy 


Linn, Mabel Linn, Arthur Orr, Mason Phelps and Howard Linn 

tox s4——Edward Ayer, Lieutenant and Mrs 
Dr. and Mrs. Frank Johnson. 

Box 55——Mr. ant Mrs. Bryan Lathrop, Mrs. Cyrus McCormick 
Mrs. Ezra McCagg, 

Box 56—Mr. and Mrs. Chauncey Blair, Mrs. H. H 
Mrs. E. S. Worthington 

“Carmen,” November 23. 


. 
Bizet’s opera’ was given with the same cast which ap- 


George Patton and 


Fairfax Harrison and Chauncey McCormick 


Kohisaat and 


peared at the first performance this season in Philadelphia 
with the exception of Madame Gerville-Reache, who re- 
placed Mary Garden. Slips were inserted in the program 
stating that “the management of the Chicago Grand Opera 
Company announces with the deepest regret that Miss Gar- 
den is suffering with a severe case of ulcerated teeth. She 
is in such a condition that it will be absolutely impossibk 
for her to sing Carmen tonight. Jeanne Gerville-Reache 
who sang Delilah the opening night of the opera, will sing 
the role tonight. *“Carmen,’ with Mary Garden in the title 
role, will be given Tuesday night, December 5.” 

Several ushers were placed in the lobby and passageway 
leading to the Auditorium, announcing that Mary Garden 
would not sing and that those who wanted their money 
refunded had only to go to the box office. Probably duc 
to the splendid impression produced on the Chicago public 
Ly Madame Gerville-Reache on the previous evening, few, 
if any, took advantage of the proposition and it was be- 
fore a practically sold out house that the curtain rose ou 
the second production by the Chicago Grand Opera Com 
pany. Madame Gerville-Reache deserves credit not only 
for offering to sing the role of Carmen after having been 
heard the previous evening in Delilah (with only:a shor 
rehearsal in the afternoon, and without a suitable costume), 
but also for her remarkable interpretation, She sang beau- 
tifully and is now counted as one of the popular singers 
with Chicago music lovers and opera goers. She acted 


Alice 


Zeppilli repeated her remarkable portrayal of Micaela and 


well and won much applause after the “Seguidilla.” 


her “Jedis” was capital. Her voice has gained consider- 
ably in volume, her high notes now being beautiful and 
pure, which shows that this soprano is a student who is 
willing to study and remedy the defects formerly notice: 
Dalmores’ 


Don Jose is too well known to necessitate further com- 


in her work, and the results have been marked. 
ment. Henri Scott, as always, gave prominence to the 
small part of Zuniga and sang the music allotted to his 
role with a voice of beautiful quality, splendidly placed 
and used with art. Under Campanini’s baton the score 
had a remarkable reading and after the intermezzo of the 
fourth act the audience showed its appreciation by long 
management was in 
spect up to standard. A word of praise is due Almanz, 
the stage manager. “a find” for Mr. 
Dippel, won the admiration of all present by her artistic 


applause. The stage every re- 


Galli, the danseuse, 


This young girl is a star in her profession. 


“Lucia,” November 24. 
It was Tetrazzini night at the Opera last Friday even 


dancing. 


ing, when “Lucia” was the bill with the diva in the title 
role. This performance was given outside of the subscrip- 
tion events, the prices being raised to $7 for an orchestra 
stall, and yet despite the advance of prices the theater was 
packed with music lovers full of expectation for the work 
Tetrazzini, who had never been heard ' 
She appeared in the same theater at 


of Madame 
Chicago in opera 
a Sunday afternoon concert two seasons ago, but as Lucia 
she made her debut as an operatic star in Chicago. From 
the first, the triumph of the great singer was assured and 
it went on crescendo until it reached a climax never be- 
fore witnessed in Chicago. After the “Mad Scene” the 
public went mad; shouts of “bravo” filled the vast audi- 
torium, men standing and calling for an encore, women 
waving handkerchiefs, wraps, programs, and for fully 
three minutes pandemonium reigned in the Auditorium 
Theater. It was a scene of complete conquest for the fam- 
cus artist. Needless to say, the number was encored in 
its entirety and after the second hearing the wild enthn- 
siasm just described was duplicated. At the conclusiow 
of the scene men brought on the stage wreaths and floral 
tributes to the victorious singer. All the other numbers 


| 
| 
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were as admirably given by Madame Tetrazzini. To speak r) role exactly fits Mr. Huberdeau 1 in it scor 
f her art is needless; so much has been written about 1" heavily. Sammarco was elegant naviva and t ea 
o many have wondered at her bird-tike ‘ that what Carolina White made here reappearance as the Countess us glorious barit voice W a pleasur I t sti 
; might be said at the present time w 1 not add a t e Chicage id ‘ \ n what tee! ev hel was t er Cle { ni, the v kw nely ! 
to the world-wide fame of the brilliant artist. [t 1s enough his artist sreeting her first appeara t stage ered 1 all the beauties t \ i 
to say that Madame Tetra . sensation of the Chi th pr ng 5 L ie n \mer singer wa ' at tt ‘ 1 
. ~ ' y ~ ’ »~ 

cag peratK c he best ‘ . St } : . Alice ep - a 

; Ps pees a ee ll Trovatore,’’ November 25 (Evening 

he cast was . i ! the parts cing en ili. in the diff It wart i Su ' ret ted u 
s i/' a ‘ ' 1 J ‘ cp acu t s Lcs 
trusted t e right exp t. Bassi, the famous Itaha , , e firs p rformance ‘ t Satur 
: ' is Micaela Zep} 1 is W iy ¢ ! Nigger things 
tenor, made his reappearance as Edgard He shared the ; a > day evening. 1 ast with ¢ except i \ 
: * : ‘ that 1s t Say. Tol 11 Ww hie irger volume t voice 18 3 . 
honors of the evening with the diva. Bassi’s voice has : nd Costa was a popular one. Popular by reason of the 
‘ ' 3 +} ‘ cessary . T Ss take stre ut during the sur ; 
taken on volume since last heard here and his success was 3 : es rices only Marta Wittkows nac $ ssf debut 
, ; mer months. She is at rite re and always gives pieas : 
as spontaneous as deserved. Sammarco as Ashton was 3 , s Azucena Eth Va loos \ Manri 
: ' ire t ‘+r many admirers. Gustave Hul leau, in the tit rt 
tower of strength a e made a successful reappear ; ? : poses : ihe Amn ne Sa ger t ! is 
; , p ‘ ci. al te Ps $s s on ; 

ance with the Chicago Grand Opera Compa Venturi c, 18 capt I y & . , _ » ess WAS rea eservet t vit 
in the small part of Artur lis 1 pleasing ten whom inag nt vays ty ‘ $ presenta w assur ! \ ‘ \ ) 
vous Berardi and Dadk n their respective parts, round m OF the stute gar was espects excelent t! nt cid g l h I i 

1 out the excellent st. Campanini lucted Voeally e wa t Ins best ‘ istrionica xcellen ll times his force t s kk I 
































j 
BOSTON OPERA HOUSE. anced through t sua u given then the gar eminent singer the present, it iy read e seen 
“Samson and Delilah,” November 27. scenic effects the general glamor incidental to s eir work y strior ly and it 1 way 
\ rush and roar of evening trathe irs jingling, aut pertorman iterating what ts patent ( very rdly ve bee ettered is the ent ' { 
i ence wih { wed em it the rfot n 
t re sigt witness as the appreciati : 
eur } n ett rt 
mnh Gilly as the Hig Priest brought ! x t 
' : \ d thoug ght arit 
! I \ ‘ f Jose Mar was a ' 
ssuimnpt “ vor 1 praise | ‘ 
Lankow ‘ te \ ra 
tage i rt { ' ‘ ' 
irt were \ ‘ t y 
ad tune? t 1 ‘ 
rm t i 
i r rit " 1 
wit er 
, forn the { ‘ . ’ 
| ‘ ach T ‘ 
ent . tt eT 
th Ise ‘ i fi 
it woe t ! ki i erwt ) te 
VeT i t ‘ | \ eat ‘ il 
lier ‘ t te re t rew ese 
! t with n tin ‘ et 
incl parti irl tter the t nt tre 
nena , 
ening t 
ie , Kh ‘ 
ead vy all these | ind iny n Bost per st warin rent dor i ‘ t . 
" season had indeed op | dap ked house was thet t gesture t su wure s wou | rt t 
to greet the following participants in the first operat: giant Hebrew ] ulti ‘ low \lre , tel 
performance in Boston of Saint-Saéns’ “Samson and D the possessior ‘ 9oOrt af ' red voice . ‘ 
hla” ehicle for the portray { Delila, Madame Ga not . . 
Sams ( Zenate ilone instructively strong ‘ ramat abil’ty Pp . 
Dye ' . : st es the ital quipment t ™ e these gilts a Ml 
‘ Pret ‘ “ , make a table fiwure { iracter 5s! “A ld seek i 
Vieilla, He j a Lank to portray Working in ensemble with Mr. Zenate i ‘ , 
te ; Paul Sa whose e has the scter, vim and rf t 1 ess “go 
! P I cs (na ! he iramatic te r minned wit i t ( ry ’ ‘ 
eme : 7 : it ant , : given 1 * gw the ! ) 
‘ 
‘ ( 
With the hon Maria Gay and Giovanni Zenate ~ ‘2 OG) e_ie..s 
in the lea yt stified the rf sing stuccess MARA AA a ee we wwe ee ee 
t ned by the rtist if ring th past ca Lyirect FRR OID, 5 nonin hd 
Henry Russe ya ect 1 the wisi t the {| " ODO IO 
Saueee eee 2 
that in turn respon roya rowdi the p 
house Ter TT YS di. st is , 
: 3 SPAS? SRR ARAL AES Lhe °F 
Another signi t ta 5 st ertor ince was t ’ il 
choice fa Fre rather tha 1 mod Italian oper 
for the opening season, thus emphasizing stil tf 
ther Boston's trend toward the Fret school of opet 
which has been give such splendid impetus throug 
Andre-( aplet's capable eadership of the French operas 
the past season 
Altogether a happy i n every particular st 
thereby was the public able to hear a work never befor 
iven in this form, was alle t ompare notes and rev 
in this new scenic display for which the Boston Opera 
House has alr udy r me well known, and at the sam 
time to hear a performance that for general finesse, ex 
ellency of ens¢ i individual beauty of solo work 
1s seldom been surpassed anywhere 
To speak. at this late day of the merits of Saint-Saens 
sensuously lovely score would be unnecessary, but to say 
that the dramatic facts of the biblical tale are greatly en CAMSON AND DELILAH \CT Il, BOSTON OPERA HOUSE. 
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Griswold Wins Success at the Metropoiltan. 
ican basso, scored a complete 
Opera House Thursday night 
Gotterdammerung.” 





added much to the general effect of the representation.—New York 
sun, November 24, tit. 

There should be gratitude in the mention of two of the new 
comers in the cast—the Hagen of Putnam Griswold and the Wal- 


traute of Margarete Matzenauer. It was Mr. Griswold’s debut at 


the Metropolitan and Mr. Gatti-Casazza is to be congratulated upon 


securing a singer of such fine artistic stature Mr. Griswold dis- 


voice of something like baritone quality, resonant, well 


His diction was clear and crisp, and 
New York last night gave a 
cordial welcome to the home coming of this one of her own childres 


New York 


closed a 


poised, and well controlled 


his stage presence an impressive one 


fribune, November 24, 1911 


proof of that whes 
that Ameri- 


above average, iluminate the parts in 


The newcomer, Putnam Griswold, is another 


has often been maintained in these columns—namely, 


can singers, when they risé 
which they appear with the clear light uf an inspiriiing intelligence 


while his 


text, as well as 


\s Hagen his make-up was duly somber and barbaric, 


acting was illustrative of the inner meanings of the 
vivacious, picturesque and unoperatic His \oice is a fine one it 
roughness added to the illusions 


Morning Telegraph, 


rough, but in this case the sturdy 


of the part rather than detracted from them 


November 24, 191! 


In Putnam Griswold, the Metropolitan has acquired a basso with 
a fine, free voice, and a personality. As the plotting and mur- 
derous Hagen, Mr. Griswold presented a splendid figure. He like- 
wise displayed a knowledge of stage routine and an admirable sense 


of the poise and deliberation 
His voice, 


not wholly free from roughness, but it is an organ whose quality is 


fitness of 


which ‘s of sympathetic texture and ample power, was 
compass, and is 
Griswold’s future ap 


New York World, 


evenly maintained throughout its exten.ive espe- 


serviceable in the higher tones Mr 


hold 
November 24, 


cially 


pearances much in the way of 


| promise 


rot 
newcomer at the Metropolitan, and, 


Putram Griswold was a 


Hiagen, he takes his place 
Metropolitan 
Wagnerian style, 


after his performance of last night as 


immediately as a basso of whom the and its sub 


scribers may be proud. He proved that the true 


ike very other good style of singing, is a pure, rich and sonorous 
legato, and that this is not at all incompatible with intelligible 
enunciation The brooding, sinister instrument of fate that Hagen 


attention to 
Griswold acts it. And it has 
New York Journal, No 


is has never before been acted with such foree, such 


detail, such uniform sincerity as Mr 


heen very well heted indeed in the past. 


vember 4, tnt 


Mr. Griswold was an admirable representative of Hagen. His 
and power; an individual and penetrating timbre 
of great hardly of the heavy 
that has usually been attributed to Hagen’s music, and there 


He sang 


voice has beauty 


expressiveness. It seemed bass 
juality 
ire passages which it seemed a little low for him in range. 
im excellent style, with good enunciation and with a fine dramatic 
consistent and effective de- 


New York Times, No- 


instinct; and his impersonation was a 


notement of a lowering and sinister power, 


vember 24, 1911 
rhe notable feature of last evening's performance was the debut 


of Putnam Griswold, the American bass, in the role of Hagen 
Mr. Griswold’s voice is rich and full and he brought to his part 
deeper six- 


even 


appreciation of the 
well understood, 
bids his followers 


of the thoroughly intelligent 


score 


nificance of his role. His words could be 


when rapidly enunciated. In the scene where he 


prepare for the wedding, his power showed in a magnificent climax. 


His great success and popularity in Berlin promise to be equaled 


here Brooklyn Eagle, November 24, 1911 


debut last night as Hagen in Wagner's “Gétter 


was the best Hagen seen and heard here since 


He made his 
and he 
Edouard de Reszke. 

He is a man of commanding size, of fine stage presence, and he 
has an excellent, which he uses well, and which is 


dammerung,” 


resonant voice, 
It has proper volume, too, for Hagen, 
heard Edouard de Reszke's mighty’ organ have 
Hagen who could sing from the reck the wild summons 


absolutely true to the key 


and not since we 
we had a 
Griswold does. His 


his fasten- 


of the clans with the proper resonance as Mr 
ideas of details 
ing of Siegfried’s boat, and the furling of the sail; also his virile 


the end of the second act, and 


dramatic aré good also; for instance, 


f commanding Brunnhilde at 


way 


obliging her to command herself. It was satisfactory also to have 
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Hagen sit outside the Hall of the Gibichungs, as the night falis 
after Siegfried and Gunther have left, instead of imside, as he so 
It is a small thing, but small things are apt to count 

In one important particular Mr. Griswold might 
His face is not sinister enough.—Evening Post, 


often does. 
so amazingly. 
improve his Hagen. 
November 24, 1911. 

Of Putnam Griswold, an American singer graduated from the 
ranks of Henry Savage's operatic ventures, one can only speak in 
terms of high praise. His voice, to be sure, is more nearly bari 
tone than bass, but it has sufficient gravity to make it a useful 
and effective vehicle for a part that demands s» wide a range as 
Hagen and because of the ease with which it moves in the higher 
altitudes avoids those forced tonal ejaculations so di:t.essing to the 
sensitive ear. Griswold not only sang his music with a fine vocal 
resonance unhampered by tremolo or vibrato, he acted the part of 
Hagen forcefully and with intelligence, though one missed in his 
portrayal some of the sinister qualities usually associated with 
Alberich’s son.—New York Press, November 24, i91'. 





This was the occasion of Putnam Griswold’s first appearance with 


the Metropolitan O,era Company after a long a.d exceedingly 
creditable career in the o,era houses of Germany, es, cially of Ber- 
lin, where he is a leading figure at the Royal Opeia House. His 
work fully that engagement at the 
Metropolitan, where he demonstrated wide and effecti.e equipment, 
beauty, which he 
was full of sinister import, but it 


Eveniaz Mai', Nov 


justifies position and also his 


voice of rare and 
handles admi. ably His Hagen 
was not without a keen sense of dignity 


beginning with a sonorous 


mber 


24, 1911. 





Colombini Triumph in Mentreal. 
M. Colombini, tenor of the Montreal Grand Opera Com- 
has another triumph as Cavaradossi in 
“Tosca.” Some of the critical opinions read: 


pany, scored 

Colombini shone as a twin star. His voice is always the sound 
of what he thinks and the fact 
that it is not flexible, he manages, by the exercise of his superior 


appears to feel; and in site of 
talent, to dye it with transitory shades of sentiment and emotion. 
Whoever placed that voice of Signor Colombini’s has reason to be 
proud of what he has done. It is not of a sensuous timbre, nor is 
it big; but Signor Colombini’s phrasing is beyond question that of 
the true musician and the effect of the sustained and diminuendo 
note at the end of his aria before the easel was practically as good 
as if the tone had been more luscious 

Of Signor Colombini’s acting, it is necessary to write with re 
straint, so brilliant and vivid was each impassioned scene, and so 
suggestive of latent force his moments of repose.—Montreal Daily 
Herald. 


The Cavaradossi of Signor Colombini is as distinguished, as virile 
as palpitating with vitality, as ever. Physically ideal for the role, 
he imbues it with an exquisite distinction, and illumines it 
subtle histrionic details that reveal at once the resourcefulness and 
the beauty of his art. He has sung the “Recondita armonia” better 
but never has he given the “Vissa d’arte” with such pathos, or the 
“O dolci mani” with such a wealth of tenderness. 

His struggle when dragged from Tosca’s arms at the close of the 
second act, and his realistic fall when shot, are but two ef many 
remarkably convincing details of an impersonation that positively 
throbs with vehement life.—Montreal Daily Star. 


with 





In the final act Signor Colombini showed to advantage. The 
beautiful duet, “The Time Is Short,” with Madame Ferrabini was 
so well sung shat it was hard work for some in the audience to 
restrain their desire to applaud, while the closing scene, in which 
la Tosea finds that the supposed mock execution was a real one 
and jumps from the ramparts, was really striking.—Montreal Gazette 





Amato Soloist with Rubinstein Club. 

Pasquale Amato, the leading Italian baritone of the 
Metropolitan Opera Company, will be the soloist at the 
first concert of the Rubinstein Club at the Waldorf-As- 
toria Hotel on Tuesday evening, December 12. Besides 
the great singer the club will have the assistance of an 
orchestra. This being the silver jubilee of the club all 
concerts and musicales planned for the season will partake 
of some gala features. William R. Chapman, the musical 
director, has arranged a program for the first concert 
that will include some Rubinstein compositions not re- 
cently played in New York. Saturday afternoon, Decem- 
ber 9, the club will give its second musicale of the season. 


Paul Dafault’s Song Recital 

Paul Dufault, the French tenor, whose home is in New 
York, gave his annual recital in the metropolis at Carnegre 
Lyceum, Monday evening of this week. The singer was 
heard in a charming program consisting of old and mod- 
ern French airs and chansons, and four English songs. 
He was applauded by a fine audience that enjoyed the re- 
fined interpretations of the popular artist. 
the recital will be published next week. 


A review of 





Henri Scott Announcements. 

Henri Scott, basso of the Philadelphia-Chicago Grand 
Opera Company, has been engaged as one of the soloists 
for the performance of Verdi's “Requiem,” which will be 
given at the Auditorium in Chicago Sunday, December 3. 
When the opera company sings “Faust” Mr. Scott is to 
appear as Mephistopheles. 





Arthar Friedheim in St. Louis. 

Arthur Friedheim played the Liszt A major concerto 
with the St. Louis Symphony Orchestra on November 24 
and 25. Mr. Friedheim has other engagements this month 
and next month to play Liszt compositions. The pianist 
will give a recital in New York later in the season. 
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An American 
Triumph 


Whenever an American victory is pro- 
claimed, whether in the fields of sport or 
industry, every American heart is filled 
with pride. Hence the conquest of all 
countries and nations by the 


STEINWAY 


Piano 


should be regarded in the light of a national 
achievement and supported as_ such. 
Throughout the entire world, wherever the 
name of the most perfect piano is asked, 
the answer is invariably the ‘“‘Stemway. ”’ 
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(sune by Madame Kaschowska); fourth concerto im ( 


ninor, for piano (Saint-Scéns), played by Victor Staub; 


rill Eulerspiegel” (Richard Strauss; end scene of “Sa 


lome (R. Strauss), with the 
| 


Ska Le [zat ™).tal 

Ren ® 
he Academy of Fine Arts, Henry 
Roujon, perpetual secretary of that 


xy Rimsky-Korsakow 


\t the last meeting of t 
institution, gave 


reading of the article consecrated by him to the memory 


of Ernest Rever, a recently deceased member of the section 


lor musical composers 
an en 
fhe examination for admission to the declamat 
clesses of the Conservatoire began last Monday, and there 
vas such a large number of candidates that three days 


ere required for the selection of those considered fit to 


follow the course \fter a day's rest the examination 
continued on Friday for those admissible applicants, from 
whom the jury had to choose the pupils who are to be defi 
nitely received There are fourteen vacancies for men 
na seven DI perhaps eight, tor women 
nm se 

Viscountess de la Redorte, who already has made several 
donations to the Conservatoire (for distribution among 
the candidates for the “Prix de Rome”), just remitted an 
ther gift of 10,000 franes to Edmond Duvernoy, for the 


ssociation of professors of the Conservatoire, of which 


ssociation he is the president 


ners 
Paris’ revival of “Cid” was a tremendous success, and 
ir public surely will appreciate the fact that this work 


of Massenet has been included again in the repertory 0} 
the Opera, where tt has not been heard tor a number ot 


vears past 


nene 
\ seri of six concerts, devoted especially to classical 
orks, will be given at the Salle Beethoven, 167 Rue 
Montmartre [hese concerts will take place on six con 


ecutive Thursdays, beginning November ©, under the 
general title of “Chamber Musi 
neue 
The Grand Opera has accepted a new ballet, “Les Bax 
chantes,” by Alfred Bruneau 
zene 


Our Conservatoire has established a class for chromatic 


Ree 
Anne Marie,”” by Mare Delmas, which took the prize ot 
the “Concours Rossim” for lo1t, was performed last Sun 


iv at the Conservatoire, under the direction of André 


Messager This is the first time in ten years that this 
prize has been awarded, the usual competition rot having 
been satistactory 


\ committe 
Saéns ts taking steps to save the hall of the late Conserva 


toire building 


under the presidency of Camille Samt 


Thuel Burnham inaugurated hi emi-montmy “Sotrees 


Musi ales” this week at his home in the Rue de la ‘Tour 
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Americans and others residing in or visiting Paris will 

find alarge assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIQ’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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and they will continue every first and third Sunday 
throughout the season. There were present many well 
known Parisian persons frem musical and society circles, 
although the concert was given primarily for the benefit 
of the Burnham pupils. A program will soon be given by 
MacArthur, the well known amateur of New York (presi 
dent of the “Thursday Musicales” and a brilliant piamtst), 
now in Paris for several months to study with Mr. Burn- 
ham. Last Sunday Burnham gave a Chopin performance ; 
it was noble and artistic playing. His program of Novem- 
ber 19 will be as follows, being devoted to Schubert: 

Impromptu 

aiteatalie (arranged by Liszt) 

Menuet 


Moment musicale 


Soiree de Vienne (arranged by Liszt) 
Marche militaire (arranged by Tausig 


Ysaye is to play November 21 with the Phiharmons 
Society in Paris 

rhe concerts of the Conservatoire Society will begin on 
November 19. The program is as follows 
Beethoven's fourth symphony 

Gabriel Faure’s “Cantique de Racine 

Brahms’ “Chant des Parques.’ 

Saint-Saéns’ fifth concerto, played by Louis Diemer 
Richard Straus’ symphonic poem, “Don Juan.” 
Cesar Franck’s 150th Psalm, choir, orchestra and organ 
M. J. Bonnet. 


organist 


All under the direction of André Messager 
3 8 3 
Mascagni’s “Iris” was done for the first ttme Novem 
ber 15 in Marseilles 


| a 


It is said on the street that “Le Prophéte” is to de 
revived at the Opera 


nner 


In honor of the King of Servia, the Opera will give a 
special performance, consisting of the second act it 
‘Aida,” the first act of the ballet “Coppelia,” and the 
“Meditation” from “Thais.” 


RRR 


Kubelik has insured himself here for his right hand, 
paying an annual premium of 7,500 francs If by 
accident he is hindered from playing, he is to receive 
50,000 francs. If by accident he should be incapacitated 
permanently, he would receive 2,500,000 francs. Pade- 
rewskt's hands are insured for 2,500,000 francs; Cavalieri’s 
larynx is insured for 2,500,000 frances; Otero’s toes are 
insured for 75,000 francs each. The eyes of Carolus 
Duran, the painter, are insured for 150,000 francs, and 
your editor ought to insure his blue pencil for one dollar 


Ree 


Chevillard played a part of Richard Strauss’ “Salom« 
last Sunday, and as this work belongs to the Grand Opera 
repertory, it 1s understood that the institution will take 


eps, which is very apropos, since it has a ballet 


X. L 
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Orville Harrold’s Brilliant London Successes. 


Saenger’s Prediction of a Great Career for Young Tenor Is Justified. 








Oscar Saenger expresses himself as highly gratified at 
the success of Orville Harrold in London. The tenor has 
duplicated the success which he had at his first appear 
ince in grand opera in New York. How quickly the Lon 
don press recognized the beauty of this rare voice and 
sterling qualities of the artist is evidenced by the follow 
ng notices 
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Hi idered, Liszt was——Help! 


help ! 


in admiration. She wore 
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her in tears. At her feet lay a copy of the identical news- 
paper which had caused the trouble at the Bohemian Club. 

“My darling,” began Amadeus, “I hope——” 

“Silence!” cried Helen, brushing away Amadeus’ arm 
“I wish to know whether you, too, belong to the ninety- 
nine?” 

“Why, of course not,” stammered Amadeus. 

“How do I know that you don’t?” 

‘Because well, I don’t.” 

“That’s a fine argument,” sneered’the proud beauty, “but 


because 


how am I going to prove to my friends that you are not 
one of the ninety-nine?” 

For a moment Amadeus stood petrified, then as he saw 
the hopelessness of the situation, he tried to argue, to ca- 
jole, to beseech, to persuade, to threaten. All his efforts 
were in vain, however, and after a tragic quafter of an 
hour, he left the presence of his fiancée with her challenge 
ringing in his ears, daring him to convince her that he was 
not one of the unspeakable ninety-nine. 

At the present moment Amadeus is an inmate of the 
violent ward at Bellevue Hospital, where he spends his 
whole time counting from one to ninety-nine, and asking 
the attendants to give him the pearls and diamonds hang- 
chandeliers 

nnre 
They don’t like English or American pianists, as a rule, 
Katharine Goodson knocked their indiffer 


ing from the 


in Berlin, but 











IN ALPINE ATMOSPHERE 


KATHARINE GOODSON 


ence into a cocked hat when she appeared recently at the 
Kaiser’s capital and made the critics search for their rusty 
superlatives—they don’t use them often on the Spree— 
with which to describe her peculiarly buoyant and _ thor- 

So far as I am concerned, I do 
have heard a finer bit of keyboard 
work Miss gossamer performance of 
Gernsheim’s “Aeolus,” and, if she doesn’t put it on her 
first recital program when New York hears her again, I 
shall feel that I have been cheated egregiously. 

neue 

From W. D. Kalbach emanate some new definitions of 
interest to players upon the instrument of Vieuxtemps and 
Paganini. He claims that “people who play the violin are 
divided into four classes. A virtuoso gets from $100 to 
$500 for a single concert; a soloist gets $5 to $10 for an 
evening’s work; a violinist gets from $2 to $5 for the same 
services, while a fiddler plays all night for $1.50 and buys 
A virtuoso is attired in a dress suit and 


oughly musical pianism 
not remember ever t 


than Goodson’s 


his own supper 


"judged by their delivery —Michigan Gargoyle. 


has long hair; a soloist has the dress suit, but’ is a little 
shy on the hair; a violinist is a man of business and 
dresses like the ordinary mortal, while the fiddler cares 
nothing for style, but takes off his coat and goes at it 
hammer and tongs. 

“The principal duties of a second violin player in an or- 
chestra are to furnish strings for the first violin, and keep 
him supplied with rosin. He can also carry the music 
satchel and the leader’s music rack if he is a good boy. If 
the leader gets absent minded and forgets to show up at 
an engagement the second violin is a handy man to have, 
to go out and hunt him up.” 

RRne 

Who said that London Punch is not funny? In the 
Manchester Guardian there was an item recently to this 
effect: “The well known Parisian actor, M. le Bargy, and 
a journalist, M. Malherbe, fought a duel yesterday with 
words.” Punch comments: “After a desperate Dattle, 
M. Malherbe retired with a split infinitive.” Of course, 
the Guardian paragraph was a misprint, and “words” 
should have read “swords.” 

Rar 

Baseball pitchers, letter carriers and preachers are all 
And sing- 
ers, too. 

| an 

Carl Burrian denies indignantly the report spread in the 
Opera lobbies by some jester, that the beaker containing 
the love philter in “Tristan and Isolde” recently in reality 
was filled with foaming Pilsener. 

nme 

At the Zimbalist recital I could hardly help feeling that 
the Bruch fantasie is too few parts “Scotch” to too many 
of soda. 

Rear, 

When the donkey lay down in the first act of 
“Pagliacci” at the Metropolitan last week and refused to 
get up, Caruso looked at Scotti and whispered: “You go 
on with his role.” 

Rane 

The “Feuerzauber,” from “Walkure,” 
with the theme and rhythm of “Alexander's Rag Time 
Band.” If you don’t believe it, go to the Winter Garden 
and hear Melville Ellis play the concerto paraphrase with 
orchestra, in which he blends the two subjects with amaz- 
ing skill and musicianship. 

nee 

Here is something about the Nikisch of Indiana, from 
the South Bend News: ‘As they smoked and played, the 
delicious strains of Elbel’s Orchestra were wafted through 
the building, which intoxicated the listeners.” 

eee 

Hexen—I used to sing in the choir. 

Tanz—You did! For how long? 

Hexen—Until they found out what was the matter with 


mixes beautifully 


the choir. 
nur 

a quarter century ago—from THe 
Courter files: Mr. Higginson, of Boston, announced his 
intention to buy new instruments for the players in that 
city’s symphony orchestra; the Metropolitan Opera House 
stopped advertising in the New York Sun; the New York 
Sun stopped notices and reviews of the performances at 
the Metropolitan Opera House; Adelina Patti gave fare- 
well concerts at the Academy of Music, assisted by Guille, 
Galassi, Scalchi and Novara; at Van der Stucken’s sym- 
phonic matinee (Chickering Hall) Richard Hoffman and 
William H. Sherwood played Bach’s C major concerto for 
two pianos; Remenyi, the violinist, was giving concerts in 
Japan; Rubinstein conducted his A minor symphony at a 
Leipsic Gewandhaus concert; Brahms and Hellmesberger 
played the former's G major sonata for piano and violin 
at a Vienna concert; the National Opera Company opened 
its season in Philadelphia with “Faust” and took in $6,600; 
Niemann, Brandt and Lilli Lehmann appeared in “Pro- 
phete” at the Metropolitan Opera; Briill’s “Golden Cross” 
had its New York premiere, with Fischer, Alvary, Madame 
Seidl-Krauss, Madame Januschowsky, etc.; Arrigo Boito 
is announced to have “nearly completed a new operatic 
work entitled ‘Nero’”; Halevy’s posthumous “Noe” was 
produced at Cologne; Goldmark’s “Merlin” had its Vienna 
premiere; Wilhelm Tappert announced that a Wagner sym- 
phony in E major (composed in 1834 at Magdeburg) had 
been discovered in the Wahnfried archives. What has be- 
come of it? . 


Music of MUSICAL 


nee 
Etin—The doctor has ordered me not to excite myself 
and never to strain my mind. 
Celles—Do you carry out his orders? 
Etin—Oh, ves. [ go to the opera whenever “Lobetanz” 
is given. 
neuer 
Conscience Note—Giulio Gatti-Casazza found an old 
program of “Le Villi” in his office the other day and tore 
it up before any one could see it. 
Leonarp Liestinc. 
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FOR VIOLINISTS 
“URSTUDIEN” (FUNDAMENTAL EXERCISES) 


By CARL FLESCH 





This work, small in size, but great in its importance, was 
published on October 1 by Ries & Erler, of Berlin, and imme- 
diately caused a great sensation among the entire violin- 


playing fraternity in Europe. 


A perusal of the preface, 


herewith reproduced, will give the reader an idea of the 
scope of this new publication. 


“During the last thirty years the number of 
studies for the violin has increased to extraor- 
dinary proportions. Complete methods have ap- 
peared in great numbers, and one may look in 
vain for a branch of violin technic, even of 
secondary importance, which has not been thor- 
oughly treated in several special publications, | 
would not seek to augment our literature with a 
new pedagogic work were I not convinced, in 
writing it, of enlarging the horizon of instruc- 
tion, since this work is intended for certain cate 
gories of violinists who have up to the present 


time been completely neglected.” 


“All the methods and studies now in use treat 
this subject with such amplitude that it is neces- 
sary to devote several hours of study daily in 
order to obtain a satisfactory result. Only stu- 
dents and soloists to whom time is no object can 


indulge in such luxury.” 


“On the other hand, the great majority of vio- 
linists, who are composed of orchestral must- 
cians, teachers and amateurs, have rarely more 
than one hour daily at their disposal for study- 
ing purposes. One must employ one half hour 
for the exigencies of repertory—there remains 
but the same length of time to preserve their 
mechanism. There is not one complete technical 
work that with a haif hour’s study would enable 
them to attain this end. It is then that these 
troubled souls are seized with the wildest ideas 
They dream of a single study, short yet good, 
which will unite all the virtues and supplant all 
other studies. One believes that he has found 
salvation in trill exercises, another practises only 
the wrist movement, and there are still others 
who see only in harmonics and pizzicati of the 
left hand the greatest depth of violinistic knowl- 
edge. From all such studies there can result 
only continued technical decadence which the 
artist cannot fail to perceive.” 

“Is there anything sadder than this spectacle 
of young hopes and juvenile enthusiasm falling 
into a sort of hopeless resignation, helpless to 





struggle against the final collapse, when all that 
the artist has acquired by his talent and work 


must be irretrievably lost?” 





CARL FLESCH 


“In these ‘Urstudien’ (for which the tran 
lator has vainly sought to find a suitable English 
word explaining the desired meaning) — the 
author has tried for the first time to remedy this 
deplorable state of affairs, by offering to all 
violinists who have but one-half hour daily at 
their disposal for their mechanical studies—that 
is to say, to teachers and orchestral mus‘cians as 
well as amateurs of ability, also concertizing 
soloists when traveling—a series of exercises 
forming a condensed extract of the mechanism 
of the violin. It comprises the elements from 
which the entire general violin technic in its 
infinite number of variations is built up 


[his system was compiled ten years before 
thought of publishing it. I used it for my own 
practising when for ne reason or another 
(especially while traveling) | 
my work to a inmum without retrograding 
The fact that t s ystem ts based solely on the 
anatomy of the two arms, and that it contain 
nothing that is not essentially natural in the tru 
sense of the word, may explain the e vith 
which it has been practised by the several pupi 


to whom I have given it 


“It is these pupils who have insisted tha 
publish it, giving as their principal reason that 
I had not the right to witl d for my personal 
use a remedy for an evil almost universa 

“T have acceded to their request, in the hope 
that this publication will serve t prove not 
only the technic of n colle wie Dut aiso their 
physical and moral we bein vrea dc 
pressed by the feat tf tachure I should be 
happy if the study of t ttle r| 
to preserve their technic, which was acquired at 


the price of years of lab 


of modern violin pedagogy they have fas 


nated me and given me unusual 


JACQUES THIBAUD writes: 


“ BERI IN, ictober 20. 


“All the reflections of a great violinist, v 


has sounded the heights and depths of the violir 

are contained in this book of ‘Urstudier 

Flesch. The technic (alas, indispensable! 

retained in its entirety with a minimu f time 
what a dream!!! The best eulogy that can be 


given to this work is to attribute to 
tion the prodigious technic of the author 
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highly satisfactory. The reading was spirited and fully 
deserved the plaudits of the large audience. 
nner 

Two former resident’ Chicago pianists were the musical 
attractions Sunday afternoon, November 19, and both were 
greeted by large audiences, enthusiastic in the extreme. 
Rudolph Ganz, fresh from his triumphal appearance with 
the Theodore Thomas Orchestra, was the recitalist at Or- 
chestra Hall, and Ernesto Consolo assisted an Eastern 
quartet at Music Hall, Mr. Consolo was heard in the 
Mendelssohn variation for cello and piano. His playing 
was remarkable for its delicacy, refinement of touch, poetic 
nuances and admirable interpretation, The artist’s suc- 
cess was overwhelming and he was recalled many times 
to the stage. Later in the afternoon Mr, Consolo played 
in Brahms’ quartet, showing once more his ability as an 


nnre 

Mr. Ganz's program was listened to by a large throng 
of admirers composed of pianists and their pupils. His 
program embraced works by Liszt, Beethoven, Blanchet, 
Mendelssohn, Chopin and his own compositions. Arriv- 
ing at Orchestra Hall during Mr. Ganz’s interpretation 
of his own work, one conversant with his music was 
agreeably surprised at the wonderful treatment accorded 
the compositions, Ganz’s style of playing is unique in that 
each one of his readings has a touch of personality very 
strongly marked. The Chopin numbers disclosed great 
contrasts, in the forte Mr. Ganz being a whole orchestra 


ensemble player 


and in the pianissimo passages the suavity of tone was of 
singable quality. The Liszt “Rakoczy March” received a 
fine rendition and at the conclusion of the program, as 
well as after each group, the pianist was obliged to play 
encores in response to insistent plaudits. 
Ree 
At the Auditorium the Russian dancers, who appeared 
a week ago under the direction of Max Rabinoff, formerly 
of Chicago, and his assistant, the genial Ben Atwell, 
danced their way into further favor with the Chicago 
public which liberally patronizes this aggregation of talent. 
Rare 
Thursday, November 16, the Mozart Club, of Pittsburgh, 
opened its thirty-fourth season, presenting Haydn’s “The 
Seasons” in Carnegie Hall. There were three soloists, in- 
cluding Albert Borroff, the American basso cantante. Al- 
though the newspaper reports of the work of both chorus 
and soloists were exacting in their criticism, all agreed 
that Mr. Borroff won brilliant success, “J. M.,” of the 
Pittsburgh Dispatch, named the quality that has given to 
Mr. Borroff his eminent position in the world of music 
Chis critic pronounced Mr. Borroff the star among the 
soloists, saying, “He sang his difficult arias with fluency. 
Haydn gave the bass regular coloratura music to execute 
in this score, and it is not every singer who can meet the 
demand thus made upon him.” The club will give three 
more concerts during the season, presenting Handel's 
“Messiah” on Thursday evening, December 28. 
nre 
The first of the series of Tiffin musicales was given 
Monday morning, November 20, in the Blackstone Hotel, 
in the Crystal B-llroom, which was decorated in roses and 
palms for the occasion, and there was a large company of 
guests. The musicales are under the direction of Eleanor 
Fisher. Marie Rappold, of the Metropolitan Opera House 
of New York, had the honor of opening the series, win- 
ning enthusiastic applause from the elite of society, which 
filled the large ballroom. In the afternoon ‘the brilliant 
singer was tendered a reception in the music room of the 
Illinois Theater, where the Chicago Operatic Quartet, com- 
prised of Leonora Allen, soprano; Rose Lutiger Gannon, 
contralto; John B. Miller, tenor, and Arthur Middleton, 
basso, sang gloriously “The Golden Threshold.” 
nee 
Tuesday afternoon, November 21, the Aeolian Piano re- 


cital at Music Hall attracted an audience that filled the 


, merenata, op. 16. 


theater, and some 200 music lovers were refused admit- 
tance to hear one of the best programs ever presented by 
local musicians at these concerts. The program was made 
up of operatic arias, which were presented later in the 
week by the Chicago-Philadelphia Grand Opera Company. 
Between numbers a Chicago teacher lectured on the operas 
from which excerpts were sung by Sibyl Sammis MacDer- 
mid, John B. Miller and Arthur Middleton. Mrs. Mac- 
Dermid sang an aria from the “Nozze di Figaro,” in which 
she displayed her glorious soprano voice, winning much 
applause through an interesting interpretation of the diffi- 
cult aria. John B. Miller, tenor, sang the “Flower Song” 
from “Carmen,” bringing out the beauty of the composi- 
tion and winning the approval of the audience. Arthur 
Middleton sang superbly the Toreador song from “Car- 
men.” James G. MacDermid presided at the Pianola-Piano 
and gave the recitalists splendid support. 
nee 

Della Thal, pianist, is winning success wherever she ap- 
pears, as can readily be seen by the following criticism in 
the Nebraska State Journal after her appearance at Lin- 
coln, on November 1: 

The second artist concert in the University School of Music was 
a piano recital given last night at the Temple by Della Thal, of 
Chicago, before an audience that filled most of the seats of the 
theater. Miss Thal played both brilliantly and poetically in present 
ing a program that had double interest because of the finished style 
of the performance and the novelty of some of the selections, She 
is a temperamental player capable of much virility. The first of the 


novelties, Campbell-Tipton’s “Sonata Heroic,"’ was presented with 
the dignity proper for an epic tone poem. The four French com 


positions which followed were of special interest because the old 
“ 


French was contrasted with the modern French, if the word “con 


trast” may be used in relation to works which have much the same 


essence. The delicate poetic spirit of these pieces was charmingly 
preserved by Miss Thal and her tone coloring in these and in the 
group of MacDowell numbers which followed was exquisite The 


Chopin scherzo in C sharp minor was played, perhaps, with the 
most freedom and verve of anything on the program, and at the 
close Miss Thal was enthusiastically recalled. As an encore she 
played the gay little “Danse Negre,”’ by Cyril Scott. After the final 
number on the program, the Strauss-Tausig “Valse Caprice,” she 
was again recalled and added “The Pierrot Reveur” by Schuett, 


The program follows: 


Comets, Te Ge BOE Scenic cece cer evonensncastencantes D’ Albert 
MOD: bc wee hac hebhn ees s6eb be Ctanne hie ‘ weuctenab eens me ameene 
Sonata Heroic (in one movement).............+++ Campbell-Tipton 
Old French- 
Barricades Mysterieuses ...... wines pcan and Couperin 
PEE. 5 cn aa'teenceeee end cvnwee ..... Balbastre 
Modern French— 
DE | vane bess os is Sie Ake a ake eer coueeeere Debussy 
Valse la plus que lente is bs bunsecesn scene 
Se IN id 0k 6k dh on 00 2db 5805s eeChinsbeesakuse MacDowell 
In Autumn, op. 51....... scotia un daniceuire Mac Dowell 
- MacDowell 


Nocturne, ¢ dere minor, op. 27, No. 1....... panes yucca 


Scherzo, op. 39, C sharp minor. .Chopin 


Valse caprice, Man lebt nur einmal Strauss-Tausig 


Rare 
At the beginning of its cighteenth season the Chicago 
Mendelssohn Club, through its board of management, an- 
nounces that the outlook is very promising for a prosperous 
year, Only four of the annual membership (sixteen seats) 
remain to be sold. The first concert will be given Thurs- 
day, December 7, at Orchestra Hall, and, as usual, no solo- 
ist will assist. The program includes several interesting 
numbers, among them, four Frontier Scenes by Ruffner, 
Browning’s famous Cavalier Songs, with a setting by Ban- 
tock, and one novelty, “Mammy’s Dream,” by Arthur Dun- 
ham, which the composer will direct. Mr Dunham has 
dedicated this number to the club. For the two following 
concerts Ellison Van Hoose, of the Chicago Opera Com- 
pany, will be the assisting artist on February 15, and on 
April 25 Nina Dimitrieff, the Russi.n dramatic soprano, 
will sing. Madame Dimitrieff has won fame both in con- 
cert and opera abroad 
nner 
Dr. Ludwig Wullner, the great exponent of the German 
lied, has been engaged by F. Wight Neumann for a recital 
at the Studebaker Theater on Sunday afternoon, December 
17. This will be the only recital appearance of Dr. Wull- 
ner in America, as he leaves in time to spend the holidays 
in Europe. 
nre 
Handel's “Messiah” will be sung by the Apollo Musical 
Club of 300 singers on Friday evening, December 29, and 
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Friday evening, January 5, in the Auditorium Theater. 
No performance will be given this year prior to Christmas 
Day, as in past years. 


neR 

Next Sunday afternoon at 4.30 the quartet choir of the 
First Congregational Church, of Oak Park, will sing the 
new sacred cantata, “Two Harvests,” by Ferris Tozer, un 
der the direction of Carl D. Kinsey, organist. Admission 
is free. Mr. Kinsey’s organ numbers will include Widor’s 
“Teccata,” Wagner's “Prize Song” and Guilmant’s “Pro- 
cessional March in A. 


RRR 


The following criticism from the Oskaloosa Herald 
refers to Marion Green’s recital in Oskaloosa, lIa.: 
Mr. Green has without questi A voice as was eve 


heard in Oska 





Osa The c of his powers is 


Imost beyond belief He control 





leep power of the 






ower register, but leaps tones with the ease of 
that peculiar soft quality 


Mr. Green sang best 


the high tenor singer and 





so pleasant in some baritor 
in what selection he pleased n be impossible to judg 
Some of the selections were exceedingly difficult and showed the 
capabilities of his voice; others gave chance to its range, and in still 
others the singer used his pleasing powers upon the ear of the audi 
ence The duets in which he appeared with Lucille Tewksbury 


gave additional opportunity to the possibilities of tone, expression 


nRe 


Ernesto Consolo, pianist, and Arthur van Eweyk, the 


d feeling. 


Dutch-American bass-baritone, gave a program of piano 
and vocal compositions Monday evening, November 21, 
before the Germanic Society in Fullerton Hall. Both 
irtists met with their customary success 
i 

Efrem Zimbalist, the young Russian violinist, will give 
a recital at the Studebaker Theater on Sunday afternoon 
December 3, under the direction of F. Wight Neumann 
Mr. Zimbalist, who appeared with the Theodore Thomas 
Orchestra last week, has met with the same sensational 
success in this country that he had in Europe. The pro- 
gram in full follows 
Suit D minor (first time York-Bowe 

Movement de Sonata 

Barcarole. 

Humoresque 

Finale 

lud f lin alone . Bach 


Zimbalist 


/ 
s = 


Prelude, 
Sicilene. 
Menuet. 
Largo. 
Finale. 


Serenade Melancholique schaikowsky 


Brahms 
Brahms 
Drdla 


Hungarian Dance, D minor 
Hungarian Dance, E minor 
Esmeralda 


Hexentanz Paganini 


nee 
Lillian Nordica passed through Chicago in her private 
car, the Isolde, on Sunday, en route to New York, just 
having given at Duluth the last of a series of twenty con 
certs The tour was the most successful that Madame 
Nordica has made in recent years and was under the di 
rection of Frederic Shipman, the well known impresario 
[he second tour this season, consisting of twenty-five con- 
certs, is now being booked and will begin in January. My 
ron W. Whitney, basso, and Romayne Simmons, pianist 
were the other members of the company 
nner 
Alexander Heinemann, the well known German lieder 
singer, will make his only appearance in Chicago this sea 
son at Music Hall, Sunday afternoon, December 10, under 
the direction of F. Wight Neumann, for which he has pre 
pared an entirely new program 
nenre 
Birdice Blye returned to Chicago November 20 after a 
five weeks’ tour in Virginia, West Virginia, North Caro 
lina and New York 
W. Va., October 17, and played a long list of engagements, 


She opened her season at Alderson, 


which were a series of triumphs for this artist and re 
sulted in a number of re-engagements for next season 
Madame Blye has a large following in the East and South 
among colleges and musical clubs. In New York Madame 
Blye played at a number of musicales and at the Waldorf 
Astoria Hotel on November 9, under the auspices of the 
Societe des Beaux Arts After a few days of rest Ma 
dame Blye will begin her Western tour. Her engagements 
next week are: Minneapolis, December 4; 
S. Dak. December 6; State Normal College, Vermillion 
S. Dak., December 7, and Sioux City, Ia, December 8. 
nae 

Mabel Sharp Herdien has filled the following engage 
ments this month: Blackstone Hotel, D. A. R. luncheon 
Athletic Club, Orchestra Hall, Illinois College, initiation 
of Mesons (Medinah Temple), G. A. R 
Aeolian Hall 


Huron College 


banquet, and 


nae 
Samuel B. Garton, the manager, again has been called 
upon to fill one of the most important church positions in 
the city, namely, that of contralto in the First M. E 
Church of Evanston. Eva B. Mylott has been forced to 
resign because of many concert engagements, and the 
church has secured in her stead the services of Mrs. Ger- 
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beautiful 
voice. The long list of excellent positions filled by the 


hardt-Downing, who possesses a wonderfully 
Chicago Choir Bureau proves the efficiency of this bureau 
and Mr. Garton, its manager. 
nner 

The Amateur Musical Club announces that the 125th 
artists’ recital, which was to have taken place Monday, 
November 20, and which had to be postponed on account 
of Clarence Witehill’s indisposition, will be given by this 
baritone at the Whitney Opera House Monday, December 





4. Mr. Whitehill’s program will be as follows 
Nachtstueck S« bert 
Du bist die Rul S 
Unene het 
Pendant le Bal Psct 
\ le a Jol Fille Pert! 
Facial 
tation Hyr Home 
Rome (Boat n's Song Home 
endchetr | i . 
ewiger Liche Bra s 
Sapphische Ode Bral 
Gesang Weylas W 
Der Freund W 
I e Dae rung Stra 
Cae St « 


RRR 
rhe Chicago Singverein of 250 voices, William Boepplet 
conductor, will give the @pst concert of the season for the 
benefit of the German Aid Society (Deutsche Gesellschaft 
Thursday evening. November 30, at Orchestra Hall. The 
soloist will be Helen Koelling Matheson, prima donna 
the Montreal Grand Opera Company 
nRe 
A pupils’ recital will be given in the Auditorium Recital 
Hall, Saturday afternoon, December 2. Pupils of Hanna 
Builer, Lucille Stevenson, Miss Schada, Mrs. Ward and 
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Miss Weber will appear Letitia Gallagher, a pupil of | 
\. Torrens, will give the second concert at the Chicag 
Athletic Club, Sunday afternoon. Miss Gallagher sang at 
a reception given at the Campbell Park Presbyteria 
Church, Thursday evening. She will be the special sol 

at the Thanksgiving service of this church 


nne 


4 concert was given by the Ravenswood Choral ¢ 
Friday evening, November 24, under the direction of A 
thur Dunham, with Luella Chilson Ohrman, soprat a 


soloist Mr. Dunham, a versatile Chicago musician, wh 


conducts just as well as he plays the organ, on which hi 


mastery has long been known, drilled hig forces with suc! 
excellence as to bring about a fine rendition of the work 
inscribed on the program Mr. Dunham, who has chargé 


of the choir of Sinai Temple, is director of several choral 


societies, not only m Chicago. but in other cities as we 
including Milwaukee, Wis. He was fortunate in securing 


the services of Luella Chilson Ohrman as assisting artist 


Madame Ohrman’'s voice, which is splendid in the higl 

yiada r ’ } 

register, has gained considerable volume in the medium 

und, as always, the brilliant singer scored heavily M 

dame Ohrman has won recognition not only in the Middl 
Mm t i ! gz } 

West, but in the East, where she has appeared with the 

est musical organizations; she is in great demand 


through the country and is one of those artists on whor 
the management can rely, one who always brings pleasure 
to an audience The vociferous applatise received at the 
mumber must have been gratifying t 
the society as well as to the solorst 


Then, soprano, and Lovella Ormerod ntralt 








pupils of Justine Wegener, of the Bush Temple Conserva 
tory, are to appear in a concert at the Lawndale Club, on 
November 24. They will be accomp-nied by Almeda Wad 
hams, a pupil of Julie Rive-King. Justine Wegener ap 
peared with great success at the Schlarafia, November 11 
She sang two groups from Schumann and Schubert. The 
Jush Temple Conservatory School of Acting gave two 


public performances, one November 11 and the other No 
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Elma Wallace, pianist, and Charles | Be 
of the American ( servatory fac yw 
recital Saturday, December 2, at Kimba i W 
lace will play the Chopin B minor son I, minor lla 
and the polonaise, op. 53, besides Liszt's “Campan ut 
the Schubert-Tausig “Marche Militaire Mr. | Le 
will appear in tw groups i song including sere 
trom “Natoma und = thre« gs by Kurt W 
ot the piano instt tors of the merican Conse tory 
nner 
Herman Devri mmemorated the centenary Ay 
broise Thomas by giving with his students 
composed mainly of compositions by the great Fret 
composer, at Music Hall, Saturday aftern N 
25 [he program in its entirety was as follows 
{ ! Ny 
M I 
There ! ( iH I \ 
Neige 
I Me W 
0 l 1, Th H 
I 
Duet, The Sw 
( Le lig 
Dest I K " 
0 f Lak 
Ruth St 
‘ ( 
| : M 
I 
le S 
~ i 
R 
I ‘ M 
} 
| 
a 
‘ ‘ oO 
, ' 
M 
I 
Rar 
I : 
\ large and representative au 
department, following it tom t review w 
f pupils, thoug everal ot M 
The y retiect 
ntern nm the uct ( I 
| was give nder the ection 
wi on i wit ‘ t t 
< e in rime irs tl tea t et 
entirety wit ents rt ‘ e 
Romeo an Juliet " ‘ 
Delilah” at the A t TT} an 
gram h ce] ( ‘ 
being taken at the ‘ t I t 
Devrie t tt nit t ni 
ne Mt ( t I 
pletely Ihe nd t 


Henschel’s Successful Tour in Holland. 





M. H. Hanson, who will bring ¢ 
\merica ext ‘ r 
which report that the ‘ 
Henschel recitals i t! wmtry The re \ 
dam was given belore ' | 
So far, records have been bt j 
ise the same large nd cle ‘ 


Stojowski Scores with Indianapolis Orchestra. 


Sigismond Stojowsk1 I yjanist, now 
nent resident of New York, s ‘ mplete 
week with the Indianapolis Symphor Orchest 
formance of the Liszt E flat concert Pre 
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publishe d next week 
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ening f Oscar Hammerstein's London Opera 
y night, November 13, with “Quo Vadis,” 
Jean Nougués, was a brilliant 


cast was as follows: 


Square, W., } 


er 18, 191! 


Eva Olchanski 
Aline Vallandri 
Isabeau Catalan 
Maurice Renaud 
--Jean Berkin 
--Jean Auber 
Mr. Figarella 
Francis Combe 
Arthur Philips 
Enzo Bozzano 
Fernand Leroux 
Andre Kerlane 
--Nina Ratti 

A. Greenfield 
.Mr. Rourke 
Mile. N. Campbell 
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As a criticism on “Quo Vadis” one can do no better 
than | oak from Leonard Liebling’s scholarly review of 











“MUSIC LESSON.” 
(At the National Gallery, London.) 


METSU'S 





the work, which appeared in Tue Musicat Courier on the 
occasion of its American first performance at the Phila- 
delphia Opera House, March 25, 1911. “A spectacle—that 
is precisely the designation for ‘Quo Vadis’” wrote Mr. 


A. iebling, ‘a gorgeous succe ssion of panoramic scenes with 
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typical personages, who reveal their characters, designs 
and emotions in strong, terse and rapidly delivered textual 
dialogue. Movement of plot in pictorial suggestion and 
diversity of action seem to have been Cain’s chief objects 
in his libretto, and he has achieved them splendidly. No 
opera of recent times offers an opera company and a 
stage manager such chances for magnitudinous display as 
‘Quo Vadis.’ 

“Jean Nougués, the composer, felt that music could not 
dominate such a broadly drawn literary plan as that of 
‘Quo Vadis,’ and in consequence he very wisely decided 
to attempt no specific characterization in his score, but to 
make it more or less ‘incidental,’ content for the most 
part to illustrate and accompany rather than to express 
directly or delineate minutely. As a general thing, French 
composers, when they are melodious, are said to resemble 
Massenet, and when they are not melodious the compari- 
son makes them like Debussy. In Nougués’ case neither 
fits. He is melodious in set forms at times, at others 
adopts the free modulatory and merely descriptive style 
of the ultra moderns, and yet again varies his method to 
the arioso manner of lyric composition. He usually finds 
the appropriate tonal idiom for the things he is called 
upon to say musically, and through the variety and cos- 
mopolitanism of his orchestral resources proves himself 
to be a close student of instrumental effects, ranging from 
ancient models to the very newest examples in that field. 

“Eunice’s exhortation to Venus, all of Petronius’ num- 
bers, Vinicius’ description of his meeting with Lygia, that 
couple’s scene in the prison, and the finales of the first and 
last acts, are especially sympathetic musical moments, re- 
vealing refined conception, flowing fancy, and power to 
sustain the lyrical mood consistently and compellingly. 
The most impressive dramatic episodes in the score are 
Eunice’s revolt at following Vinicius as a slave, Chilo’s 
scene in which he discovers the secret of the Christians, 
Poppzxa’s intermezzo with Petronius, and the stressful mo- 
ments of the conflagration, Chilo’s punishment and the 
quarrel scene in the arena. Nougués’ weakest measures 
occur during Ursus’ fight with the bull, where the score 
suggests but little of the ferocity of that battle and the 
varied emotions of the chief onlookers; the hymned de- 
votions of the Christians, which are conventional ecclesias- 
tical chants, and the various entrances of Nero, situations 
that Meyerbeer or Verdi would have made musically 
memorable.” 

Ree 


Magnificently staged as to scenery and costumes with a 
cast fulfilling all necessary qualifications, and an orchestra 
of excellent ensemble worth, the inaugural performance of 
opera at the London Opera House was an event that at- 
tained to every expectation. The audience, as the Daily 
Mail of November 14 recorded, represented a “Large and 
interesting gathering. The American Ambassador and 
Mrs. Whitelaw Reid were in the center box on the grand 
tier, and Mr, and Mrs. John Ward were with them. The 
Marquis de Soveral and Count Albert Mensdorff occupied 
a box on the right hand side of the house, and with them 
were the Duchess of Marlborough, Lady Charles Beres- 
ford and Lord Howe. 

“In the stage box on the opposite side of the house 
were the Duchess of Rutland and Mrs. John Jacob Astor, 
with Lady Cunard. In the box above sat Alfred de Roth- 
schild, and his guests included Lady Carnavon and Mr. 
and Mrs. Leopold de Rothschild, the last named wearing 
black and white with a diamond bandeau on her hair. 
Further along on this tier were Lady Maud Warrender, 
who was in a box with Lady Margaret Levett, Lady 
Speye and Sir Philip Burne-Jones. 

“Other occupants of boxes on this tier included the 
Dowager Lady Radnor, with one of her granddaughters; 
Lord Northcliffe, Sir William and Lady Young, and Mr. 


and Mrs. Munro Coats, who entertained Mrs. Ronalds . 


and Arthur Portman. Mrs. Dunlop-Best and her daugh- 
ter, Mrs. Alfred Yorke, were in an adjoining box. Mz. 
and Mrs. Meyer Sassoon occupied a box on the pit tier 
and they were accompanied by Lady Dufferin, who was 
dressed in pale pink satin, and Mary Lady Gerard, who 
wore a blue and gold brocaded gown. 

“Further along sat Mrs. Duggan, who came in for much 
admiration, Lady Maitland and her son, Ian Maitland, 
and Mrs. Davson, Lady Alington, who arrived wearing 
a gorgeous yellow Chinese cloak lined with fur over a 
white gown, was with Captain and Lady Susan FitzClar- 
ence in a box on the right hand side of the house, and 
Bernard Yorke was with them. Close at hand Mr. Van 
Alan was entertaining Lady Rossmore and Mr. and Mrs. 
Reginald Chaplin. 

“In various parts of the house were noted the Duchess 
of Westminster, Lady Paget, Eleanor Brougham, Maud 
Lady Wood, Mrs. Hay Ritchie and her brother, Mr. Ron- 
alds, Mrs. Sturgess, Mrs. Arthur Harter, Dr. Milsom 
Rees, Sir Henry and Lady Waechter, the latter wearing 
pale blue with a diamond tiara, Don Pedro de Zulueta, 
Captain Berkeley Levett, Minnie Cochrane, who came with 
Mrs. Charles Laurence, Mr. Morgan, Prince Nicholas of 
Greece, the Marchioness of Dufferin, Lady Alington, the 
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Countess of Carnarvon, Viscountess Maitland and Colonel 
and Mrs Fred Gore.” 
nee 
Wednesday, November 5, in the revival of Rossini’s 
“William Tell,” the feature of interest was the appearance 
of Orville Harrold, the young American tenor, a pupil of 


_ Oscar Saenger of New York City, in the role of Arnold. 


Mr. Harrold made a successful debut, was received with 
great enthusiasm by his audience, and forced to acknowl- 
edge many recalls at the close of the aria in the fourth 
act. Possessing a voice of the purest lyricism which he 
uses with excellent skill and judgment, he also brings to 
his work much finesse of musical feeling, thereby impart- 
ing to his manner of phrasing much distinction and charm. 
Though his voice partakes of the Italian lyric character 
in its suavity and capacity for the pure bel canto effects, 
there is superimposed to this a fine sense of the dramatic, 
a vitality and resonance of tone and a surety and ease in 
sustained individual tones and lengthy phrases that pro- 
claim the rational ideas of his thorough training, also 
demonstrated in the high altitude of much of the “William 
Tell” music for tenor and where the quality of Mr. Har- 
rold’s voice lost nothing of its limpid beauty of tone. The 
entire cast was well selected and the production merited in 
every way the generous applause of the audience 
nae 

Friday, November 17, witnessed the revival of Bellini’s 
“Norma.” As is well known there is no more difficult 
role for the coloratura singer in all musical literature than 
that of Norma, and like all coloratura parts the difficulties 
of vocalization must be met with and vanquished with ease 
and grace, in short to sing Norma there should not be, 
ever, the necessity of vanquishing difficulties. The role 
calls for the perfect vocal art which knows not this 
necessity. To sing Bellini’s Norma means to give ex- 
pression to the highest form of vocal art. It matters not 
whether naturally or acquiredly one is one with one’s art 
so long as it is art that one demonstrates. But there was 
Catalan’s singing of the role at the 
Though suffering 


no art in Isabeau 
London Opera House on Friday last. 
from hoarseness, for which the management made apol- 
ogy, it was quite evidént nevertheless to any one who 
might happen to know the Bellini music that the singer ‘n 
question has not the perfect genre of voice necessary for 
its utterance. She may be a good coloratura singer, but 
she has yet to master the significance of the Bellini music 
and acquire the necessary technic—technic meaning in this 
case the coloratura beauty of the music itself—if she 
wishes to be accounted as one who really knows how to 
sing this particular role in contradistinction to the mere 
attempt. The complete cast was as follows: 


Isabeau Catalan 


Norma 
Adalgisa Aline Vallandr: 
Clotilde Madame Sone!! 


Pollione .... : Mario Ansaldi 
Georges Regis 
Henry Weldon 


FORTIM ck ccccuceses 
Oroveso . 
Conductor, Signor G. Merola 


ee 
Chose interested in the musical world will be interested 
to hear that Mischa Elman is about to take up his resi- 
dence in Hampstead, the property in question, “Alvaston,” 
Arkwright Road, having been sold by the auctioneers, 
Messrs. Lowe, Goldschmidt and Howland, of Heath 
street, Hampstead. The house is one of the beautiful 
places with a large garden in the higher part of Hamp- 
stead, and commands a view right over London. 
| 
Among the concerts announced for the 
December are Max Pauer’s recital at Bechstein Hall, De- 
cember 4; Jeanne Norelli’s vocal recital at Aeolian Hall, 
December 11; Robert Maitland’s recital at Bechstein Hall, 
December 12; Julia Culp’s recital at Bechstein Hall, De- 
cember 2, and John Powell's recital at Queen’s Hall, De- 
cember 6. 


early part of 


nur 
Ernest Schelling, prior to fulfilling his engagements later 
in the month in England, is having a well earned rest at 
Schloss Blankenburg, Harz, the castle of the Prince Re- 
gent of Brunswick. 
nner 
Jules: Wertheim, the well known pianist and composer, 
whose orchestral concert in London last season was such 
a great success, has just been engaged for two symphony 
concerts in Riga under the conductorship of Schneevoigt, 
January. Mr. Wertheim will be the soloist with the 
London Symphony Orchestra at Queen’s Hall on February 
12, under the conductorship of Sir Edward Elgar 
zane 
Sapelinikoff, pianist; Alys Bateman, soprano; Gertrude 
Lonsdale, contralto; Theodore Core, baritone, and Ed- 


uard Parlovitz, accompanist, form the personnel of a con- 
cert company that will begin a tour of the English Prov- 
inces this week. 

Rar 

Charles W. Clark will give a song recital at Aeolian 
Hall November 23, accompanied by Clara Lucas. Mr. 
Clark has constructed a diversified program of twenty- 
four numbers, ranging from Arthur Hartmann to Loewe. 

nRe 

At the first of the four Thursday concerts to be given 
at Aeolian Hall, at 12 o'clock noon, Reinhold von War- 
lich sang the following group of Schubert lieder: 

Dithyrambe (Schiller) 

An die Leyer (nach Anacreon von Bruchmann) 

Lied eines Schiffers an die Dioscuren (Mayrhofer) 

Orest auf Tauris (Mayrhofer) 

Der Entsihnte Orest (Mayrhofer) 

Freiwilliges Versinken (Mayrhofer) 

Prometheus (Goethe). 

There are few interpreters of the Schubert art form 
who can take rank with Mr. Von Warlich in his capacity 
for mood painting and finesse of outline. He individual- 
izes and differentiates with a deftness of tonal color, an 
exquisite grace of feeling and an intellectual persuasion 
that never leaves one in doubt as to his own understand 
ing of intention. At the second concert, November 23, 
Mr. Von Warlich will sing eleven songs by Robert Franz 

nner 

At Mrs. Crawforth King’s recital of British songs at 
Aeolian Hall next month she will sing among other num 
bers Joseph Holbrooke’s “An Outsong,” Sir Edward El 
gar’s “After,” Granville Bantock’s “Hymn to Aphrodite,” 
and Delius’ “Ie a Seraglio Garden.” 

zn Rne 
Casals, the noted cellist, will give two concerts at 


Queen’s Hall next spring. The first will be an orchestral 


concert and the second a recital, the first recital this artist 
will have given in England. His managers, the N. Vert 
Musical Agency, also announce his engagement as soloist 
for the Birmingham Festival of 1912. 
zn ne 
Liza Lehmann announces her change of address to 40 
Warwick avenue, Paddington, W. (London). 
nur 
Eleanor Spencer, the young American pianist, gave a 
recital at Bechstein Hall November 17. Miss Spencer's 
program was well arranged, beginning with a group by 
Scarlatti, three movements from Bach's “English” suite 
in D minor, the “Appassionata” sonata by Beethoven, “Va 
riations Sérieuses” by Mendelssohn, an Arensky etude, 
nocturne in F by Chopin, and Liszt's “Au bord d'u 
source,” and eighth Hungarian rhapsody. Miss Spencer 


playing has matured greatly since her last 


ippearance 
here, her technic having taken on the big, round resonant 
tone in the shading and gradation of which she proved 
her artistic sense of tonal contrast And in her interpre 


tative ideas as her reading of the “Appassionata” showed, 


she has likewise broadened and developed along the lines 
of classic repose and concentration of thought. There 
was much to admire throughout the afternoon’s work 


which brought the young artist very near to 
rank of the great virtuosi 
nae 
Carl Flesch, the eminent Hungarian violinist, gave th« 
first of his two London orchestral neerts with th 
Queen’s Hall Orchestra, Henry J. Wood, « luc 
November 


afternoon, ” 
constructed of the Beet! 


Wednesday 
Mr. Flesch’s program was 
concerto, the Bach adagio and fugue from sonata in 
major for violin alone, and the Brahms concerto. T! 
artist’s most marked characteristic from the purely viol 








NOW BOOKING 


OTTLO 





PHACOCe 


Already Engaged by 


Many of the Important Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 
STEINWAY PIANO USED 





GARDNER 


ae. ASS- S. BROWN, 42 West 30th Street, 


LAMSON 


IN AMERICA, SEASON 1911.12 





HARRIET BAWDEN 


PRANO 
Management: EB. S. a4, 42 West 39th Street, New York City 





New York City 


poner MITCHELL 


CONTRALTO 


Management; B. 5S. BROWN, 42 West 39th Street - New York 





‘DUFAULT 


TENOR 
Hasagenent, E. S. BROWN, 42 West 20t0 Street, How Tort 


Hae WALDO 


CONTRALTO “CHILD LIPE IN SONG” 
Management, E. S. BROWN, 42 West 39th 3t., New York 


RAUROF 


CHICKERING PIANO 











ENGLISH 
PIANIST 
Bocem der, 1811,t0 May, 1912 
et. E. S&S. BROWN 
42 West 39th Street 
New York 


<A>e 


Mary CHENEY 


SOPRANO 
Ceneert, Oratoric, Welsh Folk Songs 
Mesegemest E. 8. BROWN, 42 West 39th Strect, _New York 


8 [SARTO Baritone 


S Coneert, Oratorio, Recitais 
» Mucagem eat: Personal Address : 1125 Lesiagton Ave., few Tort 
€. 8. GROWN, 42 West 20th Strest Telephone, (ewe: 538 





‘DADMUN 


BASSO CANTANTE 
Sesagemest, B. S$. BROWN, 42 West 39th Street, 





New York 





6 aE INI TOES 2. RALTO 


ys us _,_£___ 
WIM Accept 2 limited aumber ot pupils. Persona! Adérese; 381 Central Part West 





Dramatic Sepranc 
Concert Gircction, £. 8. BROWE 
42 West 39th Street 

New York City 














wcacp |: 


COTTLOW 


"T ONE OF THE WORLISGREAT PIANISTS ISADORE EISENBERG, Accompanist 


For « limited number of JOINT RECITALS 


E. S. BROWN, New York, Announces 


GINSBURG 


THE DISTINGUISHED BARITONE 
(By arrangement with his manager, Avotrmy Sreenstac) 


NOW 
BOOKING 





Of ON =O 








40 


THE MUSICAL COURIER 











1 wonderfully pure and singing tone, in- 


utely true to pitch. Interpre 








A al 

ft le artist first, the emotional con- 
é linated to the well thought 
ey ect itline. His interpretation of the 
me rank as among the most clearly 
tic readings of this particular work 
ny a day, and his conception of 
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= redited to him of being 

f Ger hed. On Satur 
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™~ Schubert 
A Schumann 
Schumann 
Schumann 

Loews 
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+ d and manner of poetic idea and 
p et with a responsiveness and sympa- 

e thr h the art of George Henschel, and 

Italian air, a Beethoven classic, a 

/ illad or the art songs of Schubert, 
Wolf, the kernel of thought and 

nf thoroughly assimilated by this artist 


ill the force and vivid 


ness of the spontaneous. And acting as his own accom- 
panist there is a unanimity of agreement between voice 
and piano that is always an appreciable bond. 


nner 


Marie Gabrielle Leschetizky was well received on the 
occasion of her appearance in recital at Bechstein Hall, 








WESTMINSTER ABBEY. 


THE CHOIR FROM EAST 





November 14. She produces a beautifully varied tone and 
infuses all her work with a certain charm and brilliancy. 
RRR 
On the occasion of Herr Mengelberg’s conducting of 
the the Lonenn Symphony Orchestra, February 26, 1912, the 
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soloist will be Franz Vecsey, violinist, who will play the 
Max Bruch G minor concerto, 


The N. Vert Musical Agency is arranging Albani’s 
farewell tour in the Provinces, which will constitute this 
noted artist’s last appearances before Lnglish audiences. 
On the occasion of Madame Albani’s London farewell 
concert at Albert Hall, October 14, there was an audience 
of over 10,000 people, the entire house having been sold 
out four days previous to the concert. Madame Albani 
will sing many of the arias from the operas and ora 
torios that were made famous by her in former years. 


The first appearance in England of the St. Petersburg 
Quartet, in the first of three concerts announced for this 
month, was fraught with much artistic success. The pro- 
gram was devoted to Russian music alone, three quartets, 
the Borodin No. 1, A major; the D major, opus 11, No. 
1, by Tschaikowsky, and the Sergei Janeieff, opus 4, No. ! 
B minor, in five movements. An ensemble denoting unity 
of thought and intention distinguishes the work of these 
four musicians, and much delicacy and animation of spirit 
invests their playing with great charm. The quartet ‘s 
composed of Gregorowitsch, first violin; Kranz, second 
violin; Bakalejnikoff, viola; Butkewitsch, cello. 

Evetyn KaAgSMANN, 





Sherwood-NewHirk Concert. 

Lillian Sherwood-Newkirk, a vocal teacher with high 
ideals, gave a pupils’ concert at the Waldorf-Astoria Hotel 
on Wednesday evening of last week, at which her singers 
were assisted by the Olive Mead Quartet. The piano ac- 
companiments were played by Mrs. Chester Selleck, Oscar 
Haase and Mrs. Newkirk herself. The singing of the 
Sherwood-Newkirk Pupils’ Chorus Club was admirable 
and generally speaking the soloists were entitled to praise 
for the artistic interpretations. AlJ the music of the night 
is familiar, hence there is no need of description. But ‘t 
should be stated again that the audience was delighted 
with the renditions. The numbers by the Olive Mead 
String Quartet enhanced the dignity as well as the mu- 
sical standard of the concert. 
worthy of all praise. 

The program for the night follows: 


Such pupils’ concerts are 


Largo, Holy Art Thou (Xerxes)..... Handel 
Pupils’ Chorus ¢ lub. 
The. East BRO. vcs ccckcesss Sub ehue peaks Wed eee. wale 
Seen a Pollard 
Lascia Ch’io Pianga (Rimaldo)..............esceeee0esess handel 


Ward Van Alstyne 
Die Lotosblume (1840)... Joven .. Schumann 
Er der Herrlichste von Allen (1840) 


Margarcthe Harms 


. Schumann 


Quartet in F major 
Lento. 
Finale. 


Dvorak 


Olive Mead String Quartet. 
My Heart at Thy Sweet Voice (Samson and Delilah). ..Saint-Saéns 

Mrs. Frederick Grumman 
Nobil Signor, Salute (Huguenots). Meyerbeer 

Lucy Gray. 
Anvil Chorus (Trovatore)......... Wwecbheens ccmanueos Verdi 
Light as Air (Faust)..,... 
Pupils’ Cc heieten Club 

Un bel di Vedremo (Madame Butterfly) 


cere seers eee Gounod 


Puccini 
Clara Marie Jaeger. 
He Is Kind, He Is Good (Herodiade) 
Alice E. Smith 
RPGS oc vndhu'e cectetesutaeeneesees ie daweaneee aS Haydn 
. Mendelssohn 


séaueeen .. . Massenet 


Olive Me ey String Quartet. 


Bee ee es covbcthbhecnn’ ....-Gounod 
(Violin obligate, Olive Mead.) 
\h, fors e¢ lui (Traviata) eee eee mbes © .. Verdi 
Mary Cassidy 
Prayer and Finale (Lohengrin).... Wagner 


Quintet—Alice Smith, Lucy Gray, H. O, Po'lard, 
Chas. L. Wing, W. W. Dann (solo), 
Pupils’ Chorus Club. 

(Accompanied by Olive Mead String Quartet.) 

The Pupils’ Chorus Club includes Laura Sherwood, Jo- 

sephine Godillot, Anna Curtis, Amelia Becker, Laura Pol- 

lard, Mary Cassidy, Harriet Odell, Marguerite Hubbell, 

Cornelia Odell, Natalie Mitchell, Ethel Knapp, Alice 

Smith, Katharine Knapp, Frances Holmes, Ethel Stull, 

Lucy Gray, Mrs. W. W. Stone, Herbert O. Pollard, Ward 

Van Alstyne, Arthur Platt, David H. Pollard, William W 

Dann, Edward S. Austin, Charles Gray and Charles L 
Wing. 


Klein, Concertmaster of Russian Symphony. 

Karl Klein, whose appearances as a concert violinist 
have been duly reported, is the new concertmaster of the 
Russian Symphony Orchestra of New York. Mr. Klein 
played at the opening pair of concerts week, before last. 
The young artist was educated in this country and in Get- 
many, finishing his studies in Leipsic under Arno Hilf. 
Mr. Klein, as is well known, is the son of the late Brunp 
Oscar Klein. 
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MUSHOGEE MUSIC. 


Musxocee, Okla., November 12, 1911. 
Charles Wakefield Cadman, the composer, will begin a 


series of his “American Indian Music Talks” in the South 





west, under the management of Mrs. Claude L. Steele 
of Muskogee, appearing at Oklahoma City, Okla., Novem 
ber 20, under the auspices of the new Musical Institute 
of Oklahoma; Dallas, Tex., November 23, under the man 
agement of Mrs. Jules D. Roberts; Fort Worth, Tex 
nd at Muskogee, Okla... November 25 
and also at Nowata, Okla., November 
of the Nowata Wednesday Musical Clul 





ugene B. 


Lawson, president Gertrude Wakefield Hassler, con 


tralto, of Chicago, will be soloist with Mr. Cadman during 


the fall and winter, and it is said she interprets Cadman” 
< npositi s beautifull art 
Bernice de Pasqual Ss recent concert was a great suc 


cess and the prima donna made a splendid and lasting 1m 
pression on Muskogee’s musical public An elaborate re 
ception was tendered her at the home of Mrs. James M 
Offield, president of the Ladies’ Saturday Music Club 
Mrs. Offield, Mrs. J. D. Benedict (Stat fieer D. A. R 

enor de Pasquali, Madame de Pasquali, Mrs. Claude 
L. Steele (librarian National Federation of Musical Clubs), 
Mrs. Preston C. West (president local chapter D. A. R.), 
Ida Grange and Mrs. Herman Lewis, traveling rep 


bed | 


resentative of the Concert Direction M. H. Hanson, of 
New York, were in the receiving line, and between 400 


ind 500 guests called. Negotiations are already pending 
regarding another appearance here of Madame de Pas 
quali 


lhe writer had the pleasure of calling upon some good 
usical friends in Oklahoma City last week, ang found 


Alfred Price Quinn busy, as<tsual, with» tkhewéw* school 


the “Musical Institute of Oklahoma,” Whiche has a_ fine 


location, splendid faculty and, looks very prosperous 
RRR 
Mrs. Edward MacDowe will make 1 recital tour of 


Oklahoma and Texas in the spring. Bookings are now 
being arranged by Mrs. Claude L. Steele, who has been 
lates Mrs 


I | tl ries of Cadn 
MacDowell presents the works of Edward MacDowell in 


so successful i ~wOKING the serie 


the interest of the MacDowell Memorial Association, and is 
in great demand by musical clubs and organizations 


nme 


‘ 


The musical evenings of the Oklahoma State Federation 


of Musical Clubs, given at its convention in Chickasha, 


ACCOMPANIST wc... 


GRACE ANDERSON "Phone, 8382 River. 


hime SAPO 


Formerly conductor Mets ) pera 
Conductor, c ttt ‘yale ant . 


DVANCED CAL INSTRUCTION. 
SPECIALTY: *™ ye FOR OPERA. 
‘ Centr ar est ew rk City 


FOR SALE AT THIS OFFICE 


OSSIP GABRILOWITSGH 
Open Letter 


on GUSTAV MAHLER 


Price, - - - - - 15c. 




















Okla., Wednesday and Thursday evenings, were very en- 
joyable and for the most part of a high standard. Mrs 


Claude L. Steele, mezzo soprano, and Katharine Dietz, vio- MME EMMA 
- 


linist, of Muskogee, took part and were most graciously 


received, The beautiful playing of Lottie Lee Henderson, 
f Tulsa, Okla., a recent pupil of Leschetizky, was a most 
njoyable feature of the program, and the splendid lectures 


by Mary Wadsworth, of Columbia, Mo., on “Shakespeare's 


Women” and “Thackeray,” were greatly appreciated. Miss and "EMILIO 
i t st as 


Wadsworth was engaged for several lectures through 


the State, a series of six to be given in Muskogee in Janu 
ary No medals were awarded in the musical contest 
(composition), as there was only nt The musical 


onference, held on Friday morning at the First M. | IN JOINT RECITAL 


Church, was one of the most helpful and interesting fea 


tures of convention week, and was presided over by Edith Tour Begins January, 1912 
Lowrance, of Nowata, and Mrs. Steele, of Muskogee. The 
following subjects were given as papers and discussed DATES NOW BOOKING 

Choral Singing and Its _ Possibilities,”” Alma Sigman, Exclusive Management, FREDERIC SHIPMAN 


Chickasha; piano solo, “Caprice Espagnol,’ Moszkowski i 
3835 Flournoy Street, Chicago, Ill. 








| 


Clara Waldron, of the Chaminade Club, Oklahoma City; 
The New French School,” Mrs. Lillian Bartlett, of the 











ward Baxter Perry Club, Durant; “Items of Interest — = 
Miss Groh, of the Hyechka Club, Tulsa: “Charles Wake 
field Cadman and Indian Music,”’ Mrs. C. L. Steele, Mu 


ogee: “The Wagnerian Tetralogy,” Mrs. Ed. L. Dunn 
(leitmotifs plaved by Clara Waldron), the Ladies’ Musi 
Club, Oklahoma City Lepa Crawrord STEELE 


Rains Recital in ZwicKau. 


In every city where Leon Rains has given recitals on his ~ a 
ir of Germany, he has duplicated his success. The fol P Ml 
wing notices refer to his recital in Zwickau 
k s Dresce oO ad b : s 
sa . 
t i ed { s \ I 
he « eas forgott M RK + x 
esse Fj ge { the , , 
i , sa ' N 
pertect ery ft but als C 2 t ? 
al € fa t ut I ] ‘ 
: a erf y art er I « x s 
te ' c « ri hi t and I 
al 1 the ura W 
ery g of S bert th 
R , earts of lie O , Blumenschein Honored in Dayton. 
fs : Brahms’ dras h W. LI nsche te 
ul y & litt I te a etic & I . 
st s y € the tones of Hans Somme N me 3 B : A 
¢ gt I t was a A n t rec } ' 
ng The gram w « c by a song f R 4 St | t B { t 
I a aus { the a ¢ was ex r Z ‘ 
blatt " 
Tagebla Blu ’ er t t 
Kar Ang I R s is a aster in t ' ' , ’ 
Nat has en wed hin y 1 ha ce t N 
he has ach € t i s ver t 





Art of Sinuging in ail 
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Boston—Boston Symphony Orchestra, 
October 27-28 

N. Y. Phiiharmonic Society, “November 2-3 

N. Y. Philharmonic Society, November 5 

N. ¥Y. Philharmonic Society, November 19 

Toronto Symphony Orchestra, November 15 


THE FAMOUS RUSSIAN VIOLINIST cieegcnctias Opera tiouse, December 
Management: QUINLAN“INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City Cincinnati Symphony Orchestra, Feb. 1 














U. S. Kerr a Fine Recital Artist. 
enjoying a most prosperous season, 
a good impression wherever he 


Kerr, who is 

— rtist who makes 
With his magnificent quality of voice, his pro- 

, his knowledge of program making, his mag- 
presence and fine physique, he is especially well 
difficult field in which he labors. Mr. 
1f America’s foremost singers and his ser- 
demand in oratorio, concerts, and recitals. He 
many flattering offers to sing in grand opera, 
t his love for his present work far exceeds his desire 
os ! d opera. Following are a few of the many 


i for the 


by his superb singing, shout 


illing him out again and again Bost 
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valuable lesson to every student present. The audience was quick 
to recognize its quality and gave the singer spontancous and gen- 
erous applause.—Milwaukee (Wis.) Evening Wisconsin. 





When a voice of the grand order is heard -in an adequate inter- 
pretation of Beethoven, then is one reminded that his composer is 
supreme as a writer of religious songs, as well as for the orchestra 
and quartet 

Mr. Kerr 
warmth and its fine continence, 

There was a spirited, brilliant song by Schutt, and a fine inter- 
pretation of Richard Strauss’ “Sehnsucht.” Mr. Kerr’s mezzo voice 
work is exquisite; no less marked is the perfection of his scale and 
his breath brilliant tone, but has a 
wide color range as well as unusual vocal range.—St. Paul Dispatch. 


fully conveyed the song’s great worsnip, its human 


control, He commands a very 





Large Audience at Rider-Helsey-Cunningham 
Recital. 


At their recent joint song recital in Richmond, Va., 
which was given at the huge City Auditorium before an 
audience of 2,500 people, Madame Rider-Kelsey and Claude 
Cunningham scored a tremendous success, both in their 
individual as well as in their ensemble numbers. Of this 
periormance the Richmond News-Dealer says: 

TREAT. 


lovers can boast of 


CONCERT 
that an audience of 


A RARE 
It is seldom music hav- 
ing heard such a triumph ot artistry as the joint song recital of 
Corinne Rider-Kelsey and Claude Cuuningham, given in the City 
Both of these soloists have been heard here 
made them old friends and favorites, 
but granting this had not been the case, such pure and simple mas- 
tery of a recital program as they evinced would have dispelled the 
from an Especialiy was this true 
of Claude Cunningham, whose magnificent bearing lends such charm 
His pianissimo notes, their 


Auditorium last night 


May festivals, which 


in our 


chill audience of stone images 


to that wonderful voice he 


many shades of tonal depth and soulful pathos, which in forte voice 


possesses. 


into intensely dramatic tones, only to die away in caress- 
make the throb and the eyes grow moist. 
concert stage today held of such caliber as 


gradate 
ing whispers, heart 
Would that the 
this singer! 
Although the program was too long te permit detailed analysis, 
one cannot refrain from mentioning Mr. Cunningham's breadth and 
lignity in the “Come |’Amore,” by Tirindelli, and in Hil-ach’s “Der 
and in Hubu’s “Invictus,” in which the 
a stirring climax of dramatic interpretation 
In delightful Madame Rider-Kelsey sang ber numbers, 
many of which were tests of vocal and tecunica: skill, with classic 
To every demand made upon her 
which there 
She is perhaps one of the 


more 


vede Garten” 


baritone rose to 


contrast 


reserve and superb musicianship. 


she responded in a clear, well modulated voice, in 


were many tones of uncommon beauty. 
most thoroughly classical singers that has appeared here 10 a long 
selections proving this beyond a doubt. 
Taken in Rider-Kelsey and Mr. Cunningham 
furnished the finished number of the program. There 
could not be detected a single note that did not blend in \he purest 


and the singers seemed to breathe and tu 


period, the nature of her 


ensemble, Madame 


most entire 


harmony with any other 


sing as one person 





Caruso Endorses Guarini. 


Michele Guarini, the grand opera tenor and director of 
the European Conservatory of Music, has taken a studio 
at the Musin Studios, 51 West Seventy-sixth street, New 
York. Among the pupils of Mr. Guarini who have met 
with success lately is Louis d’Angelo, baritone, now with 
‘The Girl of the Golden West” company, which opened 
so successfully at Waterbury, Conn., a short time ago. 
Mr. Angelo has been most successful as a member of that 
company and the director complimented him on several 
occasions, 

Mr. Guarini received the following letter from Mr. 
Caruso a few years ago, which shows that artist’s confi- 
dence in him as a vocal teacher: 


CONRIED METROPOLITAN OPERA COMPANY, 


METROPOLITAN Orera House, 
New York, December 5, 1905 
i/ear Guarim 
Impossible to describe the gladness in receiving your letter. It 


reminded me of the beginning of my career. 


Am very glad to learn that you are a vocal teacher here, owing 


to the fact that you have been a rare artist and you are able to 
teach to your pupils these lessons that are needed for our method. 
Accept my best and sincere wishes 
Ewarco Caruso, 





Dorothea Thullen in Concert, 


Dorothea Thullen, soprano, appeared in Philadelphia re- 
cently at a concert commemorating the fifteenth anniver- 
sary of the Woman’s Hospital, given in the Bellevue-Strat- 
ford ballroom, under fashionable patronage. The local 
press said: 

Miss Thullen 
Baptust in 


with the celebraved apostrophe to John the 
“Herodiade,” but the rest of her numbers 
variety and she accomplished them with 
The was a large 
Public Ledger, November 17, 1911. 


bega: 
Massenet’s 


were of the pure lieder 


pleasing emotional versatility audience present 


and fashionable one 





Her singing of numbers by Massenect, Mozart, Schumann, Brahms 
and others revealed the thoroughness and range of her studies, and 
ver several songs in English were enunciated. Both person- 
ally and vocally she achieved pleasing success.—Evening Telegraph, 
November 18, 


well 


19tt 
Miss 


il est 


with 


Thullen 


Massenet’s “Il es doux, 
has a powerful voice, which 
range and the singer 
rom) 


opened the concert 
from “Herodiade.” She 
she has in admirable control, It 


uses it with splendid taste 


bon,” 
is of wide 


November, 


Press, 


Syracuse Pleased with Christine Miller. 

Christine Miller, the contralto, gave a recital November 
14 before the Syracuse Arts Club and, as usual, was cor- 
dially received. Her representatives, Haensel & Jones, 
received the following letter from the chairman of the 
program committee : 

Syracuse, N. Y., November 16, 
Haensel & Jones, New York. 

GentTLemen—Permit me to thank you for recommending to the 
Syracuse Arts Club Christine Miller, the contralto, for a _ re 
cital. Her recital on the 14th was a most successful one in every 
respect. Many of the club members thought it the best vocal re- 
cital the club has ever given. She proved to be as fine personally 
as she is vocally and made friends at once of the audience. 

With best wishes, I am, 

Yours most sincerely, 
(Signed) Harorp L. 


git 


BurTLer, 





Success of McLellan Pupil. 

Frida Windolph, the coloratura soprano, who is study- 
ing with Eleanor McLellan, sang recently for the concert 
given for the benefit of the German Hospital, at the Wal- 
dorf-Astoria Hotel, New York. The reviews in the Ger- 





Copyrighted by Mishkin Studios, New York. 
ELEANOR McLELLAN. 


man daily papers entered into some critical analysis and 
the critics wrote as follows concerning Madame Win- 
dolph’s singing : 

Frida Windolph surprised the audience with her coloratura and 
especially beautiful was the “Perle du which Pau! 
Henneberg played the (flute) obligato —New York Staats Zeitung 


Sresil,” to 





After the applause ceased, Frida Windolph appeared to enchant 
the audience with her clear sweet voice. Her refined appearance is 
fully appreciated and no wonder her sweet face glowed when she 
had to acknowledge the applause many times, after she sang the 
“Perle du Bresil” (obligato rendered beautifully by Paul Henne- 
berg) and “Caro Nome.” 





Mozart Seciety Program. 


The Mozart Society, of New York, Mrs. Noble McCon- 
nell, president, will give its second musicale of the season 
at the Hotel Astor, Saturday afternoon, December 2. The 
artists engaged are: Charlotte Maconda, soprano; Rosa 


Olitzka, contralto, and Herbert Sachs-Hirsch, pianist. 

The program for the day follows: 

Erikonig ...... Se ac ou Mamaheud eos Schubert-Liszt 
Mr. Sachs-Hirsch. 

Magic Flute aria ......... ike kbs vanes iA ces bees oe Mozart 
Madame Macond 

Aria from Le Prophete..........ssee0s+> .. Meyerbeer 
Madame Olitzka. 

Etude, op. 25, No. 1, A flat major...... ««..Chopin 

Etude, op. 10, No. 12, C mimot........ .«+.Chopin 

Berceuse, D flat major:............ TET ee ..» Chopin 
Mi. Sachs-Hirsch. 

From the Land of the Sky Blue Water.. Cadman 

Love Han Wingesccccccccivecscvecss eéxer - Rogers 

Le BP wuicnanssccésenvvedbass éteeeenye ....Thomas 

Dame Bi Dee 2. ceseccknune OCeesereodsee ++ 0+ Wiens 
Madame Maconda. 

Cry of Rachel............. éhiese cecewes . ++ Salter 

ROE bebatncdecddhes <obiss tcaeadkennbaes .+++Beach 

IIE 5 cin i cainces sn ciiees cannes «+. Bizet 

De IR cdvasin'n sc <dgh0 hus eee eae bhaae . .Hildach 
Madame Olitzka. 

Le Printemps Waltz ...........-. pphaviad ees Luckstone 
Madame Maconda. 

Duet from Marriage of Figaro.......... Be a i a Sao Mozart 


Madame Marconda and Madame Olitzka. 


a gcc 
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|| DAVID BISPHAMS 


SEASON TRIUMPHANT 


| New York, Boston and Chicago join with critics of other 
cities in praising anew the baritone’s splendid voice and 
! consummate art. 



































“Mr. Bispham’s plea for the adaptability, ‘Mr. Lispham has long since proved himself Mr. Bispham’s recitation of the excerpt fron 
pliancy and beauty of the mother tongue was one of the most remarkable masters of diction Tennyson's ‘Idylls of the King’ was masterly in 
eminently borne out, and it must also be said among singers, of whatever nationality.” every respect—one does not expect ever to heat 
that much of this proof was due to Mr. Bis- Chicago lribune, October 24 it done with more finish and more impressive Neg 
pham’s perfect clarity of enunciation.”—New Chicago Inter-Ocean, October 24 


York American, October 30. 


‘David Bispham’s song recital pleased an Mr. Bispham is one of those rat iIngers 


audience that filled every seat in the house. who give evidence of thoroughly understand 


New York Evening Sun, October 30 what they are singing about, and who charm the 


intellect as well as the ear Boston journa 


* . ‘ October 31. 
David Bispham was in his happiest mood 3 





He was in fine voice and a large audience 
showed him a full measure of appreciation.” 


New York Evening World, October 30 


“Mr. Bispham showed his extremely intelli 
gent and dramatic schooling in interpretation 
He sang with delightful distinctness. Boston | 
“He established a sort of entente with the Herald, October 31 
audience—an intimacy that did not wear off 
throughout the program, and that served to 
make the event a deal more enjoyable than the “Mr. Bispham’s art discloses the same mastery 
usual concert. It was all too brief.”—Brooklyn of diction and wide range of colorful inflection 
Standard-Union, October 27 of word and vowel to impart an emotional 
thought. His voice was warm and responsive.’ 


‘ Boston Globe October a1 
“David Bispham created a distinct sensation . 


with his powerful presentation of ‘The Raven.’ 
He held the house  spelilbound.”—Brooklyn 





Eagle, October 27. “David Bispham in the concert world is a 

teeta DAVID BISPHAM secure today as was his position in the realm of 

i , , opera in the period when he was singing Albe 
David Bispham has less reason to fear the - aye 
rich and Vanderdecken so admirably Phila 


encroachments of age than have many other “The audience that greeted Mr. Bispham 
; delphia North American, November 1 

singers, who have nothing to give their audi- made it plan that the heart of every one present 

ences but voice. Mr. Bispham has much more was of the right stuff by receiving him with ae 

to give than that. He has brains, musicianship prolonged applause, which was renewed after 

and imagination. The singer was enthusiastic- everything he did. To hear him speak and sing David Bispham gave one of his always de 

ally applauded.” — Chicago Record - Herald, js an education in diction.”—Chicago Evening lightful song recitals last evening. He was in 

October 24. Post, October 24. fine voice.”—Philadelphia Item, November 1 


Vir. Bispham’s Coast to Coast tour has proven the most suc- 
cessful in his remarkable career. He is now filling a series of 
important engagements onthe Pacific Coast. Returning East 
in January, a limited number of dates are available en route. 





For terms address: 


LOUDON CHARLTON, Carnegie Hall 
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New York, November 27, 1911. 
Jlaegle, Jr., is a fourteen old 


all his teaching having 


year 
vieve Bisbee, 
ent writer has observed his progress 
It was evident at the outset that thé 

il gift, for he wrote an eight bar 


rd, played for him while he stood 


tation without a flaw. and he did 
ily. He readily assimilated scales, 
echnic in general, developing a fre- 
with it. Soon he was able to play 
m memory, and, his progress war 
1 November 23 he gave an invita 
nd ballroom of Hotel Plaza which 
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bystander | consider that an 
ther: “Miss Bisbee, the recital was 
ne heard this echoed on all sides. 
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nme, 


iano pupil of Beatrice Eberhard, at 
ry of Music, gave a recital at head 
issisted by Charles A. 

rks by Chopin, Rubinstein, Paga 

t E flat Miss Eberhard 


The young girl, but seventeen 


Brown, 


concerto 


th bravour and feeling, the octaves 
ise going with much vim and the 
brilliancy. She ployed the tax 
mot nd the audience, which en- 
was most enthusiastic, presenting 
ve! nd a laurel wreath. All this 
ted girl greatly. Hon, Theodore 


iddress, paying tribute to Dr 
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r 23 at the Women's Club. In 
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er and repose The attractive 


greatly by her varied experiences 


credit to her 
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se FF 
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t at a musical matinee at the 
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works. Elfriede Stoffregen played the Schumann “Papil- 
lons,” and, in conjunction with the string quartet, Schu- 
mann’s quintet in E flat, op, 44. Carl Bruchhausen 


the pianist, Maximilian Pilzer the violinist, in Reimecke's 


was 
“Fantaisie,” op. 160. Ada B. Conner, soprano, sang songs 
by French composers, and Edith Evans played most sympa 
thetic accompaniments. Next Tuesday evening there will 
be given a “Mozart program,” in Memorial Hall, Brooklyn, 
nee 

Paula Semnacher has arranged a series of concerts in 
tended for public hearing of deserving young artists, realiz- 
ing that many talented persons are not financially able to 
arrange a special concert. Instructors having qualified, pu- 
pils can entrust such appearances to her, assuring audiences 
and the correct surroundings for a debut. November 23 
Marian Winant, Amy Rob- 
ertson, Theo, von Hemert, Sylvia Rafter, vocalists; An- 
Metzger Harry pianists; Milly 
Maschmedt, Seymour Suskind, Harold Davis, violinists. 

nme 

Henry Kooy is a violin pupil of Christian Kriens 
Cheater Club November 
2i, consisting of two excerpts from the Kriens suite, “In 
Holland.” 
beautiful melody and expression combined, while “Danse 
de Sabots” 
through rhythmic beat. 


these were the participants: 


thony and Meyrowitz, 


who 
played solos for the New York 
“Sons du Soir” held attention because of the 
was a character-dance which caught attention 
Contralto solos were sung by Dor- 
othea Edwards, tenor solos by Joseph Mann, and soprano 
solos by Doré Lyon, all of which were Kriens compdsi- 


tions, the composer at the piano. This was the full list: 


Violin solos 
BOG GW BOG. csc cviwcecedécctesscvesnvbeesse Christian Kriens 
Danse de Sabots of -.+e--Christian Kriens 
(I rom suite In Holland.) 
* Henry Kooy . 
Contralto solos— r ny “ 
La Lettre d’Adiegiiy.?.: coccccePuescees Carian Kriens 
Jennie Kissed Men. Shae es Christian Kriens 
Dorothea Edwards 
Tenor solos— 
Vision rte oi ig a ees Christian Kriens 
Meditation re odes Christian Kriens 
Joseph Mann. 
My Impressions of Some French Playa 
Raymond Hitchcock. 
Soprano solo—Le Soir ..+. Christian Kriens 
Doré Lyon, with violin obligato by Henry Kooy 


nner 
David Proctor, the vocal pupil of Parson Price, sends 
loronto notices attesting to his success.as Captain Se- 
veri in “The White Sister.’ The News, Daily Star, World 
and other papers all laud his speaking voice, mentioning 
his careful training and fitness. He also made a hit at the 

Theater, Worcester, Mass. 

RnRe 
Amy Grant gave “Pelleas and Melisande” as a reading at 
November 21, Mrs. J. Irving Wood, 
A list of a hundred patrons and patronesses lent 
eclat to the affair, adding to its success At her New 
York studio, 78 West Fifty-fifth street (corner Sixth ave 
ww o'clock 


Franklin Square 


Englewood Lyceum 


piaitst 


nue), she gives Sunday afternoon readings at 3 


Chis is the schedule for the coming month: 


December , Elektra.’ 

December “Rheingold.” 

December “Siegfried 

December 1 Walkure ” 

Decembe 31 Gotterdammerung.” 

Mrs. Grant’s expressive voice, her full command of every 


expression of emotion, and her beautiful personality hold 


her audiences’ interest. 
nerRre*e 


\ntoinette Ward's piano pupil, littlhe Helen Hulsmann, 
appeared as solo pianist at the Wanamaker Jubilee®concerts 
last week, She played Chopin’s “Berceuse” and the Mac- 
Dowell “Czardas” and won hearty applause, for her touch 
is clean and her general performance quite professional in 
effectiveness. Pupils of Miss Ward united in a studio mu 
sicale November 23, the large studio being well filled with 
interested auditors. 


aR 

Frances and Grace Hoyt, soloists, duetists and teache-s 
of singing, who were duetists on the transcontinental tour 
of Sousa a year ago, have issued a folder containing 
They have studied 
with Henrietta Beebe, F. X. Arens, Emilio 
Reszke 
Seventy-third street. 


Ree 


with Us,” 


charming pictures of themselves, ete. 
Agramonte and 
Edouard de hey coach singers at their studio, 


67 West 


was given at the 4 o'clock 
Richard. Henry 
Mrs, War- 
ren, contralto; William Wheeler, tenor ;* Max Droge, cellist, 


Bach’s cantata, “Bide 
the 
Warren, organist and director, November 26, 


service at Church of the Ascension, 


Mendels- 
“Advent 


and Cesare Addimando, English horn, assisted. 
sohn’s “Judge Me, O God,” and Schumann's 











Hymn,” cantata, are to be given the coming Sunday, four 
o'clock. 
2ee 
Lillian Roeder, soprano, has had several years’ church 
experience and sings with taste and expression. Her re- 
cent singing of Saint-Saéns’ “Samson” aria and Gounod’s 
“Divine Redeemer” pleased a private audience. 
ene 
The musical burlesque entitled “Some April Fools,” 
written by Marie Cross Newhaus, will be produced at 
Cohan’s Broadway Theater, Friday, December 
1, at 2.30 o’clock. Those taking part in the burlesque were: 
Madame Newhaus, Orrin W. Bastedo, Dr. G. Stoughton 
Richards, Vivian May and Anna C. Byrne. 
ene 
A musical comedy, also written by Madame Newhaus, 
will be given at one of the New York theaters in April. 
nRre 


George M 


Program of Moritz E. Schwarz’s organ recital, Trinity 
Clute , today, November 29, at 3:30 p. m.: 
POMS GE BONNE sos ok oak cackn deedadehs dein saburdkencbanes Bach 
RE: RN i a's sas sen bhai ae Ok Se RE ees sd eae Grieg 
Toccata ope deveaeosesepreseder anaes wo saeeeeee 
RES. 6 wtinth Makes envi antes ds bes cas bate chutennouinuns Foote 
PRUS TR A: pated one 5 die winds tes 00pcnses ene nenscnkewen Faulkes 
WOR BEF s ko cwenb sky ida nnn +obnceenepaweeenusne Woodman 
CN ew icabo-dches Badikae S00 KES d shee Re 066 oo eRe TESS Guilmant 
lorchlight March saeain’ nn sade «0.64 caren 


Margaret Sitler, a pupil of Madame Roderick, made a 
marked impression by her dramatic rendering of Haydn’s 
“Spirit Song” at the anniversary of the Emma Willard 
Association November 16, held at the Manhattan Hotel. 





BLOOMFIELD ZEISLER PROGRAM. 

Bloomfield Zeisler, whose the 
metropolis are all too rare, will give her annual recital 
at Carnegie Hall next Saturday afternoon, December 2, 


Fannie appearances in 


with the following program: 


SOI OM BBD ee ks be dkcees ca vkcn din wvdckeuwawe Beethoven 
Khapsodie (No. 4, from op. 119). .- Brahms 
Baliade, op. 23...... Chopin 
Etude, of Gs Bei nawaes ee obb ined essed bes c¥ enue Chopin 
Warum (No. 3 from Fantasiestuecke, op. 12) ........ . Schumann 
SOE RS Fi vv vec baee hood acctbhness¥ bhensens .++..- Schumann 
Danse Négre (No. 5 from op. 58) jheiddW desea chads ed eng eee 
Scherzino (No. g from Op. 23) ..cevecscsevcce seven ssvses Hadley 
Pe Ce ee roe ee eEerr TT erry TY TTT Tere .Chevillard 
Serenade to the Moon........... - sees Pugno 
Etude de Concert, op. 1, No. 1...... seeceeeees -OChloezer 
A la bien-aimée (by request) ..........60eee8s 





Khapsodie, No. 12...... 

Madame Bloomfield 
diences in New York, and the present occasion will be no 
exception to the rule, if the advance sale for her recital 
is to be taken as a criterion. The great pianist expects to 
sail for Europe shortly, where she has not played for sev- 
eral years, and indications from abroad are to the effect 
that interest in her forthcoming concerts there is as keen 
as in her own country. 





New York Conservatory of Northern Music. 
Some 200 guests assembled on Tuesday afternoon, No- 
vember 21, at the new studio of the New York Conserva- 
tory of Northern Music, 13 East Thirty-eighth street, the 
The director, Inga 
Hoegsbro, had arranged a splendid program and was con- 
Miss Hoegsbro played in her 


occasion being a faculty reception 
gratulated on her success. 
customary artistic style, Mrs. Ferlén-Michaelis delighted 
all with her violin playing, and Holger Birkerod sang with 
power and beauty of tone, The audience was deeply im- 
Ellen Arendrup gave a very interesting and well 


Scandinavian 


pressed, 
delivered speech on a rendition of songs. 
Lillian Concord Jonasen danced two dances showing her 
splendid sense of rhythm as well as grace, and made a 
very charming picture. 

In bringing forward this conservatory Miss Hoegsbro 
In order to introduce more Scan- 
dinavian music the conservatory has planned to give three 
educational concerts, the first of which will take place on 
Sunday, December 3, at 3.30 o'clock. 


has done a good work. 





An Inquiry. 


East 174TH STREET, 
tronx, November 25. 


New York, the tort } 
To The Musical Courier: 

Will you be kind enough to let me know either by mail 
or through the next issue of your valuable paper, of which 
I am a constant reader, the flames of free sight singing 
classes which I could attend in the daytime instead of 
night. 

Thanking you in advance; 

Beatrice He_mMutn. 

{There are a number of free sight singing classes, but 
all are held in the evening. However, there may be some 
day classes where the charges are so low as to be prac- 
tically free. Dr. Edouard Blitz, Carnegie Hall; Miss M 
F. Burt, Carnegie Hall, and Wilbur Luyster, Metropolitan 
Opera House Building, are among the successful teachers 
of sight singing able to furnish information on the sub- 
ject.—Ebrror.] 


Soe 





ir 
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BrooktyN, November 2 19 

A Tschaikowsky program will be offered at the next 
concert of the New York Symphony Society in Brook- 
lyn, Saturday afternoon, December 2. Florence Hinkk 
soprano, and John Barnes Wells, tenor, two admirable 
American artists, will sing arias from the opera “Eugen 
Onegin.” The fifth symphony by the Russian composer 
will be played. This is in the series of concerts for young 
people under the auspices of the Brooklyn Institute 

znRne 

Albert Spalding will make his first appearance in Brook- 
lyn this season at a special concert to be given by th: 
[Theodore Thomas Orchestra of Chicago, at the Academy 
of Music, Wednesday evening, December 13. The pro- 
gram follows: 


Overture to Der Fr: We 

Sy N Beet F 

Concert Saint-Saens 
Al be S 

Symphonic poer Les Pre le Liszt 


The concert is to be given under the auspices of the 
Brooklyn Institute. 
Ree 
Monday evening, December 4, the Russian Balalaika 


r 


Orchestra, with Mademoiselle Poschitzkaia, will appear at 


the Brooklyn Academy of Musi [hese attractions are 
announced in Brooklyn by the United Neighborhood 
Guild, and will partake of a fashionable, artistic as well 


as philanthropic event 
an nA 
Ernesto Consolo, the pianist, plays tomght 
29) with Kneisel’s Quartet in the music 


Academy of Music. Mr. Consolo will unite u 





\ major quartet 
Ree 

Carl Fique and Katherine Noack-Fique united in a joint 
piano and song recital at Memorial Hall, Tuesday evening 
of last week. Mr. Fique played his own transcription of 
the march and finale from Weber's concerto in F minor; 
three Chopin numbers, including the scherzo in B minor; 
the “Turkish” march from Mozart's A major sonata; 
Schumann’s “Novelette” in E major; the Gluck-Saint 
Saéns caprice from “Alceste” and four of his own com 


} 
I 


positions Elegy,” Album Leaf,” “Dance Caprice,” ar 
“Rheingold Idyl,” after a Wagnerian theme. Madame 
Fique sang the aria “Il est doux,” from Massenet’s opera 


“Herodiade”; songs by Schubert, Brahms, Loewe, Richard 





Strauss, Chadwick and the Senta ballad from “The Fly 
ing Dutchman” (Wagner) \ friendly audience ap 


plauded the very attractive program splendidly presented 
by this ideally mated musical 
nee 

The Brooklyn Saengerbund will give a concert at the 


Majesti Theater on Fulton street, Sunday evening, De- 
; 


cember 3. Frederick Albeke is to conduct, with R 
Werrenrath, baritone, and Agnes Kimball, soprano, assist 


ing in the following program 


Cuvert Rie Wagner 
oO 
< t iH Wa € 
Ay } ‘ 
M ac ch « 
Madc he ‘ Becke 
s , h sberg 
} k € ! 
I { cs W { eg 
Inv H 
Db fi K Se ‘ 
RK A 
I Ros Herme 
\ i¢ Musik S ert- Saar 
S erlic Flieg Hi Wag 
I k Sacnge WwW ( oO 
Maennerchor cape Warnung em Khe Neumann 
I k » gert 
ream Music from Hinsel und Grete H perdinck 
2 1 
k T rau Grit 
i¢ Loreley Lisz 
I at I f Sky | W Cadma 
Agnes Kimt 
Maennerchor 4 capella 
Turnwarts Minne Decker 
Last Night jeae Kjeruit 
B k Saenge 
t from Undine Lortzing 
Agnes Kimba k We { ( s 8 
2 4 
Scene f 1 R 
Frit Rh. @ t borg, Madame Kimba 


nne 
Bruno Huhn, the composer and accompanist, will assist 
Antoinette Rondreau, soprano, and Frederick Wemple 
baritone, at a joint song recital in Memorial Hall, Flatbush 
avenue and Schermerhorn street, Monday evening, Decem- 
ber 4. Mr. Wemple is to sing one of Huhn’s songs 
a 
Shanna Cumming has postponed her song recital from 
December 7 until January 18 when the event will take 


























thy | t fester, Beatrice Ivie 
ine Meur Isobel Pirie, John Pirie 
Catherine St Wi rop Trow 
i Sa Sparks, Pierson 
> I \ ter B et 
t \ M. How nar 
place at the Central Congregational Church on Hancock ‘ t Liebestraum ry 
street. It is on account of her club bookings for next k ! c 1 Ba : 
month that Madame Cumming was obliged to change the G t y t 
date of her own concert She ts pl inning a very attractive regan t xce t m Lue 
program, including lieder by Brahms, Liszt, Tschaikowsky Walkur (Wagner 
In one group; a group of songs English ar thre RnR eR 
I wlish gt up t , wh y It < ny ti yw <, —_ \ 4 1 kly \ 
Among those will be songs by Cecile Ch le, Mar 
. nder ‘ ire ion t Art ( ~ ga ert in 
Turner Salter, Mrs. Beach and Shanna Cumming t} : ‘ { 
t club 5 t $ \ ! e male 
nnre f 
. ‘ . r ~ Sal \ : : 
Edward Jahn sang two songs by Dr. Nicholas J. Elsen og 
; : : é 7 3 : Sch erts be i e R i eV 
hem at the concert which the Granberry Piano Sx : - 
i . : i « vel i \\ \ u 
gave in the Academy of Music last Thursday evening 
rs a . sang a group Italiar Grets \ strin t 
ihe <« mposer played the accompaniments tor his mp ' 
re ‘ estr piaye ( ‘ lu aovera 
sitions, Ww h were he Solitary Fir Tree” and a “Slun ‘ 
1 ‘ 
} ! ' , . yi ] Vi > t } 1 } 
er Song Mr. Jahn also sang “Du st die Ru y 
trot 4 irpe i y opt 
Schubert. 
Llaasst i ot t ‘ i y 
nre . 
' ) ee ee ° a, Lilian Funk \. 
rhe Granberry Piano School, with branches established 
' > 1-1 eRe 
in Manhattan and Brooklyn, gave a concert Thurs 5 
evening of last week in the music hall of the Brool rienry | ¢ . ul 
Academy of Music. George Folsom Granberry, the \cademy of \ N w planned ar 
director, made some remarks pertaining to the Fael rr A ' ‘ 
system which is taught at the Granberry School Phere é lensed ar t y n, t st twet 
was a long and varied program including ensemble and ines ot “G ' © thine Pompilia 
solo numbers, and illustrations of skill in playing the same both by Browning , ul Bool 
composition im several keys called for by pers in th . ‘ , : 
audience. Among the players were Florence Feltus and 
Valeda Frank, advanced students, both pupils of Dr 
Nicholas J. Elsenheimer, master of interpretation 
quartet of violinists—Alice Ives Jones, Olive Web! T f " 
Josephine Hills and Lucy Orr Murphy—assisted in th One, Tw 
ensemble performance of Schubert's “German Dances W 
° : Neg 
op. 33. The pianists participating in this number were 
Norris Barnard, Dorothy Hand, Bertha Hendrickson 
I‘lorence Ivie, Albert Love, Grace Lisle, Dorothy McCur | 
rach, Elisabeth Wells, Milton Macdonald, Lucy Maier 
Lucille Muranyi, Gladys Pitcher,~ Ruth Searboroug 
Helen Schmidt, Helen Shope and Elsie van Buskirk 
Other students taking part in the concert included: Mal rhe Flag ¢ i 
SOPRANO 
Recital Programs 
Address care 
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PIANIST 
ERNEST ~ In America 
Season 1912-1913 
Rl DER KELSEY co 
Representative: 
: = BRACEY BEAUMONT 
GCUNNINGHA nite 
CHILSON-OHRMAN °cemenc.- 
ALREADY ENGAGEO BY THE 
Bestos Sympheny St Leuls Sympheny 
phe nar see A St Pest Symsneey aaa, 


Representative: 
BRACEY BEAUMONT 
The Eminent Pianist. In America, 1911-1912 
LOUDON CHARLTON, Carnegie Hall, New York 
MASON AND HAMLIN PIANO USED 


N.Y. Phitharmonic, 5 eppearances 








46 


THE MUSICAL COURIER 








| ST foam 


I | November 2 191t 

Symphony Orchestra con 
effort this city 
de Pas 
great ad- 
and th 


i “4 Cool y mu af 
: in nusical 


oloist was Bernice 


n OICE appeared to 


Chamounix” 
Madame de Pasquali has 4 


he sang there was not only 
mile, but it was also 
Fri- 


Pasquali sang 


irming manner upon wu audience. 


' > T Madam«e de 
Pearl of 
b Arditi 
r other 


Brazil,” and 


soth were 


selections were 


ke he 


tra played excellently, with 


hapsod\ Espana,” which 


lered t year that a comparison was 


C minor was without 


ywchestra has ever 


rit I be made ip 


yn the playing 
“Romeo and 
shows 


from 


1 the 

estra certainly 
l ven be noticed 
excellent list 
‘rs anxious 


e ! e s makes the music lov 


vember 19 Felix 
Heink is a capable 


I 


pianist, 
the 


ed with 
The selection 
appreciated 


y enjoyed by 


Oberlin Conserva 


rgan recital at Pilgrim Con 
under 


He 


ay nt evening of December 11, 
Louis 
played the organ at the 
Mr. An- 


ram a pleasing variety. 


ciation ot St 


( Anton, cellist, will assist 


vular meeting Friday 
t Aeolian Hall. A paper, “Music 
fol- 
no numbers in which 


Mrs 
Mrs 


larry Sanderson, 
pia 
Lampkin, Olive Outten, 


Milligan and 


Liszt 
Club 
Ivan 
was 


interesting 
Wedne sday 
and 


rang otamm, pianist, 


Mr. Stamm’s program 
the “Liebestraum” and 
irming 
rhapsody, 


sentimental side 
| rarian No. 7, in 
me j , i ence of of Gypsy life 
ellent address he spoke of 


his study 


‘ ind composit 


nme 
Nihy2 7 shy vist at t 


a 


ns 

e meeting and ban- 

n Wednesday 
Miss 

charming personality. 


evening, 
Pierson has 
Clough-Leighter’s 
Dn 


June,” 


bist wie ein: 


in the con- 
of Salt Lake 
This 
; KIDS tour of the principal cities of 


' 
i most 


treat 
WHYS \ ‘ icle Choir 


iy, November 19 and 20, 


a celebrated 
: r in t wor its t membership being 


| { i t en en tour there are 200 


ae t t< \ I Step! ens, and accom 
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donna with Victor Morley in “The Girl I Love,” one of 
the musical comedy productions of the La Salle Theater, 
Chicago. Miss Novasio has made remarkable strides :n 
the theatrical world, and is being heartily congratulated 
by her many friends. 
nRe 
A series of organ recitals at the Lindell Avenue Metho- 
dist Church was begun this week by James T. Quarles. 
He was assisted by Mrs. George A. Dobyne, soprano, 
whose interpretation of Mary Turner Salter’s “Cry of 
Rachel” was very fine. Mrs. Dobyne also sang a Dudley 
Buck number, which was greatly appreciated. Mr. Quarles 
played a beautiful program, including Reger’s intermezzo, 
Wesley’s choral song and fugue in C, Johnstone’s “Even 
Song,” and several others, 
nner 
Alice Jones Wientge gave a at 
The dramatic selections were 


The pupils of recital 
Weltner’s Hall last week. 
interesting, and were so executed by the elocutionists as 
to show splendid training. 
RRe 
Amelia Diekmeyer, a piano pupil of Frank Weltner, 
gave a recital at the Conservatory Hall on Sunday after- 
noon, November 19. Miss Diekmeyer was assisted by 
Irma Sleumer, whose readings were very entertaining. 
Rose GoipsMITH. 


Alice Zeppilli's Operatic Successes. 
\lice Zeppilli, the charming soprano, who is again with 
the Philadelphia-Chicago Grand Opera Company this se- 





ALICE ZEPPILLI. 


son, was among the singers of the company singled out 
for special commendation during the early Philadelphia 
season of the company, The following notices refer to 
Mademoiselle Zeppilli’s successes as Micaela in “Carmen,” 
and as Susanna in “The Marriage of Figaro”: 


Alice Zeppilli was the Micaela and sang with melodious finish the 


measures that are allotted to the part Philadelphia Record, Novem- 


ber ¢ 


4, 1911. 


and winsome Micaela, act 

while her clear, vibrant 
than ever, and 
and” bril 


Alice Zeppilli was again a very pretty 


ing with appealing simplicity and charm, 


nd sweet soprano has become more beautiful she 


delightful ease, 
rgtt. 


sang the third act aria with expression 


liancy Philadelphia Bulletin, November 4, 
Alice Zeppilli had voiced in her pleasing and sparkling soprano 
of Micaela’s Philadelphia North 


191t 


the appealing measures arias.- 


American, November 4, 





lice Zeppilli and Caroline White sang with rare tonal beauty the 
graceful melodies assigned, respectively, to Susanna and the Coun 


tess Their interpretation of the dulcet “Dove Sono” was one of 
the many delights of the performance.—Philadelphia North Ameri 
can, November 5, 1911. 


Mademoiselle Zeppilli sang in France the past summer 
and, as some of Tae Mustcat Courter readers are aware, 
won a series of triumphs at several of the fashionable 


Spas. 


Berriel in Rome. 


Henry Berriel, an excellent baritone, has been making 
a splendid impression in Rome recently, and the following 
newspaper criticisms on his appearance as Scarpia show 
the esteem in which the Roman papers hold him: 

Mr. Berriel, a very fine baritone, whom the Roman public had 
already admired on previous occasions, received considerable ap- 
plause on his appearance on the stage and several times during the 
performance. He played the part of Scarpia remarkably well. Mr. 
Berriel’s voice is very extensive and sonorous; he uses it to full 
advantage and his representation of the part he playgd last night 
has incontestable merits. Mr. Berriel has already secured for him- 
self a very enviable position among the contemporary baritones; his 
singing and playing yesterday was perfect and we do not hesitate 
to congratulate him on this and to adhere to the approbation ex- 
pressed by the public.—L'Italie, Rome, October 30, 1911. 





A very good Scarpia was the baritone Berriel, who sang with a 
strong, very sympathetic voice. He proved last night to be master 
of his part and, as is not very frequently the case with lyric artists, 
to be master also of the stage. Berrie! is also a very good actor, 
which is essential for anyone playing with such an able partner as 
Miss Petrella—La Ragione, Rome, October 30, 1911. 





The baritone, Henry Berriel, impersonated the character of Scarpia 
with great dramatic vigor and sang with beautiful voice. The ap- 
plause with which the audience rewarded this remarkable artist was 
well deserved.—La Tribuna, Rome, October 30, 1911. 





Mr. Berriel was a baritone of exceptional value, with strong voice 
and good appearance; he had studied his part thoroughly and played 
it very well. Mr. Berriel repeatedly applauded, especially 
toward the end of the performance.—La Vita, Rome, October 30, 
1g1t. 


was 





Hamlin’s Success in Philadelphia. 

George Hamlin, of the Philadelphia-Chicago Opera Com- 
pany, attended the rehearsals of the company prior to the 
opening of the season, and while in Philadelphia gave a 
recital at Witherspoon Hall, which was attended by mem- 
bers of the opera company and prominent Philadelphia 
musicians. Mr. Hamlin’s success was only a repetition of 
that which always follows the appearance of this distin- 
guished artist. One of the leading newspapers, in com- 
menting on the recital, said that throughout all of Mr. 
Hamlin’s selections, which ranged from the stately sim- 
plicity of Bach’s “Vergiss mein nicht” to the lilting “I’m 
Not Myself at All,” of Lover, he showed the effects of an 
arduous .artistic training and a dramatic sense that prom- 
ises well for his success in the leading tenor role in “Na- 
toma.” The variety of selections in his program furnished 
a test for the ability of any singer. 

To quote from the Evening Telegraph : 

Mr. Hamlin is gifted with a vocal organ of good range 
is more, valuable, of even quality throughout. His method 
telligent and accurate and he never resorts to “forced” tones. In 
consequence of his natural and acquired endowments his renditions 
of song literature are always satisfying. 


and, what 
is in 





Frances Alda's Recital Program. 


Frances Alda will offer the following program at her 
New York song recital in Carnegie Hall, Tuesday after- 
noon, December 5: , 


Quand le biew aimé reviendra . Dalayrac 


Il etait um oiseau gris...... Stile ake st be eae oe Monsigny 
Je ne suit qu'une Bergére.... ‘ .... Philidor 
Tee WN AOS Sada caens Lecscbhaves ‘ Marie Antoinette 
Dites, que faut-il faire? (P. Viardot)... -Air XVIII Siécle 
Be 1 UIA ovo bbc ecnveedeesovebee zs .-.. Beethoven 
Intermezzo ... Schumann 
Stee TRANOR. kids codsase vs ... Schumann 


Auf dem griinen Balkon.. ...Hugo Wolf 


IERIE SAS EE op eee ..+. Brahms 
Il pleur dans mon Ceeur.. ..+...Debussy 
La See ee ED Ss ice ee cbasicd vend ben etteases Chausson 
I SI OD ok va kn 54 hewn ce ce opkans bbtecades Chausson 
Pees: Ga a hs is ck inens oa ddenebeebeuee Grechaninow 
i Be rr or eee Teer Tee ere . .Grechaninow 
Thou Art a Child (first time) ..............00008 ..Weingartner 
BEY. NN in hoc cae e EE CEN oi ccincancbesy esters . Randegger 
Pca cbcdcodnbnktensnavceesens<tasis Ee gett Bre Spross 
Expectamcy (by request) 2... css c cece ete veccegsces ...La Forge 
SO VOGUE i 6 hk 0s 5. See pope ERAS eee eeucasnuees --L. V. Sear 





Schmidt Violin Recitals. 


David H. Schmidt, Jr, is giving a course of historical 
violin recitals at the Morris High School, New York City. 
The first took place Thursday afternoon, November 23, 
and the program was devoted to composers of the eight- 
eenth century. December 7 Mr. Schmidt will arrange a 
program consisting of works by early nineteenth century 
composers, and the following recital, on December 14, will 
take up the later nineteenth century composers. 





Edwin Arthur Kraft Bookings. 

Edwin Arthur Kraft, organist of Trinity Cathedral, 
Cleveland, Ohio, has effected the following additional book- 
ings: December 5, Methodist Church, Birmingham, Ala. ; 
December 7, Western College, Oxford, Ohio; December 
& Presbyterian Church, Marion, Ind.; December 19. North 
Baptist Church, Detroit, Mich.; December 26, the Cathe- 
dral, Cleveland, Ohio. 
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for this he more than Helen Allen Hunt, contralto, 
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York 








ist. Though Mrs. Hunt’s program was not particularly 
well chosen by reason of its lack of contrast, she still 
gave much pleasure by the excellent qualities of her vocal 
art, as well as the intelligence and style of her interpreta- 
tions. The group of French songs, which included “Le 
Soir” of Thomas and “La belle menotte,” an old Colonial 


atoned by his spirited and brilliant playng of the Liszt and French ballad, arranged by Mr. Luckstone, were the most 


On the evening of November 21 Steinert Hall held an- 


attractive and won instant favor. Mr. Luckstone’s ac- 
companiments, as always, were a musical delight in them- 
selves. 
nee 
The Department of Music at Harvard has started a new 
innovation this year with a series of operatic concerts to 





be given in Sanders Theater, Cambridge, during the 
months of January, February and March. The programs 
will trace the rise and progress of opera from its very be- 
ginning with the early Italian composers to the Puccini, 
Wagner and Strauss of the present time. Each concert 
will be preceded with a short lecture by either Professor 
Spalding or Mr. Hill, of the music department, on the 
epoch and style of the opera. Members of the Boston 
Opera Company, who have already volunteered their ser- 
vices for these concerts, which will be open to students 
and public alike at a nominal fee, are Messrs. Constantino, 
Zenatello and Slezak, Madame Gay and Miss Fisher, and 
Messrs. Mardones, Kaplick and Tavecchia. 
nere 

Anton Witek, concertmaster of the Boston Symphony 
Orchestra, and his wife, Vita Witek, pianist, assisted by 
Heinrich Warnke, cellist of the Boston Symphony Or- 
chestra, made their first recital appearance this season at 
Jordan Hall, November 22, in the following program: 


Fartaisie and fugue, G minor... Er ere ery ree eee Sach 
Scotch fantaisie for violin Ged Bruch 
Sarcarole .......+% ee se e ee Chopin 
PONS seeainuee + wenae bien ke . Schumann 


Rhapsodie Espagnole . ‘ ’ : ; : Liszt 
Trio, F sharp minor, op. 1.......65505. ...- César Franck 


Mr. Witek, whose solo appearances are all too rare in 
this city, played the Bruch music in a masterly manner, 
with a polish and sureness of technic and interpretation 


other good sized audience for the annual song recital of | that mark the ripened artist. In addition to a tone of full- 


and Isidore Luckstone, pian ness and purity Mr. Witek possesses rare musical intelli- 
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gence and a quiet thoughtfulness which mark him both as 
a scholar and musician. Mrs. Witek, too, displayed un 
common skill technically and a clearness and simplicity ot 
conception good to hear in these days of complicated inter- 
pretations. The Franck trio was beautifully played and 
enthusiastically applauded 
nme 

Another remarkable exhibition of piano playing was 
given by George Copeland at his recital in Jordan Hall 
November 23. Besides possessing a touch that is a perfect 
joy to the ear, and an extremely sensitive musical imagina 
tion, Mr. Copeland has the art of getting up interesting 
programs and discovering hitherto unknown works whic! 
in every case are worth the discovery At this concert 
Mr. Copeland played for novelties the “Aria Pastoralis 
Variata” of Murschauer (1670-1733) and the “La Gemis 


| 


sante” of Dandrieu on the harpsichord, and the “Danses 


Espagnoles” of Albeniz, Granados, and Gabriel Grovie 
for the first time in this city. Of these novelties th 
Murschauer and Dandrieu were found to be quaintly 
charming and the Spanish dances fascinatingly effective 
As an interpreter of Debussy, too, Mr. Copeland is un 
equaled, no other pianist of the present day being so com- 
pletely in sympathy with every mood of this composer 
genius. In Chopin waltzes, as well as the Liszt polonaise 
and etude, he proved himself master of both exquisite ton 
gradations and big climaxes 
mRe 

On account of the Thanksgiving Day holiday the usual 
Thursday evening recital by pupils of the Faelten Pian 
forte School will be omitted this week. On Saturday after 
noon, December 2, however, -Mary Morton Washburn, of 
West Somerville, an exceedingly talented young pupil of 
the school, will present the following varied and difficult 


progTram: 


Sonata, F major. of N Beethove 
Naiades at the Spring, A Ajo Tuot 
Serenade, B flat major Brockw 
Moonlight, G minor Brockway 
Mit Facher und Mantilla, | ajor Moszkowsk 
Scotch poem, F minor Mac Dowe 
The Chase, concert study, B flat n , 4 Sane 
Introduction and allegro, D major oeveets 
sec nd Nat ‘4 I acitet 


Miss Washburn, who is only fourteen years of age, has 
shown marked ability in her musical studies even at this 


early age, and promises much for future development 
neRre 
With a successful appearance at a concert in Milford 
Mass., Edith Bullard, the charming young soprano soloist 
of the First Church of Boston, has started in her busy s« 
son most auspiciously, the press on the occasion of this 
concert speaking enthusiastically of her “remarkably rich 
voice and fine expression.’ 
nenre 
\ song recital by Phil p Spooner, tenor, assisted by Eth 
Altemus, pianist, drew a good sized audience to Steinert 
fall Gn the evening of November 23. Mr. Spooner, wh 
wasgheard for the first time in this city, sang three song 
by Franz, a romance from Braga’s “Reginella,” “Una 
Furtiva Lagrima” of Donizetti, the aubade from “Le Roi 
d’Ys,” the aria from Handel's “Sem e,” “Where’er You 
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hundred times in the principal cities of the 
United States by 


DAVID BISPHAM 


Price $1.00 net 























M Arthur Bergh is America bega 
his professional career as a violinist za ember « 
the Metropolitan Opera House Orchestra as we as of 
several leading concert organizations As a composer he 
has shown his strength 1 2 number of highly origina 
songs, piano pieces and violin solos issued by promiment 
publishing houses. These compositions are marked by 
fine melodic invention, spirited rhythmic qualities, modert 
harmonic style tc., and this ateria handied wit 
skill and refinement His setting of Poe's Raver 
citation, with accompanying music, used by Day 
Sispham with great success is pr y his most notable 





work up to the present time 
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CHAS. H. DITSON & CO., New York 














Walk,” and songs by Joacchia, Spohr, Rogers, Tosti and a piano recital by David Sequeira, of the faculty, on the 
wa » of £ } l 








Clay, revealing a light voice of agreeable quality and good first named date, and a concert by the Conservatory Or 
musical taste. Miss Altemus played pieces by Chopin,  chestra and Choral Club on the second, when Shakespeare's 
Debussy and Moszkowski with technical proficiency Both “Midsummer Night’s Dream,” with incidental music by 
of these artists, thought young, made a very pleasing im Mendelssohn, was the work performe: 
RRR 
An interesting incident in connection w Cc 1's 
“Four American Indian Songs curred at Anadark 
Okla., when Grace Riheldaffer, the we'l known Pittsburg! 
singer, who was giving recital of thes songs served 
the audience two full-b led blanketed Indi She w 
at first a little taken back at the idea of singing befor: 
these “real critics,” but was 1 g fie ti lose 
find that they joined in t pplause as though entirely sat 
ished with the “paleface " idea of Ind m 
zee 
The seventh rehearsal and concert of the Boston Sy 
phony Orchestra, November 24 and 25, had As soloist H 
old Bauer, who plaved tl Schur n " nee 
only an artist of his calibre can play Schumann—with th 
acme of poetry, warmt! d ' xp , | 
speak of his marvel s fT chnic delicat nuances ’ | un 
clear as crystal, would he erely to point it we \ ‘ 
facts, but Mr. Bauer gives far more than t ' is inter 
pretatio There is color and beauty, besides een al 
lytical sense which mak« 1 universal appeal! l 
wehestra performed for the first time Balakireff’s “O 
ture to a Theme of a Spanish March,” a work which p 
sesses singularity chiefly throug! its ery primuitiy es 
and vulgarity of theme and construction Che perf 
ance of the Franck Symphony on this occasion w i most 
impressive on nd called forth much well merite 
plause for Mr. Fiedler and his met 
5 me we BLANCHE | EDM 
eee oe Bat Se Aaa 
Tn a Dadmun for ‘‘The Messiah." 
ETHEL ALTEMUS Tue Musicat Courter recently publisl 
great success of R 1 Dadmun, baritone ist Of the 
pression, and will undoubtedly be heard from with further Maine Festivals. Following this success Manager F. S 
public experience Brown has made various bookings f ’ linge Pat 
nee, erson, N. J., where he is t sir the | t The 
The sevent! ind eighth concerts of the New England Messiah,” under ( Mortimer Wiske’s direct ] lar 
Conservatory series on November 21 and 23 consisted of &, 1912 
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fs PHILADELPHIA 


Spal! 
aul 
" PHILADELPU Pa November 24, 1911 
i enth pair of concerts by the Philadelphia Or- 
ere took place in the Academy of Music Thursday 
a ; 
: vember 23, and Friday afternoon, November 
} Carl Pohlig, conductor. Concertmaster Thad- 
c kk was the soloist [he program, as follows, was 
fa than usua 
is H .. Dvorak 
B ‘ I'schaikowsky 
" Ss f ‘ .- Brahms 
i x 
A Richard Strau 
! verture Husitska,” by Dvorak, heard here 
first time, proved to be dramatic in character and 
os tf itroduction to the program. The symphonic 
at f this pair of concerts was the one by Tschaikow- 
9. 36, No. 4, the choosing of which marks Mr. Poh- 
2 é y contrasted programs. His interpre 
= f the mphony was fully met by the distinguished 
Sh 1 the men responded to his beat Con 
Be iddeus Rich played the Brahms violin con- 
ringing to the public for the first time this 
a ‘reat modern classicist. Mr. Rich is a thorough 
irtist, and his interpretation was free from 
| difficulties The concerto 1s 
> { Ir. Rich and possesses the spec ial interest 
prepa! under his teacher, Joachim, and 
i Mr. Rich used was written by the 
: Richard Strauss’ “Till Eulenspiegel 
Prat sent the large audience home 1n 
‘ rit The management make an important an 
; t the effect that the two concerts at the end 
e r and beginning of January will be given for 
Bh t iarantee fund. At the first the entire 
Ss perate with the Mendelssohn Club in 
in choral work, under Mr. Pohlig’s di- 
nme 
ax, tropolitan Opera Company of New York gave 
; for f this season in Philadelphia on 
YY with Destinn, Wickam, Orridge. 
5 ’ I La Gioconda.” Toscanini con- 
brilliant from the standpoint 
Lic the attendance being so large that 
B14 ' imits were reached and hundreds 
: The next opera to be presented by this 
| r Tuesday, November 28. 
nee 
iety of Philadelphia gave the first con- 
| series of three on Tuesday evening, 
at the Academy of Music, with a rendition 
Redemption.” with the following soloists: 
eff { I Mrs. George Grove, contralto; 
Well r; Harry Saylor, baritone; Henry 
" mpanied by a large section of the 
t lhe society has been increased in 
2 2 work was most effective. The soloists 
d the new singer, Nina Dimi 
: leasing impression. Henry Gordon 
t horus, and Charles F. Zieg 
{ rganizatiion 
an 
~ ich i members of the women’s committees 
fi ) t1 iN most delightful so 
é \W st Wednesday afternoon 
g | urtesy of Carl Poh 
bers the | welphia Orchestra, At the 
rmal reception was tendered Mr. Pohhlig 
J attendance and tl fact was demon- 
a the ’ f Mr. Pohlig into social ac 
% 
~ the hestr supporters in this manner 
" ut delightful mutual interest 
nere 
nist 1 choirmaster of St. James’ 
‘ Wa t streets, will give a 
lay afternoon at 4.39 
: will sing, unaccompanied, 
~ lu This is lificult undertaking 
nt results being attained by Mr. Sears show 
= irly adapted to this kind of work St 
RRR 
Me . raternity of Amer ikes an imterest- 
ws ul nent of a pri gold medal competition for 
‘ gin America iposers. For full 
it idress | tis Drayt 62 Sycamore street, 
\ riy Mass 
: nRre 
“ — G e < rtland Kempton, the well known concert 
? teacher in the Fuller Building studios, has 
eed by the Detroit String Quartet for two con- 
February. Elsa Ruegger is the cellist of this or 
ee 


ganization and it is an interesting feature in the musical 
growth of Philadelphia to note that more and more of 
its artists are being sought in concert and recital work in 
other cities and States. Mr. Kempton will play quintets 
by Schumann and Sinding. His foreign and American 
press notices accord him high praise. 
nner 

\ movement is now under way in which the Philadel- 
Music Teachers’ Association, James Francis Cooke, 
president, is arranging to some of the 
leading organizations of the city to promote the musical 
interests of Philadelphia as a whole. At least a score of 
the best known musicians of the city are directly con- 
cerned, and have promised to serve upon the committees. 
One of the first purposes of the society is to gain statistics 
regarding the great number of recent acquisitions to the 
city’s musical wealth which will certainly result in Phila- 
delphia becoming one of the world’s music centers. A 
meeting will be held in the early part of next month at 
which Perlee Aldrich, Thomas a’Beckett, Daniel 
tatchellor, Philip Goepp, Johan Grolle, Ralph Kinder, 
Constantin von Sternberg, Henry Gordon Thunder and 
the future of 


phia 


co-operate with 


Dunn 


Enoch Pierson will make addresses 
“Musical Philadelphia.” 


nner 
Mr. and Mrs. Conley recently gave a concert, assisted 
by their pupils, in Estey Hall. It was the first of a series 
of free recitals which they plan to give during the winter. 


upon 


\ charming feature of the recital was Mr. Conley’s sing- 
ing of “Danny Deever.” 
nere 
H. Kumme is engaged in some interesting choral work 
preparatory for the meeting of the National Saengerfest 
which meets here next June, 
Jennie LAMSON, 





Korolewicz Opera Triumph in Australia. 
Jeanne Korolewicz, the Polish soprano, who is a mem- 
Melba 


ber of the Grand Opera Company now touring 





JEANNE KOROLEWICZ AS MARGUERITE IN “FAUST.” 
Australia, has won a number of triumphs. Her Margue- 
Gounod's “Faust” aroused great enthusiasm and 
judging from the appended notices the plaudits of the 
demonstrative public were merited: 


rite in 


memorable night. One of the most popular 
f all the operas is Gounod’s “Faust,” not to be 
wondered at that in no part of the theater was there a vacant seat. 
The cast was a truly notable one, even though it lacked the most 
of the day—Melba herself—for it included Mad- 
ame Korolewicz, a beautiful Marguerite, whose reputation in Europe 
was of the highest order; in Tohn McCormack, a Faust who had 
been written of by eminent Londen critics as second only to Caruso 


Monday was another 


therefore, it is 


celebrated soprano 


in the world, Keen was the interest centered in the new Mar- 
guerite, and the storm of applause that greeted her at every oppor- 
tunity throughout the evening Ieft no doubt about her complete 


suceess, She is a lovely woman, an actress of considerable powers, 
In the well known “Jewel 
Song” she electrified the vast audience by the ringing, high note at 
the close; in the cathedrai scene the prayer was sung in the most 
wonderful way, thrilling the hearts of all present, and in the cele 
brated prison trio her sweet voice rose high above the tenor an: 


the bass with fascinating effect.—Sydney Mail 


and a singer of the greatest charm 





It was a house, however, that literally rose to the occasion, and 
particularly to Madame Korolewicz’s magnificent rendering of Mar- 


guerite. The prima donna was indeed the greatest success of tne 
evening. Looking almost the ideal Marguerite, for she is a decid- 
ly handsome blonde, Madame Korolewicz possesses a voice of rare 
richness whrich she uses most artistically. In the “Jewel Song” 
she created a furore by the thrilling manner in which she reached 
the climax of this delicious aria with a high note delivered with 
perfect ease. In the love duets, and particularly the “O Silenzia,” 
Madame Korolewicz revealed a degree of passion in her vocaliza- 
tion that was most affecting and yet there was a gentle woman- 
liness in her acting that greatly enhanced the charm of her work.— 
Sydney Sun. 





The latest Marguerite found great favor with the audience. She 
ie handsome, a fine actress, and uses a rich voice with much art 
and passion. The character of the simple maiden who is beguiled 
into love, sin and suffering is presented in an easy, graceful manner. 
There is no lack of dramatic fire at the right moment, and no one 
who was present is likely to forget the tremendous effect of the 
great trio in the prison scene. Madame Korolewicz was here heard 
at her best; her rich tones blended beautifully with those of the 
tenor and basso, and thunders of applause followed upon the con- 
clusion of the act. The prima donna was recalled again and again. 
and presented with many beautiful floral tributes.—Sydney Herald. 





New York Institute of Music. 

A large and appreciative audience gathered at the New 
York Institute of Music, 560 West End avenue, on Friday, 
November 24, to listen to a recital in which only members 
of the faculty participated. The feature of the evening 
was the violin playing of Victor Kiizdo, which was charac- 
terized by beautiful style, noble sentiment and an abun- 
dance of temperament. In the violin duets he had the co- 
operation of Edwin Cahn, whose skillful playing added to 
the enjoyment of the ensemble. Angelo Patricolo, the em- 
inent pianist, is a past master of technic and aroused great 
enthusiasm with his fine touch and bravura. The readings 
of Mrs. Hardin Burnley are very popular in London as 
well as in New York. Her child impersonations are unique 
and her Southern dialect monologues never fail to charm 
the audience. Bessie Clay proved to be an 
accompanist. 

The program was as follows: 


Trio— 


ideal piano 


Adoration (twa violins and piano) 
Serenade (two violins and piano) @ 
Miss Clay, Mr. Kuzdo and Mr. Cahn. 


Alard 
Godard 


Piano, Fantaisie on Sonnambula. . Thalberg 
Angelo Patricolo 
Violin, Introduction and Rondo Ca>riccioso. Saint-Saéns 


Victor Kuzdo 
Reading— 


Daddy and the Boy.......... . Harbour 
Encouragement Dunbar 
Monologue ........ . : Selected 
Mrs. Hardin fur. te 
Piano— 
Toreadore et Andalouse Rubinstein 
Staccato Etude ....... aed ancien Rubinstein 
Mr. Patricolo 
Violin— 
Mingera Reverie Wass encccccsesiss. Kuzdo 
Rustic Dance .......... Kuzdo 
sy ee bee ..Kuzdo 
Spanish Dance No. 8..... ait patie 6 ; Sarasate 
Mr. Kurdo. . 
Reading— 
At the Hair Dresser's Burnley 
MME. tecbtghunsees Burnley 
Rae PONE TOMI so skicet cocoon cee cad . Piner 


Mrs. 
(two violins and piano) 


Burnley. 


Trio, Bolero 


ee Bachmann 
Miss Clay, Mr. Kuzdo and Mr. Cahn. 





Margaret Huston's Program. P 
Monday afternoon, December 4, at the Belasco Theater, 
New York, Margaret Huston, soprano, will sing the fol- 
lowing program at her recital: 


Nachtiges Wandern Kaun 
Waldeinsamkeit ....... Reger 
Freundliche Vision Strauss 
Ah, Love but a Day Beach 
Me GRUP ea veacass case Leo-Smith 
i MGS id asc Oun babu s ch va eeeves cd ae . Wolf 
Nixebinsefuss ...... - Wolf 
Frage und Antwort. Wolf 
Lied vom Winde. . Wolf 
Traditional folk songs— 

En Sourdine Debussy 


UN hs vars s cncs buch ha chek barecahamuned . Debussy 


i, PUM Nara 's4c wall ns »pbiieck tabdebuednsenn Debussy 

La Marquise ..... ER 7csua tab iets thadiinwehcwsn Viardot 
Chanson de Route.... Puget 
TD RN aia aN au sik cain n nN ba ceeds sd ce ic Bruneau 

Minuet. 

Pavanne. 


Sarabande. 





Praise for Musicolony. 


The following speaks for itself: 


New Yorwx, November 22, 1911. 
Dear De. Lawson:—I want to put in writing what I said to 


» you the other day under the “spell” of “Musicolony” while there. 


It is a charming spot and all that you claim for it. I am perfectly 

investment, may take more lots and shall cer- 
tainly plan to spend a few weeks there next summer. 

Yours sincerely, 

(Signed) 


satisfied with my 


Watters R. Anperson, 
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a ALONG THE RIVER. re 








Posen, Prussia, November 11, i9git 

Ihe Oder is a very fine stream; in some places where 
the land is undulating, and there is an opportunity for 
scenery, and in other places, chiefly through the lower end, 
i runs through a bleak, barren, agricultural country— 
potato land, beans and turnips, and then as you go up 
from Frankfort on the Oder toward Breslau and into the 
regions of Silesia, toward the mountains in which the 
source of the river can be found, the scenery becomes 
more attractive and there are the pleasant towns along its 
banks, the cheerful little estuaries and lively scenes of river 
towns which makes it a pleasant October excursion, Then, 
when you get off and enter into the interior of Silesia 
you find some very beautiful spots. There are Oppeln. 
Brieg, Kosel and Ratibor, and then you get into the little 
Carpathians, and if you turn to your left you get into 
Austrian-Poland, near Cracow. That is a beautiful old 
country. Cracow is the city where the composer of that 
wonderful piano composition, “The Maiden’s Prayer,” 
lived, and its musical history is limited, I believe, to that 
ever pleasing and charming romance that has made happy 
so many fathers and mothers, when they heard their dar 
ling children in America playing upon the stencil pianos 
and when in them the parents saw the budding genius that 
never bloomed, or the blooming genius that never budded 

On my return from this section of the country, I stopped 
over once more in the charming, lively and engaging city 
of Breslau, which has sent so many people to America 
that grew up with the country and became famous, and it 
reminded me of an old friend of mine who had an in 
herent desire, that he could not give any reason for, to 
visit Breslau, although he came from the French part of 
Germany. He was a man who had, without traveling very 
much (considering traveling in the present sense), become 
acquainted with everybody, knew everyone and knew 
everything better than anybody else could conceivably 
know it, and his distinguished name was that of Meunier, 
strange as it may seem for a German. Probably his an- 
cestors came from Alsace-Lorraine or from somewhere in 
France—probably his grandfather; from Troyes, where the 
great Rabbi of Worms came from 

Meunier was a charming man. He married a Miss 
Boozle, who lived in America with a brother, who was 
called in the city in which they lived “Creeping Jehu,” and 
Meunier was very fond of this brother-in-law. Should 
one state in the presence of Meunier, “I had the honor 
upon one occasion to meet the late Prince Bismarck,” 
Meunier would irresistibly reply, “I had the honor to meet 
the late Prince Bismarck twice.” He always went you one 
better. It is the characteristic of a peculiar mind that al 
ways insists upon appearing superior on each and every 
occasion. Some psychologists have tried to give a defini 
tion to that kind of a character. These call it the in 
sanity of superiority, oT the insanity of suppression, be 
cause they want to suppress everybody else with their 
superior wisdom or knowledge, and sometimes they cheer 
fully admit that it isn’t so much a question of wisdom as it 
is a question of knowledge. 

Meunier, who went to New Orleans, because of his 
French name, and then subsequently came up the country 
and married into the Boozle family, was peculiarly gifted 
with this insanity of superiority. If you would say in 
the presence of Meunier, “I ate two apples last night before 
retiring,” Meunier would say, “Isn't it strange. I ate 
four apples last night before I went to bed.” His wife, 
Jennie, got very tired of this peculiarity and searched for 
a divorce, and before she could get the papers served on 
him he disappeared. I remember once Meunier was asked 
whether he ever met the Siamese Twins, and he replied, 
“Yes, I met one of them and I've got a letter of introduc- 
tion to the other one, whom I will soon meet.” 

He told me about having had a splendid dinner in Bres- 
lau once in what they call a kosher restaurant, which was 
kept by one of the Damrosch family. The Damrosches 
had a splendid standing in Breslau, and here in Posen, too, 
and their Jewish friends made it their utmost business to 
patronize the kosher restaurant of the Damrosches in Bres 
lau, who, according to the condition of affairs at that 
period, made a handsome income out of it. He was very 
fond of music and one of his boys grew up to be quite a 
musician, although he never managed to become a conduc 
tor: in fact, like in all families, in this family the talents 
ran in various directions, and it depends a great deal upon 
the view one has in life as to which of these directions 
should be preferred 

In the musical profession here in this section of the 
world. where I have now made a close study of sociological 
affairs, this being part of my study and investigation, I 
find that the profession of music is disastrous for any one 
vho expects to make any money. Art, of course, as they 
call it, with its various gradations, is the excuse, and yet | 





can't see that there is much art in the manner in which 
music 1s pursued throughout here, as no artists seem to 
develop here and become great throughout the world, and 
the great ones when they come here come here only im 


long intervals. What object can there be in making a son 
a violinist to play in an orchestra here or in Breslau, ot 
anywhere in this section here, as far as Konigsberg and 
into Russia and Warsaw—lI say, what object can there be 
so far as a career and the making of money is concerne.l 
The people come from the poorer classes, and it is only at 
rare times that the wealthy people permit their clnidren 
to become more than mere lovers of music in the study ot 
instruments or singing 

the singing here is, of course, violent, as it generally ts 
in Germany Chat beautiful stvle of singing that | hav 
heard in other countries south—that rounded, full, son 
ous, ringing voice, whether nm man or wothan seems tw 
be, if it exists in nature, directed by false methods toward 
the very diametric opposite of what music and song should 
be. But I am not sufficiently gifted to exercise the valu 
able function of criticism, which seems to me also to be an 
art. 1 must modestly relinquish all further attempts at 
explaining these technical matters connected with mus 


ce ma whik 


| am looking at it in a general manner that 
intrudes in my studies of sociology 

| have determined to produce a little essay on the late 
Taubchen von der Wasserfahrt, that glorious herome ot 
Jewish tradition, whose life was dedicated as a martyrdom 
to the defense of her rights and the support of her peoplk 
Taubchen von der Wasserfahrt and Monch von Queretaro, 


after his experiences in Mexico, represent two of the most 
important figures in that romantic era when blood was 
spilt for principle and souls were united in an elevated 
purpose, and here I must not forget Mose Bugundi 

Mose Bugundi was the son of a very humble merchant 
who never left the town in which he was born and lived 
Like Immanuel Kant, the great philosopher, all he did and 
whatever he did was done within the walls of his city, ¢ 


city of his birth, the city of his life and the city of his 


cxistenc tle 1s another ne of those to receive a « pte! 
in the history of his people, for he sacrificed himselt et 
tirely in seeing that his brethren were well provided for 


with their garments in the wintertime and their pleasures 


iw the summertime Many, many such wonderful char 
ters can be found in searching through the archives and 
ooking into the depths of romance along the bank f 
these rivers. 

Hammerstein is another one of the cases of men that 


have arisen out of this section, who has made for himself 
a worldwide reputation. He is known here as one of the 
greatest musicians that ever lived, for the work he has 
done in America and now in England has come back here 
through the newspapers, and they have even discovered 
that he used to live in the Doehnhoff Platz, in Berlin, and 
that he had a violin teacher who only had three fingers 
on his left hand, and yet this violin teacher was known 
to play the violm beautifully with one finger short. If he 
were living today, he probably would go out under Ham 
merstein’s own management as one of the greatest vi 
ists who could do more than Paganini did, because the 
latter had five fingers or each hand 

(Another man who lived in the Doehnhoff Platz in those 
days subsequently became a great musical critic in Vienna 
and then came to the United States to pour out | 


is vast 


and deep learning over the benighted heads of the people 
If I am not mistaken his name was Neumann, who came 
from a very excellent family and fell in love with th 
daughter of a count in Pressburg, Pressburg the origina 
home of the Bach family and the place where Joachim 
came from. Probably these sentiments drew him to Press 
burg—pressed him there, as it were: pressed him to the 
burg Neumann, in his career in the United State w 
known as one of the early cigarette smokers: that is. he 
didn't only smoke cigarettes early and late, but at t 
time cigarettes were not so well known among the mass 
and he helped to introduce the smoke. He was a great 
friend of the late Anton Seidl and could frequently be 
found with him in the Cafe Monopole, on Broadway, at 
that time above Twenty-fifth street, near the Hoffman 
House 

The Cafe Monopole was a resort where many of the bet 
ter class musicians used to meet in the afternoon to pro 
vide them with such force and stimulating power as to be 
able to meet the musical proposition at night in the music 
hall and the opera house Well do I remember those 
genial, kind hearted and generous men that made their 
home for a few moments, sometimes longer, in this at 
tractive little establishment where good cheer was dis 
pensed and paid for, What became of Neumann has be 
come a mystery, although it was known that he was very 
much in love with this count’s daughter, whose name has 


escaped my memory Neumann was a friend of the lat 
Albert Steinberg, now long since passed away through the 


insidious power of the tuberculose, and he also at times 


dropped in and out of the Cafe Monopok 


Yet here | am seated in this hotel in Posen, posing m 
| x 


self at a desk immersed 


in an attempt to place before she 
people who are interested the topography and river system 
' 


of Europe in this section. | shall hie myself hence pri 


ably to a more central part of Europe after | get through 











with this neighborhood It ss rather dreary and bleak 
here especially at this seas« { the yea the winter < 
ing on and ice floes soon appearing; therefore, if I shou'd 
again write to you will be probably from a more 
genial climate 1 may go to the headwaters of the Rhine 
ind the Rhone and look up what can be found there 
this direction to add to my future store of literary 
plies, if they can be called literary In our days the lite 
ary man must have s esides é 
specific object that occupi may well 
termed an encyclopedia © 1s sociological subject alone 
hundreds of subjects impinge that detract from the centra 
byect and delay the Itimate purpos ind { then 
teresting, too 

if | am not mistaken, the ancestors of your Mr. Stras 
sky, who ts now the nductor of the Philharmonic, cam 
from this section, and | am sorry not to have the time t 
look up his pedigree, but he is a “ky ll right, and the 
cme trom around here and further east Out im Gnese 
they had a Rebert Stransky, who was renowned for hi 
learned discourses, the evenness of his temper, the charity 
of ms soul, and tl keenness of his wit Many peopk 
sought his advice instead of going into litigation, and h 
was therefore called “Strans} the Wise Let us hope 
that his namesake in New York will also acquire a reputa 
tion f mm and discreti nd tor wreldme the 
with Kn et 

SEMMY KARPELI 
Duluth Ovation for Nordica. 

Lillian Nordica ga the | meert of her fall t 
nder the directior ! rede! Shipman t Duh Vl 
November a. ie wud winicl packed t 

lL yee ? Cheater t the ost remot revi ? i 
apacity The singer w receiv “ , ! t 

showed Dulut tu ippreciat her wondert 
nd art [he rit t the ‘ew | ¢ of that t 
t the d : he rr suchen ff 
wept it along wit er the wing { wonder! 
dy while the Dulut lerald iract ‘ 
The most 1 sstul ever given in thi t 
every neert Nordica Inginig f the Erl-King cre 
sensation by the dramatic intensity of its renderit 
nments from Duluth papers follow 
1th ‘ M « N | 
t € Mae He z 
, ! P a. he 
“ f the gre ‘ 
} som tee frees , , 
Madame N ‘ ec ‘ ‘ 
a int , ‘ 
w ¥ bhast hve ! ' N\ ‘ 
~ bert’s k King «| 
almost ble { t ‘ 
? are t . ee x ‘ 
- e lefe ¢ , ' ed 
t whe € ‘ : ’ 
* elle rt 
7 1) t ‘ . ; ~ 
i N «a 
ght and ' ere € ' . 
I th audi ‘ s ent x 
€ « ' gia « greete 
any . t fort fore 
{ the sccon ‘ : i ted 1 
xcellent ‘ ently the best of 
t tile la nbers whi were first « ’ 
eclectior The }F b 2 Me shed . ss t 
yneerts eve « € ladame Nor ‘ ‘ 
; +) ’ A ¢ c ’ ; 
luluth N ‘ , 


Cincinnati Orchestra Travels. 











The Cincinnati Symphony Orchestra, Leopold St “ 
conductor, and Oscar Hatch Hawley, 1 wer, is mak 
an artistic journey this week to Akron, ©)., Cleve ' ¢ 
Columbus, O., and Pittsburgh, Pa. The progr 
played in those cities are as follow 

\kror . pl N bra 

Thais, Massenet; mazurk Wie a w sk 
Soloist, Far Heermanr 

Clewel { Symphony \ Praha 
Verd . ‘ z st . e ’ 

Prodigue Det y I ' ne t ‘ 
Miller 

Pittsburg! March Slave.” Techaik h P 
Dame,” Techaikowsky Arabia ! h . 

6 (“*Pathetique’), Techaikowsk : { ‘ 

Columbus— Sy mphon N ' 

(jriew: “Tannhauser™” overt . st lacame i kow 
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‘ woe an na et ae 
> 
~ Mi ' November? 25, 1911 the prelude, + his exposition by playing a num- 
yee ying the program of the Minneapolis Sym- i per of preludes-by various composers. 
opular concert of last Sunday afternoon. » The Rae 
ie was joseph Schenke, tenor 
} > Wasa: Wendell Heighton, manager of the Minneapolis Sym- 
R Wagner © phony Orchestra, left Thursday night for an Eastern trip, 
t Wagner to be gone until the holidays 
Grieg 
neme 
{ he first Apollo Club concert was not reviewed in these 
columns owing to the fact that the tickets did 
; this office until after the concert had occurred. 
(,, Schumann 
n-ne 
} i 
4:4 f Oo Sheba Gounod Dean Fletcher, assisted by W. F. McKinney, 
N Svend organ recital at First Congregational Church on 
{ 0 
see evening 
RR ® Ree 
t t isfortune of losing 
t eminent musicia Arthur Wallerstein, Giuseppe Fabbrini met with an unfortunate accident last 
py d luctor of the Memphis week in Dubuque, la. where he went to give 
) Ir. Wallerstein has lived in Min lhe carriage in which Signor Fabbrini was riding 
tt i me here from Hull, overturned and he and his companion were both injured 
f ears conductor of the Signor Fabbrini sustained an injury to his thumb 
Or During the time of his resi while it has caused him serious inconvenience, has not pre- 
Wa tein | done a great vented him from filling his concert engagements 
hin ‘ ecting several choral clubs and nee 
en ‘ k with the Thursday Mu Mildred Phillips began her series of lecture-recitals on 
Oren ! conducted, making the operas that are to be given in St. Paul in 
t mate t hestra of which with a discussion of “Tristan and Isolde. The ¢ 
ilies: Vir Walleret S cent : 
istly prot I Wall ein has recently riven at the Radisson Hotel Friday morning 
ried try emphi and in a short — nee 
1K lt Wallerstein will leave for the South s 
, : ’ scons ' Directors William H. Pontius and Charles M. 
esi t ist until the close of the season ; 
' vi -' oe ss the Minneapolis School of Music Oratory and 
ate \rt, announce the engagement of Edna Brunius 
need pupi f Wilma Anderson Gilman : 
pianist, to meet the demands of the distinctly 
ecital of pian neertos with orchestral % . > 
' Ml attendance For a number of years Miss Funk 
it a r the mneapolt 4 
“é : , al , : piano under Emil Oberhoffer and Mrs. Louis P. 
i , ‘ d work done by thes ; 
. this city. Later she took a course under Louis 
| A prise Maud Peterson, Anni Pe 7 
f the Peabody Institute of Baltimore Mr. 
| Sar \da Reed and Florence Graling, : : : 
: perhaps the best representative of the Godowsky 
| | f more than usual . 
, Mand 108 Piano playing in this country. Miss Funk a 
1 pert nce was that of auc . 
theory under Otis F. Boise. She is reputed to be ; 
ed wit ureness and ease the first r 
kite eed © most excellent attainments and has had extended teach 
( minor ada Weed 
ing experience. Miss Funk will give a recital in the school 
I 
| n 1 tenuto movement ol . ; . 
hall early in December The regular Saturday 
rt i greatest musical feeling : , : a 
Sask A faculty recital of the Minneapolis School of 
uw pianists uth n : 
Darcl ae OR Oratory and Dramatic Art will be given today, 
| les du Coeur (Ka . : 
. . vember 25, aS Ro er insel, ‘rencn rornist ; 
ad te ie ‘ | | fobert M . h 1 t 
i nducted by iam é 4 
car Koch, cellist; and Grace Chadbourne, 
rr FP pupil of William H. Pontius. Gertrude Hull will be 
te g talk at the Nort! iccompanist Miss Chadbourne will sing “Nur 
, ning on the subject of Sehnsucht Kennt,”’ by Tschaikowsky, with cello: ‘ 
4 - ———— — 
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obligato, arranged by Director William H. Pontius, and 
“A” Dream of Thee,” a new song by Mr. Pontius, with 
cello obligato. Giuseppe Fabbrini is engaged to appear in 
a recital at: Winona) early in December. «Piano pupils of 
Gertrude’ Hull, vocal pupils of Stella Speafs and elocution 
pupils of Alice O’Connell gave a recital Saturday after- 
noon at 3.30 in the school recital hall. The following 
pupils participated: Rose Feigelman, Marjorie Round, 
Ann Smith, Madolon Kischel, Pauline Worth, Helen Zes- 
beugh, Marjorie Wrenn, Edith Ballweber, Pauline and 
Harold Hewitt. The Liszt centenary will be 
Tuesday evening by a program to be given by Gertrude 
Murphy, pianist, pupil of Carlyle Scott, and Ruby Walker, 
soprano, and Grace Chadbourne, soprano, pupils of Wil- 
Pontius. Gertrude Hull will accompany and 
Hazel Creighton will assist Miss Murphy at the second 
piano. 


observed 


liam H. 


“Waldesrauschen,” 
Lorelei,’ Miss Walker; 
Miss Murphy; “Du bist wie 
“Mignon’s Lied,” Grace Chadbourne; 
Miss Murphy, 

Mrs. G. W. 
England, 


The following is the program: 
Miss Murphy; “Die 
Gondoliera” and ° 
Blume” anc 
concerto in E flat, 


rhapsody, 
Polonaise,” 
eine 
with Miss Creighton at 
Critten last week 
where she has been studying voice 
Hen- 
Mrs. 
school and is an- 

Alice O’Connel:, 
at the Linhurst Congre- 
one of Miss O’Con- 


second piano returned 
from London, 
and coaching with eminent masters, notably George 
schel, one of the best known musicians of Europe. 
Critten has begun her teaching at the 
nounced for a recital to take place soon 
of the dramatic department, 
gational Church last week 


nell’s pupils, read at the 


read 
Ruth Lee, 
Augustana Lutheran Church 


nee 

The first performance of the 
Minnesota Dramatic Club, The 
at the University chapel on 
cember 7. The bill will be “’ 


year by the University of 


Masquers, will be given 
evening, De 
Arthur Wing 
The club’s record 


Thursday 

The Magistrate,” 
Pinero’s best example of farce comedy. 
including such 
“As You 
Ven- 


Last 


for several years has been a splendid one, 
plays as “You Never Can Tell,” Bernard Shaw; 
Like It,” “Twelfth Night,” and “The Merchant of 
ice,” Shakespeare; “A Pair of Spectacles,” Grundy. 
year the club made a distinct hit with Pinero’s sentimental 
of the Wells.” “The 


a comedy of character and situation somewhat lighter than 


comedy, “Trelawney Magistrate” is 


*Trelawney” and has proved one of the most popular and 
successful plays of modern times. It has been produced in 
nearly every country in Europe. Although a good stock 


company piece it has not, strange to say, had a local pro 
duction for a number of years and will prove new to the 
cast for “The 
includes a number of people who have made 


Robert 


younger generation of theatergoers The 
Magistrate” 
a notable success in past productions of the club. 


Wilson, who will play Mr. Posket, will be remembered as 
Sir Wilham Gower in “Trelawney” and Shylock in “The 
Merchant of Venice.” Myrle Wheeler was one of the 


twins in “You Never Can Tell,” and Jessica in the “Mer- 
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chant.”.. Harrison, Fuller. also appeated .ju,,{Txelawney.” 
Some of the new people in the cast are said to be un- 
usually clever. Two new sets of scenery have been se- 
cured for the chapel stage so that the play will be mounted 
much better than any performance ever given in the 
chapel before. The performance is under the direction 
of Charles M. Holt, of the Minneapolis School of Music, 
Oratory and Dramatic Art, who has had charge of the 


club’s plays for the past eight years. The following is th 


cast complete 


Mr. Posket Robert Wils« 
\gatha Posket Daphne Sardesot 
Cis Farringdon Earle Balct 
Charlotte Verrinder Fanny Schibshby 
Colonel Lukyn Frank Harri- 
Captain Horace Vale Harrison Fulle 
Beatie Tomlinson Myrle Wheele 
Mr. Bullamy Norman Mitche 
Achille Blond Walter West 
Isidore Ca Meixner 


Mr. Wormingt 





x 
7 
a 


Inspector Messiter Mr 
Sergeant Lugg Henry 
Constable Harris \Ibert 
W yke le 
Pophan Cecil 








Jeanne Watts, pupil of Ma Moore, head of the ora 
torical department at the Johnson School of Mus 
Oratory and Dramatic Art, has been engaged by John 5S 
Howard, violinist, to give readings in a series of twelve 


concerts in this and adjoining States during the next twelve 


months The first concert took place November 24 at 
Roberts, Wis. The following pupils of Gustavus Johnson, 
director and head of the piano department, will be pre 
sented in a piano recital at the school Monday evening 
November 27 Esther Lofgren, Agnes Fisher, Sarah 


Moses, Helen Pierson, and Inga Engebratson, Jeanne 
Watts, and Bertha Maud Pratt, pupils of Maude Moors 
head of the oratorical department, and Magdalene Blon 


Mrs. R. L. Brown, pupils of Agnes Lewis, head of th 


SS Fae LC 


Sr. Paut, Minn., November 25 atioat during his stay here that he would make St.. Paul 


lizzard that came with the popular concert of the his home is entirely without foundation. Such a luxury 


The | 


St. Paul Symphony Society on Sunday, though it caused as a regular place of residence is denied an artist so popu 


some vacant seats in the auditorium, was unable to cool jar and in such demand as is Mr. Gan He will probably 
the enthusiasm of those who braved the weather The return next season for a recital engagement 
Massenet ballet suite from “Le Cid” scored its usual suc nee 
cess [T'wo melodies for strings, “Hiertesar” (Grieg) and , 
The Minnesota Chapter of the American Guild of O 


“Varen” (“Last Spring”), by Grieg, proved a happy se 
} 


ganists was present Friday evening at the special services 


lection, and were played with excellent finish and beauty SEE 
: ; < veld in the Jewish lemple, otf which George H Fair 
of tone ‘\ aren, especially pleased the audience so well inh A AC na © , 
d clough : is Organist 
that it had to be repeated. “The Sorcerer's Apprentice 
(Dukas) and the Liszt “Mephisto Waltz, No. 2,” wh Ree 
had been played at previous evening concerts this season Che frst of a series of four chamber mu ecitals will 
were given again Sunday Moszkowski's “March of the be given this afternoon at Junior Pioneer Ha n the 
Midgets,” from “Laurin,” and the Strauss walt from iuspices of the Schubert Cl 
The Gipsy Baron,” began and ended the program ne 
nae Monday evening in the Palm Roon f the St. Paul 
(he more important part of the program of the Sch Hotel Emile Onet presented four of his pupils in recital 
bert Club this week was devoted to the Cadman Spring The fact that Monsic Onet is well know St. Pau 
Cycle, “The Morning of the Year,” sung by the Interna and in Minneapolis as we ving studios in bot ite 
tional Quartet, composed of Alma Peterson, Ella May and is recognized a ne of the best teachers of ice m 
Minert, Harry George and Grant Kelliher The cycle 1 the Northwest, was responsible for an audien¢ ree 
very melodious and interesting throughout, and its presen er gh t ll the big room t vertlowing Beside los 


- } fend . i} . 7 tae > 
tation by the quartet was musical, dignified and intelligent y Mendels Jones, Eleanor Koehler, Francis Rosen 





The greatest fault lay in the careless enunciatio: f the hal and Florence Petsch, variety was given to the recital 
individual singers in solo parts, however, rather than program by a quartet and a duet, and M. Onet himself s. ng 
the ensemble work Alma Peterson was the star of the two solo Viele Traum (Henschel) and L’Heur 
occasion and her fresh, clear soprano was especially Ph xquise (hah 1) Jone ine the Di Posseute 
charming in several solo bits, which suited her well, Mr from “laust When Shadows Gather’ Marshall), and 


Robert Gehan played the rather difficult piano score satis Mothe: Mine Tours). Francis Rosenthal, a St. Paul 


factorily The other part of the program consisted of a baritone known for his artistic ability, sang “Holdes Frau 
group of MacDowell compositions for piano, played len” (Mozart ind appeared also in the quartet and duet 
Irene Gault, and Arthur Whiting’s fantasy for piano and ! ers ence Petsch has a ice of great beanty 

















rchestra, op. 2, which Bessie Parnell Weston played ind except | n unfort te tendency t Of ive a 
vocal department, will assist Blanche Burke, of Cumber with Gertrude Hall at the second piano good = rendit f the leanne \r iria \cdieu 
land, Wis., has enrolled for public school music with Mrs nur Foret One of the most et ible feature f the recit 
Hutchms, and voice with Agnes Lewis \ second gro Lois Ewell, who appeared with such success as uf was the sir Fleanor Koehler, a ne sopraim 
of pupils of Gustavus Johnson will be presented 1n recital with the Minneapolis Symphony Orchestra two weeks ago W rh hampered ewhat by nervousnes ne tw 
about December 12 \ large number of students and cost dnb es Ginaietin ob Utd Wiese of Vien Cosme Tinea songs in way t much pleasure | bat” (C% 
friends of the school attended the Liszt anniversary pro- Monlay aftérnoos q ind “Keim W n Tschaikowsky here 
gram last Monday evening Gusta, Johnson played a nee aterial in M Koehlet e that wall dk t 
program of Liszt pieces and Agnes Lewis sang several enable her to go far in the field of singine der M. Onet’'s 
his songs, accompanied by Mabel Hansen, member of the Rud t gh he tinds St. Pa a very pleasant excellent tutelage Tere | mpanic throughout 
faculty Margy ALLEN place in winch to s urn, says that the rum w got the wrat Mas \ eN 

PHILHARMONIC SUNDAY CONCERTS. have done better to adhere closely to the letter of the = | reward fort a ved the higt inv 
11 ‘ 7, , , 
Sunday fternoor November 26, the Philharmonic S ; né allow i to speak for itself Its message | : - $2 : 
, ignant and most effective when free fron erli , e Phill O tN , 
ciety, under Josef Stransk pr nted this program 3 ; 
personal postscripts for ng V 
ap ! y P et ‘ Ts ik k 
< ‘ poe { \ w symphonic work Consalvo N. La 
< conce \ Sa Sac f the flutists of the Philharmonic Orche 1. is ed 
near . , . } | . ' ¢ ; e ¢ | 
figs ss: b poam by Lesperd. ‘She poasent tuviewer1 —— New York School of Music and Arts. 
Every conductor whe ver is visited New York finds with the verse | ‘ not read th klet 
it incumbent upon himself to lead schaikowsky's “Pa nnotate tes pplied by e Philharmonic t “ec “ t tne ' ' 
thetique’” symphony ner or later during his directs trons, he cannot tell how close the work of | ‘ . ' 1A Rolfe Lees 
ninistrations im this cit Josef Stransky found the eres to it spirational text, Judged w piece ; ; ‘ ‘ racult 
sion last Saturda fternoon and a full house was on hand t mu y itself, he found “‘( sa t ew ' ' 
to greet this most popul symphonic compositions herent. diffuse, unmelodi iT exaggerated it ' 
It is a work on which condu rs practice “readings, $a nd orchestral ¢ : The iposer evident | \ . 
rule ind Stransky proved t « exception As Nikiscl Wagner nd in strau t well t et ‘ t 4 
fills the swmphony with subtle nuances and emotional \ trot the milnence He derstands how t wri 
riatiwons, s sat ff nbue t with rhythmic variety nd wwlex 1 mer. but j themati iteri 2 _ 
eccentricities in accent nd Stransky finds his best me that its development literat ill melodi ‘ . 
cium m the exagwerat f phrase and trequent transitions ifter the " d es the resulting rece ! ‘ 
from slow to quich t \ positior ere ntricacie nd pur ’ 
\sid tr t se chane thing was noticed im the tr unt stretch t fering nything t Id 
Stransky 1 pretat ‘ mas not heen heard fron ! inat nd tl isical intelligence The ““ ‘ 
other local and visiting nductors m this cit The first scunds as if Laucella neve d receive ' F 
1 vement was rather entional, and xcept 1 ne t the fundamentals t orchestral writing nd had jump t 
iwo rage entrance t ¢ part the men, wh id not nee to the compositi rf mphons ems wit ' 
seem to pay t close attention to the leader, the pertor dequate study of the mpler forms “ f 
nee n satistactory ihe five-four walt section was ¢ 1 writing tor ru ntal t 
taken at a wtusia s! act with the result that rt t jause wit i) the ect ‘ 
nuch of s sprightline re eful movement The ! polit moplime thar 1 ‘ . 
march h plent romse ropulsiveness t the Leo Schulz w the th , ’ 
changes in tempo marres me f the rhythmic effect whic! pleas with } t-Saer tere yg | 
the piece usually exert The audience found the dynam neerto in A ' 
outbursts greatly to its hkmg and applauded the leader and in good stead ‘ - ' ha ( , 
the orchestr vociferous! The last movement reflected musical episodes ; durir ‘ , ‘ Lif 
but little of the nobuslit ! epic grandeur with which time, seemed to have acquired a certais re 
Tschaikowsh invested it Stransky used the music as a Well written for the instrument and melodious alw s the x 7 , : p 
medium for the express: f supersentimental emotion Saint-Saéns concerto does not rise t ny great expre 
and as a result the measures lost all their symphonic weight sional heights, but it possesses man sustained phrases I Ye g 
and mucl their melancholy meaning If, as one criti which enable the player, if he has a sy pathetic and broad : ; " 
remarked some vears ag the finale of the “Pathétique” cantilena, to show himself at his best, and of this circun ae I 
symphony represents the grief of a nation, then the out stance Mr. Schulz took full advantage His techr was ‘ ee 
burst of spair oortrayed by Stransky was probably that all encompdssing and where brilliancy and dash were re i I 
of the Esquimmanux, who are very few in numbers and rather quired he left nothing to be desired Taste and discretion Of especial note was the work fr. Sterne yi] 
restrained iif Ethotional cxpressivn, so faf as the rest of the were combined in the Schulz interpretation and he made Lillian Amend Dove and Florence Goodsell, and the ar 
world knows The day is past when anything new can be every movement of the work a genuine treat to lovers of tistic playing of Gustav L. Becker, who mace ler 
shown in t Pathétique” symphony, and Stransky would refined and polished delivery on the tello. Deserved ap impression with his own composit 
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ity 
i ' i, Cana 4 a igtt 
i room only” has been the sign that has, das 
{ter ' yee) wreeted crowds of people eager to 
‘ lontreal CJpera Compan in ite really excellent 
7 f wd there is every appearance of a greatly 
1 pul interest in this young organization aa tt 
tres in ning more generally known 
| turd niwht Pucemis Manon Lescaut With 
ie thivd time thy enson, with the aime caat 
‘ )) ‘ tou ; ! i ai 
3 Madame Verrabins 
j Madame Hiviere 
Ml Colombini 
\l Nicoletti 
i Mle j 
; Ml troeeee 
; ) 
» M Marti 
‘ anor Jacehia 
j re in splendid form with the result 
mi f ’ en ith wreater smoothie and finial 
i ble at he tirat two presentations 
‘ k of the season opened with a production 
{ | | i that wa f unusual interest on 
i i the it, which was as follows 
f \l ( olombint 
. M Nicoletti 
ae, ue M. Panneton 
M Allas 
= 3 M. Cervi 
~ , M, Mart 
Meacham berrabint 
la 
| rraba wiven man remarkable chat 
| { i he Montreal Opera Company was 
t t} that e has done has equalled het 
Ht iripeing { th part leave little to be ce 
r splendid p era in actre has never been 
2 i i j 
te , net rthy was Colombini as Cavaradossi The 
if a ine i! wt remarkable tenor he taes 
i lexter ail skill a ilmost to conceal ite 
i equence prove imftinitely more 
" { ) man i iwer perhaps more highly en 
ture te an actor he has exceedingly great 
hich ¢ siwe guided by the same unerts 
j that m 1 inwitge such a delight 
| " wnor Nieoletti proved jtiat aa 
tu i re lberrabint and Colombini, 
Pal ttle w ler ippla it the end of each 
~~ il bhhh 
Gat sg) er part tlugh Allan is eapecially worthy of 
lel mphasizing the eralty, tawnimng 
2 f poletti without me tndulging in exaggeration 
q { t) cristan wa xtremely clever, and 
Y i \nwelott did some of the best work he 
~ far th eu i, While Signor Marti in the 
| t i entirely sAtiatyvirny 
i! i magine how any one could make more 
re aa © By i‘ than Signor Jaechia doe and 
‘ the pp latine that wa howere ! 
ippeared with the other principals at the 
am the fierme for | day melt and drew 
ed the theater in every part lhe cnat 
et { i pleasure when this opera 
luring ft f weet t th enson 
M. (Clement 
M. Cargue 
M. Panneton 
3 Mo Wainman 
M Stroenee 
> é M, Allan 
Viadame Dereyne 
Miadame Lalalme 
Madame Chotseul 
ee Pawloska 
laca Derey roved herself a aplendidly 
ie rt i forward with eagerness t) 
| ew f \l Clement a Don Jose was 
reat i | Heatre Latalne the great 
Canadian timer, repeated ti LHCCeRS he wor as 
J hi inn thre i l minor role were all 
hth it the performance 
night w i pecia nierest account of 
i { { Heatrice howian, thre ew loratura 
n Delile Laken The cast was as follow 
ja 
M. Clement 
= \ | M. Carguse 
M. Watomar 
im M, Stroe@scc 
a, inne Maslame Bowmar 
aah Mallll Madame Course 
Zz ‘ Ml j Madame Riviere 
Ml Pile Madame Cholseul 
hk Madame Pawloska 
lucter \l tha 
of Mi Howman inpersonation { the tithe role ] 
write in detail next week, so for the present it is 
ary for me to say that, in this, her frat appeat 
=~ 
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Opera in Montreal 


ance on any operatic stage, her success was a decided and 


unquestionable one, and augurs well for a brilliant future 
for this young lady 


Miss 
the role of Gerald, tor he never failed to bring all the re 


tjowman was fortunate in having M, Clement in 


sources Of his great art to her support in what must have 


been a most trying occasion for her 


M. Cargue proved a pleasant surprise as Nilakantha, and 


gave & most impressive impersonation, Madame Courso’s 


of most exquisite quality, and she has proved her 
Her Mallika must 


voice 18 


self in her work this year a fine artist 


add greatly to her reputation, M, Wainman was at his 
very best in the role of Frederic, and Riviere, Choiseul 
and Pawloska appeared to advantage in the respective 
roles of Mra, Benson, Miss Ellen and Miss Rose. M. 


has from time to time shown much imagination 
in the emall parte that he has sung, and his Hadji was no 
The under M, 


made the most of the none too grateful acore, 


‘ 
Stroesen 


exception orchestra, Hasselmans’ baton, 


in Gow 


shouid 


Tonight Miss Bowman will appear as Juliette 
Juliette, 
interesting 


and her 
The 


' > 
nod's “Romeo et impersonation 


moat house is entirely sold 


the 


prove a one 
out for 
The 


nuchence 


the 


performance 
third orchestral concert was given before a capacity 


afternoon and served to demonstrate once 
ot 
principal orchestral numbers were 
Vhedre,” Nessler'a “Le 
and Ponehielli’s of the 
Maclame Wainman 
Wainman Huhn’s 
Song,’ both of which showed his fine 

Mile 
in the rendering of which she delighted her audi 
Sterlin, 


week, 


this 


more this praiseworthy organization 


The 


ture 


popularity 
Massenet's 
Sakkingen,” 


overt 
to lrompetter de 

The soloists were 
Paul Sterlin Mr 
Gilbert's “Pirate 
bass voice to much 


Dance Hours,’ 


Courso, B and 


aang “Invictus” and 


advantage Courso's selection was Gounod'’s 
“Sapho,” 
who proved 


, 
Pala 


which exactly suited 


who insisted on an encore, M 
Le Jongleur” 


as his solo number, 


ehee, 


uch & success in lant chose 
dilhe's “Melody 
his light lyri tenor, 


Hirst 


and won for him vociferous applause 


Georges was the accompanist, and performed his 


duties remarkable 
M. Clement is 
W edhe 


to present “¢ 


in a tanner 


making his farewell appearance oa 


aday evening next, and the management has decided 


armen” on that evening because of the public 


demand for this opera and the sensation which Clement 
has caused in the role of Don Jose. The house is already 
sold out for the event KE, STANLEY GARDNER 


Sunday afternoon last, at the Belasco Theater, New 
York, Jacques Malkin, violinist, and Manfred Malkin, pi 
nist, engaged 1 joint recital, in which both disclosed a 


considerable degree of artistic excellence and proficiency 


Beethoven “Sonata 


He 


morendo at 


Mantred began with the \ppassion 


well obtained a very fine sos. 
the of the 


selections were a Chopin nocturne 


ata” and played it 


tenuto pianissime and close firat 


His other 


inl sacherzo and a Liszt rhapsody 


movement 


prelude, berceuse 


Jacques imtroduced himself with the Mendelssohn con 
certo He has an instrument with a wonderfully golden 
tone and in cantilens passages the player drew it out to 
good purpose, Why do violinists persist in taking the 
finale at such breakneck speed? It destroys its beauty 
nd is contrary to the composer's instructions 

The other violin numbers consisted of Tschaikowsky's 


Melancolique” and Wieniawski's “Souvenir de 

An of familiar E flat 
was given as an encore, in which the player did 
work of the 


recital was marred by 


“Serenade 


Moscow,’ irrangement Chopin's 
hocturte 
his best afternoon 


whom were 


the late arrivals, 
behind time. If recitals are to be 
the ushers were instruct 


Mhany some 


of mt hour 
held in theaters, it is about time 
ed not to seat persons during the progress of the music 


Shattuck to Play Unpublished Concerto. 
\rthur Shattuck the first piano of 
Rachmaninoff with the New York Symphony Orchestra, in 
New York, The composer has never per- 
mitted the publication of this work, owing to the fact that 


will play concerto 


on December to 
he desired to make some changes in the orchestration, It 
has been performed in America but once before, ten years 
wo by Carlo Buonamici with the Boston Symphony Orches 
Mr. Shattuck will appear also with the latter organization 
Ohio, and at Detroit, Mich, in February, two 
appearances with the Thomas Orchestra in Chi 
cago and one in Milwaukee, with the Minneapolis Sym 
in Minneapolis and in Neenah, Wis, his 
native town, and two appearances with the St: Louis Sym- 
phony Orchestra in St 

Arthur Shattuck has passed most of hig life in Europe 
In America he studied with Fannie Bloomfield Zeisler, and 
with Leschetizky in Vienna. He has played most exten 
sively in Europe, and his successes in Scandinavia led to a 


tra 
it Oberlin, 
Thee wore 


phony Orchestra 


Louis 


tour Iceland 


eer ee ee ee 


New York German micmeinnies Concert. 

Messrs. Hein and Fraemcke, directors of the New York 
German Conservatory of Music, 306 Madison avenue, give 
pupils every opportunity to appear before audiences, this 
oceurring at the affiliated institution, College Hall, 128 East 
Fifty-eighth street, November a1 there was a program 
given of instrumental and vocal music which served to dis- 
play various young people in good light, Miriam Parmett, 
only twelve years of age, played the first movement of 
Moscheles’ G minor concerto well, accompanied by young 
Master Magaliff at a second piano, Wallace Fuerth, bari- 
tone, sang songs by Hawley and Huhn in a most agreeable 
Edna Wuestenhoefer played De Beriot's first con- 
while Lulu 


voice, 
certo for violin with good tone and taste, 


Mueller played two Chopin studies excellently, Others 
who took part were Chester Escher, Jacob Stolper, Lillian 
Uhihorn, Gladys Whitehead, Mabel C. Empie, K. Davey 
and Lillian Smith, 
The Engwerson Choral Society. 

The Engwerson Choral Society, of Granville, Ohio, 
Carl Paige Wood, musical director, announces its third 
annual Christmas festival, Handel's “Messiah” will be 


given on December 5, and a miscellaneous concert on De 
cember 6. The soloists and organizations engaged are 
Rogers-Wells, of New York, Marion 
Grayson Rose, soprano; Allieret Chrysler, 


Lorene soprano ; 


inezzo-soprano, 


Ruth Jeanette Bailey, of Boston, contralto; Charles RK. 
Hargreaves, of New York, tenor; John Moyses Priske, of 
Boston, bass; Edith Haines-Kuester, of New York, pian- 


Khizabeth the Denison Orchestre, 


the 


Benedict, organist; 
Glee ¢ lub. 


tat; 
and Shepardaon 


Namara-Toye to Sing at Kahn Musicale. 

Namara-lToye, the American soprano, who is coming to 
this country the middie of January, 
makes her first appearance at a musicale to be given by 
Mr. and Mrs, Otto H, Kahn at their New York home, 
Sunday afternoon, January 22 

The young singer is engaged for several musicales to be 
given by New York society women between January 22 
and her first public appearance, which will be at Carnegie 
Hall, February 10 and 11, as soloist with the Russian 
Symphony Orchestra, R. E, Johnston has many fine book- 
ings closed for Namara- Toye 


for a concert tour 





oe a 


Jomelli Tour Begins January 23 
Jeanne Jomelh will give her annual song recital at Car 
negie Hall on Tuesday afternoon, January 23, and she will 
appear as soloist with the New York Symphony Orchestra 
a’ the Century Theater, on March 1 and Her concert 
and engagements will include appearances in the 
following cities: Chieago, IIL, Memphis, Tenn., Nashville, 
Tenn. Richmond, Va, New York, N. Y., Gainesville, Ga., 
Atlanta, Ga, Rome, Ga, Ala, Meridian, Mass., 
Tampa, Fla, Utiea, N, Y,, Bridgeport, Pittsburgh, 
Pa., Grand Rapids Mich, Cedar Rapids, la, Indianapolis, 
Ind 


recital 


Marion, 
Conn, 
etc,, ete, 


Friediander-Berier Bureau. 

A change has taken place in the co-partnership of the 
Metropolitan Musical and Lyceum Bureau, of San Fran- 
Cal, S. H, Friedlander having associated himself 
with F, ke, The business of this bureau has be- 
ao extensive that it was found necessary to increase 


ciseo, 


Berier 


come 

the capitalization of the company and secure larger 
quarters, The Metropolitan Bureau reports an exceptional 
list of attractions already contracted for the season of 


1gla-1913. 





New Soprano for Chicago-Philadelphia Opera. 


Andreas Dippel, manager of the Chicago-Philadelphia 
Opera Company, has just signed a contract with Minnie 
Spiesberger for principal parts with that company in Chi- 
cago and the East, Miss Spiesberger is an American colo- 
ratura soprano, and, by her beautiful singing, created con- 
siderable attention in New York recently, at which time 
she was working with Baernstein-Regneas, the New York 
voeal instructor and coach, 





Cecile M. Behrens’ Engagements. 

Cécile M, Behrens, pianist, has booked the following 
dates: December 8 Hotel Astor Ballroom, New York; 
January 4 and 16, February 1, Plaza Hotel, New York; 
January 28 Jordan Hall, Boston; February 20, Thursday 
Music Club, New York; March 1a, Cooper Union, New 
York 

Manager Hanson is also arranging a Pennsylvania and 
Western trip for her, 





Frederic Shipman in the East. 

Frederic Shipman, the manager, is in the East at present 
attending to more bookings for some of his artists. Mr 
Shipman expects to leave for the West the end of this 
week, 








~~ | 














a 








In a study of a 
necessarily comes 
}* ssible to gauge 
horizon by merely s« 
ing him play 
Wilhelm Bachaus 





been acclaimed in | 
of modern times, 
abr vad were an ‘ 
I { my 
erat 
a glance over the f 


pianist, American ke 
miusical world had t 
nent adjunct, a fixe 
\ look at the B 
London, May 


unde rstan ls its signif 


Nachtstuck N 
Novellette 
For f 
Cs 
F sha 
F shar 


rompt 
wo st f 
G fiat 
} let 
fla 
S« B 





notably in the selec 
prominent place gi 
modernity represent 
honor given to the 


ally included by 


group, but by 


clirnacteri 


cital. 


Another Queen’s Hall recital 


i" 


‘ 


nN 


, 
ret 


igh t 


00 





} 








the following tremet 
French Suite N 

< ‘ : N 

Sonat 2 t 
Fantatsic ( 


Andante an 


Hemmage 4 





Jardins sous 





Dun cahie 1 Esquisses 
Eroica (from Etudes 
Feux f ts (from Et 
Parapbrase, Mi er 
In the plan just cit 


nection with the program quote: 





re 


Western Bookings 


American. 




















THE MUSICAL COURIER 









































* oe * 
Modern Educational Ideals in Music. uw 
| f childs is developed into a science. difficult it is to interest children in music, and how absurd 
> f are ight ve differently in these days ‘tt is to try to force them to do things against their desire 
ee. f Those.who have progressed wit! She said that the problem had resolved itself into finding 
advancement have not. beet nconscious of a way to make music interesting, and having found that 
t t I t do for the present gen- way to obtain the best results from it. She said that the 
i equently they been devoting themselves ‘Fletcher Music Method” made the study of music some- 
rea yment and establishment of such thing more akin to a pastime than to a study, The child 
est serve to educate the child with the was taught without having to beat the knowledge into his 
e resista from him whil ffording him a head. He absorbed it, and, as he was permitted to think 
t ple P for himself, in his own small way, he took great delight 
‘ To it ‘ in work is the basis upon which and keen interest in his work—which was, to him, not 
‘ met re nded, and in order to work, but: pleasure 
a terest he raged and allowed to Mrs. Copp played several compositions written by chil- 
which would | hocked teachers of dren from eight to fourteen years old, and showed how 
were d by is lad rules and dry they were able, by means of simple chords, progres- 
es e child, moreover, is given every opportunity sions and rhythms, to give expression to their childish 
wn viduality and to think for himself. fi.ncies 
i ‘ , es to musi 1 most entertain- rhe lecture was illustrated with models and a detailed 
{ Modern Educational Ideals explanation given of how they were employed. Being con- 
tcher-Copp, of Bi: ine, Mass., pre fined to the limits of an hour the speaker was compelled 
i ea emblage in the studio, to pass over many important phases of her work; however, 
Weet | ect, New \ t Friday af she was able to present the main facts and establish the 
24 basic principles. She held the attention of her hearers, 
( | n | educational who evinced a deep interest in what she had to say, and 
ecturer. She has stud- which evidently met with their approval 
in nnection th musi nd has evolved he patronesses were: Mrs. Gordon Knox Bell, Mrs. 
4 the tcher Mu M d,” which she Amos Pinchot, Mrs. Camden C, Dike, Mrs. Herbert L. 
\ fu ising and with whicl e is securing re Satterlee, Mrs. Thomas Hicks, Mrs. Philip Sawyer, Mrs. 
? It r le e Mrs. Copp explained how Elliot Langstaff and Mrs, John Van Nostrand. 
> ZIMBALIST’S SECOND RECITAL. cantus firmus and of fifths that would insist on paralleling 
Se 1t indisputable genius of the violin, Efrem Zimbalis themselves despite the prayers and admonitions of the in- 
/ « hie eecond Mew ‘Soerk caclel ot Corser, structor in harmony 
fternoon, November 21, and strengthened th Beautifully broad and moving was the Russian violin 
he had made previously on the discriminative wizard s tone in Schumann s “Abendlied,” which reached 
- netrop: s an artist who possesses hearts of the listeners with profound effect. On the 
py shest sort of recegnition ther hand, full of diablerie and fetching piquancies was 
s E represent dificals a cade fot ts he Kreisler “Caprice Viennoise.” It danced from Zim- 
; a ties Sesedhuce of tin tome ie ae balist’s bow like a band of elves and nixies loosed for play 
sh F ms lew. dines ace aniline (ts eine mong the tridescent and dew-kissed mists of the morn 
n adequate performance of the work, nor is thor ing. Tor Aulin’s “Hume resque” constituted another musi- 
onitaiainls! ficient in itself to sccomplish the cal episode that entertained rather than impressed. ; 
: + without the’ femer and hour tociee ines ae Sarasate’s “Introduction and Tarantelle” gave a rousing 
a“ Sahl seeeicliaahlin In other words, the [mish to the program, and the shower of bravura pyro- 
: AR oractica i sides of fein art, ‘echnics flung from the Zimbalist fiddle called forth almost 
x the case, he might as well give up every endless applause and demands for encores. The afternoon 
nd like anything but a series of 4 3 veritable triumph for one of the greatest violin art- 
unter t. Zimbalist invested the pure and ists ever heard in this city : 
c rains with exa the right spirit of reverence, and 
; * i t without din ng the natural brilhance of ’ 
hee lesser on the cera Carmen Melis’ Operatic Success. 
A the classical tonal literature is played the was Less than ten years ago Giorgio M. Sulli met in Flor- 
t. then it comes close to being  ™ce: Italy, Carmen Melis, who was then scarcely in her 
: . , ; tm abused term sixteenth year and he recognized at once her possibilities 
‘ 1 in tl B nm fimbalhst displave his mat 
to : vil { c and to give it the ben 
? t ni vit it sacrifice of lofty 
road and appealing wa 
y accurate was the Zimbalist 
et tonisl ree W the Zin 
’ ’ , nd allowit 
: t pe ! ‘ I i 
~ ; t ermg all cde r 
te ean I 
( ’ ’ ition, and 
, tl . t we earer wl 
a: ‘ t that grand 
h foreign sentiment 
we Hy ‘ f the Zim)alist 
f ff { towering violin 
i ‘ » the s 
om ts rest 
| cece 
‘ ‘ ‘ nd his fine 
sy ¢ id is rendering 
“2, i te : er colleagues 
rd New way, how CARMEN MELIS 
P ‘ t t sful ryvousness 
: hat pervades many portions B work, and its for becoming a star of the operatic stage. Of course, her 
t st sympa voice was just what that of a child would be; small and 
e interprete ttl Scotch” fantasie of very limited range, but the quality was fine and her 
\ ded e way Zin resented it eyes had the true light of a genius. Mr. Sulli had to 
) , S8 ts inordinate length and rapidly fight against the prejudice of her family in order to ob- 
rity tain permission for her to take singing lessons under his 
\ mposer, with his suit In Old Style,” Zimbalist tutorship, and after a few months of the most careful 
ant vealed no strong talent except for strict observance of training she sang for a few friends the “Flower Song” 
y neient forms and of the severer manner of musical ex from Mascagni’s “L’amico Fritz,” receiving most flatter- 
lhe composition had all the earmarks of being ing congratulations. If the modern and ancient master- 
ve venir fr | the days when Zim! list was busily ampli- pieces of lyric operas like “Aida,” “Manon,” “Mefistofele,~ 
\ figured basses, and studying the mysteries of the ‘Tosea,” “Boheme,” “Thais,” “Cavalleria Rusticana,” etc. 
— a a a ISAT ake ad USS ROMANE EN 


have found an actress-singer, who can, with her splendid 
voice and stage ability capture all audiences, the glory 
must go in part to Mr. Sulli, who discovered Carmen 
Melis’ artistic qualities, and predicting for her a great 
future which she has already achieved opened for her 
the gates of Euterpe’s temple. 

When she sang Tosca at the Manhattan Opera House 
three years ago it was a revelation, and the unknown sing- 
er of that evening was on the day following heralded by 
all the critics as a star. The peerless quality of her voice, 
the statuesque figure, the perfect and vivid portrayal of 
Sardou’s heroine, won for her a great success. She 
created in Boston the réle of Minnie in the “Girl of the 
Golden West”, last season, and her success was so great 
that Puccini wanted her to sing this opera in Brescia and 
Treviso (Italy) where, a few weeks ago, all the press said 
that Puccini must have been thinking of her when he 
wrote that opera. Now she is in Boston again and will 
make her re-entree in “Tosca” there tonight, Wednesday, 
November 29. 

Carmen Melis’ name figures among the singers of the 
Metropolitan Opera Company too, and opera goers are 
anxious to see her on that stage. 





Recital at the Cincinnati Conservatory. 
Cincinnati, Ohio, November 24, 1911. 

Paolo Martucci's first American piano recital, which oc- 
curred on Thursday evening, November 23, at the Cincin- 
nati Conservatory of Music, and attracted the entire musi- 
cal profession of the city as well as a generous proportion 
of dilettanti was a large event in the annals of musical 
Cincinnati. Signor Martucci revealed himself a pianist 
with a broad horizon—finely developed musically, intellect- 
ually, and technically—a musician whom Cincinnatians are 
most proud to claim and welcome in their midst. A 
touch of great delicacy and charm, remarkable technical 
facility, absolute repose and individuality, these are the 
elements which combine to make Signor Martucci’s art. 
That he is a musical descendant of the Scarlattis (he 1s 
a native Neopolitan) was evident again and again, par- 
ticularly in the playing of a group of pianistic gems by 
his celebrated father, which called forth a storm of ap- 
plause. Particularly notable were the variations in the 
last movement of the Beethoven sonata, op. 109, given 
with absolute clarity and exquisite finish. In the Brahms 
“Rhapsody,” G minor, and B minor scherzo of Chopin, 
he gave a fine account of his virtuosic capacity as well 
as splendidly grounded musicianship. He is a pianist ot 
high attainment with a large repertory at his command 
and will be heard in frequent concerts this season. His 
program was: Beethoven sonata, op. 109; Brahms’ inter- 
mezzo, E major, No. 4, capriccio, D minor, No. 7, inter- 
mezzo, E major, No. 6, from op. 116, rhapsody, G minor, 
op. 79; Giuseppe Martucci’s prelude, F sharp minor, op. 
65, No. 1, giga, F major, op. 61, No, 3, nocturne, D flat, 
op. 44, No. 5, scherzo, E major, op. 53, No. 2; Chopin's 
three preludes from op. 28, impromptu, F sharp, op. 36, 
scherzo, B minor, op. 20. 





Cecil Fanning in the West. 


Cecil Fanning and H. B. Turpin had nothing to com- 
plain of on their Western tour of twenty recitals, which 
ended at Denver, Col., November 28 Everywhere they 
have been greeted with capacity houses and enthusias-n 
ran so high that at each recital Mr. Fanning has been 
compelled to give from six to ten encores and on some 
occasions has been recalled as many as twenty times. Mr. 
Turpin’s artistic accompaniments have been no small fac- 
tor in the success of these recitals. 

The following appeared in the Nebraska State Journal 
(Lincoln, Neb.) November 24: 

Mr. Fanning has a voice of exceptionally beautiful qua ity and is 
a master in the art of singing. He also deserves no less praise a> 
a maker of programs than as an interpretive artist. The program 
was one of the best ever presented in this city. It began with som: 
little krown airs of chiefly educative value and progressed gradually 


to the more popular ballad form. Few singers equal Mr. Fanning 
in clearness of enunciation and perfection of diction. As an inter 
preter of ballads he might be considered a worthy rival of Bis. 


pham's. His singing of Loewe's setting of the old Scotch hallad 
“Edward” was a thrilling performance. Mr. Turpin was a skilled 
accompanist and also furnished explanatory remarks in an agreeable 
style as an introduction to some of the songs. 





Shanna Cumming's Recitals. 
Shanna Cumming, soprano, is one of the most versatile 
singers on the concert stage. Before she became a vocal- 
ist she was a pianist of repute. She has also composed 
several songs, and is one of the few singers today who 
can give a cOmplete program and play her own accompani- 
ments. It is interesting tc watch the astonishment of an 
audience after Miss Cumming has appeared with orchestra 
or in a large work of some kind and has been encored 
several times, when she sits down at the piano and plays 
her own accompaniment for the last encore. 
Miss Cumming is under the management of E. S. Brown. 
Her first New York recital will be announced at an early 
date. 
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t know New \ has Q this nd. Ww in 
: “ PLAYS ELGAR SYMPHONY. | 2% 002 /oi0' sos weet on 
g- e Im a mantic S t t I ca 
by en 
2. l na¢ 5 4 ‘ \ I \ n Miss 
»f ( oO Novembe 4, the ensunig seasor t its meetings the fourth Friday of Chor n t ‘ ne ¢} e 
1e Che second pair ot concerts by the Cincinnati Symphony every month: group of Jenser n were especially interesting gh 
e Orchestra, November 24 and 25, brought the following pr Novembe sc : ix Mi MI one mig take with the t temp f “Mur 
at gram and a first American performance of Elgar’s second d Stokowsk ( \ ‘ muring Zephy Som , ne ad 1 e repeated 
d symphony as the distinct novelty of the occasion: m, ca “8 _ K so. enthusiasti was the Se llowing an 
d Symphony N 2, in E flat Liga y of Fra S ies ae ; l t e Sky Wa ( ‘ by 
e Salometenz ° tra lanua . l . . Rrahn Meine Liebe G " ‘ g 
1 Serenade for t instruments St ay S e O that 1 ‘ ; ; 
Tone poet Don Juar Stra Tanuary P aie ; ‘ Pp 
‘ With no further clew to the moods that inspired this Fet yo 8 R H ! : si ‘ a . ras . - 
work other than that given by the two opening lines otf — tit = ' te : : ; 
; Shelley's “Invocation,” “Rarely, Rarely, Comest Thou, Se : : . ee ' P - “i 
4 . te *» . : : wees . , > te +asa n ; Willian | ra rnished 
Spirit of Delight,” the listener is left to formulate his own tienen : 8 a 
icea of the work as it stands rst hearing onty, Ma z i ‘ nt - cgi 
} . } have tt} Fe Apri M this was . 
the opimion is often subject t ut the criti ; ' :, 
cism which may justly | pplied as a whol - 7 ' 
is that it lacks in inspirati in contrasts and in climactic c nee \\ 
effects. The opening movement is top-heavy and monoto Che critical reading references appearing in the i \re } Fine 
nously serious Its best moments are the parts that tant local dailies to guide musi student Ley ‘ 
sound like Brahms. It lacks in luminousness and seems pathetic understanding of each week's orchestral prog: “ 
deficient in purpose, and when all is over the impression is something which cannot be too highly commends : W é ‘ 
of heaviness alone remains The second movement has a speaks eloquently { the publi ietend ti ‘ W 
tiresome, funereal atmosphere, and the listener is con nuati’s library a " 
fronted also with the ck of architectural proportion nee ie 
Che third movement, while well written, is a rondo in name Of special interest at the first chamb neert ¢g } \ { 
only, as the dainty sprightliness and musical humor gen the College String Quartet of the Cincinnati College of 
erally associated with the rond form are conspicuous Music was the quartet by Louis Victor Saat ». 20, for , 
chiefly by their absenc: The fourth movement is mucl piano, vielin, viola a cell The first move t ie bold ' 
too long drawn out and consists of meaningless phrases fresh and original in tl nd treatment as eel J 
strung together with n rchestral treatment to vary their s lovely Ivric bit of writing and the two closing neenent 
intense unimportance. Like Debussy, Elgar makes much are equally tent and compelling from both the harmoni Wir 
use of the middle orchestral tones for his work, with this ind melodic viewpoint A rarel eomtiful wos ‘ 
/ exception, however, that where Debussy is luminous, ex equally grateful for the four instruments. With t 
/ otic and almost unearthly in the beauty of his orchestra poser at the pia a nnes. Miers er 
tion, Elgar is merely clumsy, heavy-handed and commen imself as a serious, wel ooled violinist of excellent American Institute of Applied Music Recital. 
place. Despite the splendid and painstaking efforts of tainments, as first violin, the work was played con EP ating a 
Conductor Stokowski and his men, the relief of the au iin manner to reveal its many beauties. Much 1 , + ’ ; 
dience was thoroughly apparent when the symphony drew also due Mr. We , player, and Mr. Argiewic Siig ' Ps “a ; ’ 
its dreary length to a close at last lhst, tor their excel t work in is number rl ‘ . ? ag , my 
The vividness of the “Salometar with its piquantly nee > . we sage , 
suggestive themes and frankly sensuous phrases came both At the month! etins f the Musicians’ Club, local ‘ — 
as a welcome contrast and thoughtful commentary on the rzanizatior mposed of Cincihnati’s most influenti a — : . ren : . x * . 
previous number The Strauss “Serenade for Wind In ians, it is every memb« duty to give short prograt s a . we 
struments” is interesting in the way of a musical experi 4 turn some tin sring the season. while the visitin ree = ; ;' ; 
ment only Tonally it lacked the euphony given by the soloists whe re entertained at these informal gatherings sa a , , ae 
mellow softening harmonies of the string choir interpene are always glad t ntmbut f their talents to the get ’ ” ' x — aes 
trating the whole. erous hosts m returt ey a . “p- <4 
At the close came the ) juan” tone poem whic! a ve ‘ ‘ r the 7 , ? 
was given a truly inspired reading by Mr. Stokowski. In Jessie Partlon 7 ‘ f The Weetn 
fact this whole second « eert pt ved again that real con street Mount Auburr Wy 
ductors are born, not made merely by routine, and that riti been appointed ¢ . ' espondent for TH 
Mr. Stokowski is a potent force to be seriously reckoned Mus Now RIE Gres , Cows 
with in considering the great musical leaders of the prese +t , 
time. As at the previous concerts the audience was most Recital by Angel Agnes Chopourian. 
appreciative of Mr. Stokowski's work and applauded A. recital was civen cn Wednesday cresine. Movenhe: 
heartily, particularly after the Strauss numbers on ‘at Casnente lyceum. Mew Vor! a imnienl: Dentin ; , 
nner 
CINCIN M Not! 
Much interest has bee roused in the forthcoming ap \ 
pearance of Madame Samaroff-Stokowski as soloist in the Fi 
third pair of concerts by the Cincinnati Symphony Or ‘A 
chestra, December 8 and 9. As the entire program is t \ 
be devoted to Tschaikowsky, Madame Stokowski will play 
the B flat minor concerto, with which she has always cre a 
ited such a brilliant impression 
mn ne ‘ 
The Cincinnati Symy y Quartet, including Emil He } 
man, the gifted son f Hugo Heerman, as first violi: 
Max Schulz, second vi Jacob Tushinsky, viola, 
Julius Sturm, cello, will give the following programs at 
their four subscription concerts to be held at the Woman . 
Club : the dear ra 
DECEMBER — e' y, ie 
Quartet, D major Techaikow sk M 
Quintet ™ t 
TAMUIANNT’ at John Barnes Wells’ Philadelphia Success. 
Quartet, A ma S John Barnes We te ' gw i : 
Quintet (clarinet B under Henry n | ndet rectior 
FEBRUARY 13 s November winning art 
Quartet, E flat major Reetl bee shins , a 
Septet ... Beet 
Violin, vi ass | e fagot ‘ 
MARCI - ® of 
Quartet, E fat major Moz 
Quartet (two movements) Ver 
Sextet Brahms ! 
Two violins, tw : t ’ ' : Wy 
nee ANGEL AGNE CHOPOURIAN . ' 
The music department of the Woman's Club, Emma L pourian, who possesses an excel soprano voice, which : , : 


Roedter chairman, will give the following programs during she commands and uses with discrimination and musical ed and , P 




















NIKISCH INTERVIEWED. « 


‘i we 














( wn nature It was especially said of Bruckner that .¢ 
q ‘ i 

Courier sent vas trying to symphonize Wagnerian spirit, yet nothing 
; | the first could be farther from the truth. Bruckner was a stauncn 
{ ef rofe r Nikisch friend and admirer of Wagner and his work, So did 

q t ( t the ci meone promote the false idea that he was trying to per 

an " 
oe Ns eheat Comfortabl etuate the Wagnerian spirit of classic forms. The idea 
- 1 ! pread and was a popular one for a long time Neverthe 

} ' . fessor | the content of Bruckner symphonic represents the 
d: lin inner musical life of an extraordinarily gifted and 
g ( ividual nature 
eee er ! Then there ma ye a time when the Bruckner sym- 
+ 
a lay event phonies will be generally recognized as a great permanent 
7 vait for tl treasure, and will be played much more than now, or more 
Pate \ e wit than at period hey have yet experienced 
Most rtainly that time will come, for it looks to b 
aE re wishes m possible that so mu noble music may exist without 
Rn eing ne ti called int 1st As for all t other 
4 
Ds 
sat 
- 
a P 
‘ 
“| 
SI 
die 
- { 
No 
aa ’ 
; 
4 
es 
eae 
a ’ 
’ 
ie 
an Re 
&; 
f I Musicat ¢ 
° 
ARTHUR NIKISCH 
* ‘ 

; . is rn music that has come up and found more or less 
ete tr ent performance within a generation, it has had the 
Fe F. ! } ! ‘ + ; h ra 

t tical influence not only of vastly improving orchestra 
- t vers’ technical facility, but it has proved a valuable 
t i er t tual exercise for the general improvement of inter 
Z - a rati tati ideals The improved stage of reading art hap- 
es se ! y applies at its best in the clearer and more beautiful 
war 01 laving of the classics of Beethoven and Schubert 
Sinee Some seasons ago the newspaper man needed a Nikisch 
2 t best expression on the Brahms symphonies Upon being ap 
ne : ~ rt Still proached, the professor replied that he thought he was 
Cs imilated the last person whose duty it could be to speak in behalf 
/ rer, t 1 those works. He thought his record of industry and 
é now illegiance as a conductor of Brahms should exempt him 
Mahler n the same way his record of fifteen years’ practical he!p 
BP me t nd ind encouragement of American artists in Europe consti- 
ages nes tutes a monumental proof of his America-friendliness, 
" oe d ) single American of these fifteen years could have 
aa to say that mplished so much for the actual introduction, the 
a i ‘ 2 
| genera welfare and the world prestige of American musi- 
’ 
S tput 1s ians 
t to itself, an ser true to his Arthur Nikisch is a musical cosmopolitan wios: like we 
jr 
= j 
he 
< 
te 
iy 
' 








may not see again, and whatever he has done for Ameri- 


cans has been done without forgetting the interests of 


vifted artists of all other lands. Meantime America’s ob- 
ligation to him is one that cannot be repaid. 


EuGeNE E. 





SIMPSON, 


Mehan Public Demonstration. 
Columbia University, New York City, through Teachers’ 
music), issued invitations to a 


College (department of 


demonstration lesson in voice training by John Dennis 
Mehan, Ni Milbank Chapel, Mrs. Mehan at 


the piano. Said one who was there: “Mr. Mehan certainly 


vember 23, a 


kept things humming every moment,” the phrase hardly 


ing the 


descril unusual deings of the fifty minutes 
Seated at the piano, Mr. Mehan, past master in the art 
of voice production, gave lessons to various pupils in tone 
emission, enunciation, showing errors and how to correct 
the 
some difficult things were overcome, the process 
that Mehan’s 


and all this gave the teacher play for his 


them, bringing the organs into proper sequence for 


right 


tone 


followed being regularly employed at Mr 


private 


imcommon personality, which includes sound sense, thor- 


oughness of detail and Gallic humor. The audience was 
kept in a state of concentrated suspense, for they never 
knew what was coming next; this was 


likely to be some quaint observation, 
some humorous remark, or even an ap- 
propriate anecdote bearing on the mat- 
ter in hand. The proceedings were im- 
filled, 


idvanced pupils 


mensely enjoyed, the hall being 


close some 


and at the 
Sang, Mrs. Mehan at the piano, 





Florence Austin’s Success. 
The Austin, 
scored an unusually brilliant success in 


noted violinist, Florence 


the concerts given by the Brooklyn In- 


stitute of Arts and Sciences at Hunt- 
ington, L. L., on Tuesday evening; at 
Hempstead on Wednesday evening, and 
it Jamaica on Thursday evening of last 
week Miss Austin’s beautiful anid 
sonorous tone, her faultless technic, her 


great versatility and thorough musician 


ship delighted the large audiences that 


Her 
nounced that she 


greeted her success was sO pT 


was compelled to give 
several extra numbers each evening, 1n 
addition to her regular program, whic 
included the Handel sonata in A 
Ballade et 


and duet and arpeggios, for violin alone, 


major, 
Polonaise,” by Vieuxtemps, 
by Léonard Prume, 

December 8 Miss 
Garden City, L. [., for the 


Austin will play iat 
Institute 
when she will offer an entirely new pro- 
gram 


Demands for Bonci. 


b oked for 
Bonci, the great tenor, by his managers, 


The tour \lessandro 


Haensel & Jones, has long since reached 


the point where conflicting dates have 
made it impossible to accept many of 
the engagements offered Beginning 


New York 
Wednesday 


Bonci will be 


with his recital at Carnegie 
Hall, 

10, Mr 
tinuously until the first of May 
the Pater- 
son, N. J., Festival, May 2, and the Cin- 
May Il, 


open dates immediately following 


afternoon, January 
on the road con- 
There 
two dates between 


are open 


cinnati Festival, and a few 
more 
the Cincinnati engagement. 

Bonci will be heard dur- 


Among the cities in which Mr 


ine the Norwich, Conn., Toronto, Ont., 
<vanston, IIL, Terre Haute, Ind. St. 
Louis, Mo., Rapids, Mich., Cleveland, Ohio, Bro: k- 
lyn, N. Y., Allentown, Pa., Iroy, N. Y., 
Spartanburg, S. C Atlanta, Ga.. Memphis, Tenn., Chi- 
cago, Ill, Indianapolis, Ind., Madison, Wis., Duluth, Minn., 

Fort Worth, Tex. San Antonio, Tex., San 
Francisco, Cal., Oakland, Cal., Los Angeles, Cal., Buffalo, 
N. ¥., Paterson, N. J., 


coming tour are 


Pittsburgh, Pa 
Grand 


Bethlehem, Pa., 


Dallas, Tex., 


Cincinnati, Ohio, etc., etc 





Cottlow in Concert and Recital. 
It has been erroneously reported that Augusta 
Hotel Plaza, New 
she will be heard 


Cott'ow 
York, on 


there in 


is to be recital at 
that 
concert in conjunction with Evan Williams and Lilla Or- 


but her only New 


heard in 
December 5. It is true 
mond, York recital will he given later 
ir. the season, when, among other important numbers, she 
will play MacDowell’s “Norse” sonata, which proved such 
an acceptable offering to the London public and critics 
when Miss Cottlow introduced it in her recital there last 


July. 


























MUSIC IN BUFFALO. eci 
a rity Ae ike positions so grandly interpreted. Charle 
Thursday evening, Nover r 16, the Clef Club Chor ing young violimist puy f Arthur Hart 

under Alfred Jury, gave tl rst f the winter ncerts ever $ s wel Mr. Eddy ud great < 
Of itS sixth season < sisting art was Reinald Wert Western trip, part t Topeka, Kar 
renrath, baritone The t s sung with the ra nee 
t nd good d whi racter S wo f \ sister Char K leis . Da il of 
this club were as follow ( t Song” (Tschaikow equi d te r, Ott liager Miss K 
sky), Three Fishers Kingsley-King rus and pia esst cle t Latayette Hig S st w 
Moonlight” (Fanning t s, Aler Ele Battle ee ee 


Hymn of the Re 














the composer playi g t t | S ign engag e beatr it New 
composition was sO w recely that rt of it was re Altre ! st 


peated. Mary M 





made a musical setting f{ enr n's “Bugle Song | Lov R P _ : 
retrain Blow Buel B A ticular! tt t Gi ( ert . . , . 
tive by the beauty of ¢t t ces Mr. Werrenrat Hartmar the 5 is ist ie ws 
won the interest ft ‘ ' , ma his niy . 

dignity of his bearing is I d his perfect Wi ‘ Ruffa , : 
trol of a very beautifu c 1 songs were y Wolt er W vrit t ( ( 
Strauss, Marshal Whiting Sear esides several tel I rt ! é ; 

in encores Lhe ‘ t ! er neg tire t 


Chorus. 








chorus were Fann s “M ght nd Elgar’s “Bri Just W er the 
played on the organ by Mrs. Bagnal maste sty W g edal in Cana fer ency 
nme eing tudent + , ‘ 5 

Friday afternoor N r r 17 ‘ i the most en ui s ‘ fou \ | we fr 

able musicales ever n Buff tool ce i e} Denma eat i ‘ ti 

of Mrs. John Olmst \ds Nort treet. to enable Buf wledg« Scar v1 mposers Sj 

falo’s Four Hundred t ect Mr ! Mrs. Oncken and Gr Switzer with Daler 

Baroness von Knorren, her sister—the latter a recent ar the first ex] f f “RI 

rival from Europe Mr \dsit was assisted in receiving tics \merica. One of the st interest 

her guests by her daughters, Mrs. ¢ € Margaret Adsit the Mus ‘ er Conve ' el re last 

Barrell and Frances Adsit \y the friends assisting r demonstration of the Dalcroze t . 

were Mrs. George A. Lervit other of Ruth Ashley ft bright childre nd w wart ‘ me 

now singing i! pe } (,err y Nire Flisha Sn prese ‘ii (sra t t ery ' ' 

Mary Lewis, Mrs. M. D. M I \irs Ar bald M. H e But \ew ilwa in her s 

ard, Mrs. P. P. Beals, Mrs. Roger ¢ \dams, Miss Keat Sses rare discru t in the art of ex 

ing, Marta Milinows Mrs. Josey eC I Mrs. R ~ t | ‘ 1 t ! enta 

Hillman, Mrs. Geore ( Mr Fdwar RM f her subject, and tter lL whe ‘ ‘ 


Kenna, Mrs. Joseph Morey, Mrs. Frederick Willian formation from THe M aL ¢ RIE he give 

















| 
Mabel Wright, Mrs. Jos Jewett, Jr. Mr t How to this p t \ 
(professionally know s R Cutter Howe Le 
Livingstone Morse, of R t N. ¥ ed every Singing by Correspondence. 
by her singing of gs in severa nguage The m \ “ 
posers interpreted wet Schuman Schubert, Tscha \ ] us , 
sky, Hahn, DeArne, Hil Brahms, Hermann, Nevin It is it e that anybody can be foun 
Lalo and un \\ erl.t Mary Harrison, lhe the fact ' ; mportant for the 
rchiable ic 1st 1s s 4 popula 5 il 1 ‘ ger is ‘ teell | est ‘ 
luesday M isicait 1 R eT N \ iW m ] aramas \ d t Ke 1 irry ewn 
ne in English, the othe ren ver iven by Thikl ‘ tor wit f inst ts for tt 
Adam wit! Madame Blaauw i i npanis ihese re inert mass 
tations, “How Lovely were the Roses Then with mu The r is the ‘ idge a the q \ 
by Arensky, and “La Vals Sully Prudhomme, music by ft ice employed, the s rbiter pet 
Rousseau, were ira Mrs. Oncke gifted pi e the purit the revert inton ' 
delighted all by play ng t et t anit u rs extri t t truegier the t 
gut al singing 
The writer, as the Burr H. Ni $ f And so that it e al ' erforn ‘ 
the Lockport (N. \ Saturday Club, attended a dehght ns st trai t as the 
ful 1 ile on N ‘ 8 at the ¢ try Club on | tudent-painter must be trained t 
cust street Witl e except f the 1 duet t perfect the sight be lec t is. like “ 
Sileck, sung by Margaret Blinn prat nd Mrs. Walter the case of the singer-student sine qua not 
Willis. contralto, the for | " und voice had ects ¢ wishes t transtet i 
bec mposed y Mrs. Wel We ind Bot i t ‘ \ \ : ce 4 re t 
instances also the words song All the other w $ t! when he draws. the othe whe ‘ 
for ngs were writte \Ir Spalding I t vel] rrectly inti ther | moe he 
known | | ‘ My Garde Sous La rrespondet ‘ there is W to } 
Rose was writter 1 sung Mr M ind how e student ¢ hi 
te vel sopr \ Thr k Forest Aisles Wa tha s unr ‘ ' ‘ ent 
composed for the tr ir Wi © Fatrest R fhicic y tt w ft ri , 
of June” and “Serena were writt for M 5 | i Dr t ‘ : ‘ 
Evans Wells tor the ( list t ttur ‘ ‘ 
George Ellsworth Gr ne opringtim Wher lwilight esponding stage 
Comes Stealing,” words and music by Mrs. Wells, were I theory ft urt ving 
written for Mrs. Willi | petite Morceats Lullaby,” given it rinted s and treatise 
viol Miss ur t Mr W \ Lent t e, the ‘ 
s brilliant number , Mrs. Wells poser ' ' 
Mrs. H y Cr i t, Mabel R ) strat ' | P 
som (Lucia Well \ Song” sung Mrs. Mitter N ‘ tte eve! 
accompanied by mposer ( Wells Cons t | same off ‘ . 
sung by Mrs. G. E. ¢ ‘ duet I g S \ or ation to part 
Willis, Miss Blin: The Ca S t l ] é ‘ ed t er w 
f Giving” recite the author, Mrs. Sp g Evans ‘ e what g the t 
M. A. B. I ery ofte é t t e-bar 
zene tenore ef ‘ . 
nce i tion Ha ste t ner i great pot 
g of Clare | re ent ( t what ‘ r of the re 
f Orga t«< peerless xpon ¢ ' be + ke« ‘ % 
on ‘ glance t stendoas' 
tonal conditi ' 1s t nake . | r t er t ‘ g 
required registra \ rican organ ttests that her fris a 1 
is slow t utterance w ed sic! 1 ' ge t ; P bMeons 
than this distinguished nmand of its The ther young wor ; 
resources is absolute The ri res he kes are ccles and f nd to 1 pr wit ¢ fert 
tial and appeal t ne’s religious sentiments as well as to it) told me : nantly that her daughter a 
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Madame Rider-Helsey Scores Indianapolis Triumph. 
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GIVES A NEW VIEW OF AN OLD ART. 

















iss me a crank or theorist.’’ said 
= ( Musica Courier representative 
; t | have discovered nothing, invented noth 
a y ething, and if there be any who are 
interested in new obset I am only too 
ty to impart to such my views. I 
a nyt g original n one might call 
r ee n se observations, originality 
Ae | to America to overthrow or upset 
ag pre t methods or customs. It is neither my 
ntention tf intagonize anyon Il am not seek 
f eformer, and I have not concocted a 
SS é for the sake of making money l have 
it i deep student of people and things, of art 
De f nature and fundamentals. I have ob 
y g gnificant things, which in many in 
pt dt e big things, important things 
vant to say is that I am convinced that 
if f re le than stamed speech—not 
y amation—but imple everyday speech sus 
: tained. By this I mean that when you sing with the same 
‘ m conscious effort, as you articulate, then the art 
esolves itself into the simplest thing in the 
t Le é xplain: Speech is rhythm and inflection 
\\ ye } uur desire is t convey a thought Uncon 
é ect and our voice follows our thoughts in 
2,3 ' ut r speech is governed by emotion, 
t the degree of interest in what we desire to 
, voice responds and the vocal inflec 
ied, of ntrolled by that same unknown 
ka ‘ h also controls our various fun 
" iin 1 prolong the several tones used in 
nd hem slowly and distinctly, our speech 
. i that ingi 
: have to do is to learn how to sustain our 
t rticulate distinctly, how to control the 
w té rovern vocal emission ind we become 
tist Isn't that common sense and sound 
ee | 1 etl theories—anything that 
y ter { ‘ neing « hcult of execution or of compre 
et me i you an exampl Take Harry 
‘ mpress upon you what he has 
t y VW ‘ sing—which is merely sus 
~ é ce Got a Lissi the thing he drives 
Sa © bonnie ie When he speaks he 
Ae. wo! He tains the tones and the 
eech inging ts omplished simply by 
tained. His singing voice is un 
aay, | nscious thought of how to form tones 
vit ‘ | ton r p ite, et He sings 
‘ 
) ‘ W hat folk ind the songs of the 
ecl The composers of these 
I t ‘ ille were giving expression 
: xtended or sustained speech Che 
é eV tormed trom the cntiment 
i rue rhe ly ifter all, only a 
f r 1 a neg t rules, but by 
! ection f the voice, induced 
t the eaker He takes no thou ht of 
: \ ‘ i then I make 
aes ‘ e me rm uncons¢ sly 
7e i ( tut te Why he shi ld sin 
¢ rot t tural channe ind the voice 
t nin > plicity is the 
‘ f yt the © we round vocal 
Ba \ thie It w make it 
‘ to emphasize My 
\\ ner ha ince me that he wrote his voice 
z: \ If w ect his work we find 
? i ) precisely that which he would have made 
’ yt ¢, more sustained 
< ke instance, Sieglinde’s exclamation 
Ma thr s ge Wagner's mel 
ng but the 1 I 101 t the tones he 
| \ | have sed when pronouncing those words | have 
r 1 thor h study of the songs by Hugo Wolf and 
t t i « ] other s ne writ nas grasped this 
ea tor 18 melody is S« wedde t the words as 
warrant the belief that it rose from or out of them. I 
Debussy al possesses this knowledge and composes 
. rdingly This is one tf the reasons why Wolf and 
f Debussy are so popular with singers Their melodies fit 
words so exactly as to make it a simple matter to sing 
em, and, moreover, because they are constructed on nat 
rrinciples they afford a greater degree of pleasure 
xy , 
io 


to the hearer as well as to the singer. Composers are too 
prone to consider the words as secondary to the music, 
for effect Melody 


words and, therefore, translation is obviously 


therefore, write 
the 


impossible 


and, should spring 


irom 
To advocate English translations of operas is 


to support a based unnatural and inartistic 


principles. English 


cause upon 
opera will ke possible only when op- 
who are 


Like- 
\ Wolf song cannot be sung with Eng- 


eras are written to English texts, by 


able 
wise 


lel 
ish 


composers 
to give the proper musical expression to them 
with songs 
words, and have the proper effect, while Wagner in 
English is a nightmare. 

“Well, I hope I haven’t bored you with all this observa- 
tion and that you won't put me down as a person who aims 
to do something extraordinary, for I am not. I merely 
want to point to a fact, and, by the way, for my recital on 
December 4 | have chosen only such music as will illus- 
trate this fact, and I hope through my selections to prove 


the truth of my statements.” 


Gardner Lamson Recital. 


a series of three 
York, on 


Gardner Lamson will give the first of 


recitals at Carnegie Lyceum, New Thured 





GARDNER LAMSON 


Mr 
test of 


will 
the 


December 7, at 3.30 p. m Lamson adhere to 


works that have stood the time, as following 


program evidences: 





Widmung Schumann 
Die Lotosblume Schumann 
Ich grolle nicht Schuman: 
Der Nusshaum Schumann 
An jenem Tag, fr Hans Heiling Marschner 
The Unwented Suppliant . Loewe 
Her Fowl . . Loewe 
Caec Straurs 
Heimkeh . Strauss 
Schlagende Herzer Strauss 
\llerseele: Strauss 
Heimliche Aufforderung Strauss 
Wahn! Wahn! Sachs’ monologue from Die Meistersinger, .Wagner 


Chadwick 
Chadwick 


The Danza q 
The Northern Days 


Allah - Chadwick 
Thou Art to Me * . Chadwick 
Mr. Lamson was for many years known as one of the 


foremost concert, oratorio, and recital baritones in Amer- 


ica, Ten years ago he went to Germany and became one 
of the principals at several of the German opera houses 
Mr. Lamson has also appeared very successfully in concert 
in Europe and returns to America with the acknowledg- 
ment of musicians and critics that he is one of the most 
eminent of the world’s Wagnerian interpreters and a re- 


cital artist of the first rank, 


Eleanor De Cisneros as Carmen: 

Eleanor de Cisneros, who is singing in Australia with 
ike Melba Grand Opera Company, has scored another tri- 
umph as the capricious heroine in Bizet’s “Carmen.” The 
performance took place at Her Majesty’s Theater in Syd- 
ney. Some of the critical opinions follow: 
her stature and bear 
Madame de 


Somewhat reminiscent of Madame Calve in 
ing, and strikingly like her in 
Cisneros, the rich voiced dramatic mezzo, acting with intensity and 
the 
her audience. 
song setting, Madame 
very congenial role. Her commanding figure and handsome presen e¢ 
combined with the beauty of voice gave warmth of color to the part, 


her effective mcthods, 


deep imsight into requirements of the part, made a profound 


impression on The cigarette girl's romance, framed 


in its superb provided de Cisneros with a 


and in this way she was wonderfully aided in conveying the at- 
mosphere of the passionate and pitiless gypsy. The artist always 


lisplays her fine command of color in her vocal work, aod nowhere 


was it more evident than in her singing last night. Sweetly be 
witching phrases alternated with the brittle,*strident passages and 
dark, sinister tones as oceasion demanded. And her singing was 


always accompanied with the clever play of features, now wreathed 
in smiles, now dark and lowering, and again with eyes blazing with 
The 
“Seguidilla” were interpreted with power 
Finally it may be added that Madame de Cisneros never overacted, 


uncontrollable passion. ravishing melodies of the “Habanera” 


and and sensuous charm. 


and entirely refrained from the realistic touches that are deemed 
necessary by some exponents of the part to emphasize the baser 
nature of the cigarette girl. — igit. 


Sydney Sun, September 22, 


The public, who have found in Madame de Cisneros a Delilah 
of such seductive grace and voice, discovered last night t-at she was 
equally irresistible and fascinating as Carmen. Evidently sh: has 
no lack of sympathetic imagination, and is able to enter tnoroughly, 
and without self-consciousness, into the character she is represent 
ing. y 
all fire, piquancy and passion; also there are moments of tenderness 
that hide the 


in her eyes. 


Her Spanish Gypsy is statuesque and handsome, emotionally 


“alluring she-devil’’ with her tambourine and the flame 


it is a noteworthy creation, both vocally and dra 
revelations—a quiveiing 
No that 


: . 
the siren tones and coquetterie of this Carmen should prove the 


matically, for its voluptuous and passionate 


checker work of tangled lights and shades. small wonder 


undoing of the gallant brigadier, Don Jose. Madame de Cisneros 


also showed not only the necessary depth of voice requi.ed, but, as 


she ascended, one was surprised by the fullness, evenness and 


the The high B finale of th 
second act was taken with a purity of attack and power that moved 
admiration as the 
The singing of the captivating “Haba- 


sonority of organ. natural in the 


the audience to singer's voice vib-ael resplen 


dently upon the high tone 


nera,” the “Seguidilia” (‘Close by the Ramparts”), and the tavern 
duet with Jose proved delightful, set off as these were ty the saucy 
and capricious acting of the artist. Noteworthy, also, was the timbre 
of the voice as Carmen finds her sentence of death in the cards 
Still more striking was the singu’ar warmth and passion of the 
voice in the final scene outside the bullring, where the Spaz ish 
Gypsy (now the sweet possesso: of the triumphant toreador) con 


fronts her discarded, imploring and desperate lover, disdain.nz his 


last appeal, and exulting in the worship of her new hero.—Sydney 
Telegraph, September 22, i911 

In appearence, the new Carmen, as she came forward from the 
back of the stage and approached Jose with just the slightest sug 
gestion of the curieus “balancement des hanches” s») vividly de 
scribed by Merimee, more nearly resembled our recent visitor, 


Madame Calve, than any other artist who has ap,eare! in the char 


acter Madame de Cicneros, who, in this o, ening scene, was not 
always able to keep her splendid voice up to the orchestral pitch, vically 
“warmed up” to it a little later. The “Habanera” was dramatically 
lelivered, with a touch of dark menace at the end, and _ the 
“Seguidilla” (“Down by the Ramparts’) was rendered with bucy 
ancy and insinuating charm, Heautifully dressed with tae em 


broidered long fringed *shawl of the country and scarlet flowers in 


her black hair, the Carmen of the second act proved at her height 
exiuib.ted th 


the 


both as singer and as actress. Madame de Cisneros 


splendid range of her voice with impressive eTect in swee, ing 


strophe to “Liberty,” and had all the needed weight to give pathos 
and presage to the tragic music of the solo in the card trio.—Sydney 


Morning Herald. 


Madame de Cisneros was watched keenly from the time of he 
entrance upon that first scene of pleasure, and questioned, ,a:heti- 
cally unconscious of an impending fate, “When shall 1 be in love?” 
She the 


seductiveness 


scene with an air of 
the coming ¢c 
of Merimee’s story 


well-known music of the first 
that carried the that 


would prove her Carmen to be the real heroine 


sang 
conviction hes 
And so it was in the scene with Don Jose later on, when “Near by 
the Ramparts” was sung with the true warmth, and the audience 
was fairly hypnotized in the love scene, when 


Don Jose (Signor 


Zeni) sang the flower song with an intensity that increased the 
holding power of that portion of the opera. It was here that 


Madame de Cisneros displayed the most winning side of the ‘char 
acter of Carmen, the warmth of the love that would stir the heart 
of the woman for a single object when the influences were favorable 
and the temptation to indulge in caprice was not present.—Sydrey 
News, September g2, 1911. 





The Russian Trio Chamber Musicale. 


The first part of the series of subscription chamber 
musicales by the Russian Trio, consisting of the brothers 
Eugene, Michel and Arthur Bernstein, respectively piano, 
violin and cello, was given at the residence of Mrs. Albert 
Clayburgh, 318 West Eighty-first street, New York, last 
Sunday afternoen, when the following program was pre- 
sented: Trio, op. 1, No. 1, Beethoven; sonata, “Le Trille 
du Diable,” for violin and piano, Tartini; and the Dumky 
trio by Dvorak. There was a large assemblage present 
who evinced keen interest in the playing of these artists. 
The brothers Bernstein play with splendid musicianship 
and are full of enthusiasm for their work. It is in just 
such homes of people who are interested in good music 
that chamber concerts have the proper surroundings, and 
the Russian Trio have secured the delightful patronage 
which it deserves, 
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4 PHILHARMONIC SOCIETY CONCERT. 











If demonstrations of enthusiasm on the part of the audi- 
ence were the criterion of excellence in the performance, 
: one should certainly pronounce the work of the New York 
Philharmonic Orchestra under Josef Stransky last Thursday 
evening, November 23, to have been of a low order of merit 
To one who has witnessed the outbursts of applause that 
have “brought down the ceiling” on certain red letter occa 
sions, when the sacred fire seemed to have descended from 
heaven and lighted upon conductor and orchestra alike, 
the waterlogged applause of this particular Philharmonic 
audience was a sad commentary on the inability of Joset 
Stransky t this 
makes his magical gestures and gyrations in the 


» draw down desirable fire time he 


every 
rostrum 
To say that the performance was bad would be absurd, 
that 
equally wrong. 


but to say it was great or distinguished would be 


There was a lack of precision in the at 


tack, frayed edges, bits sticking out, anda woeful want of 


definition in the initial notes of phrases An audience un 


familiar with the music of this program would have had 


difficulty in recognizing the beginning of one theme from 


Hence 


The entrance of the brass choir u 


the end of another the performance was not cleat 
the Parsital’ prelude, 
Amen” tl 


Dresden eme 


first 


for instance, when the so called 


first appears, was marred by the trumpet, the two 


tenor trombones and the bass trombone, which are the in 


struments to which this theme is allotted, all entering on 


after the other instead of all together, as they are written 


in the score. In the repetition of the same theme an 


octave higher by the flutes, cor anglais, clarinets and bas- 
the 


such entries 


the same ragged entry of instruments was no 
g j 


soons 


ticeable. There were many 


Now, this is not the fault of the players, but of the con- 





such a work as the “Parsifal” prelude that these shortcom 
ings were most noticeal 

In the “Eroik symphony the vigor and anmiat i 
the performance can hide the defects of poor instruments 


and c bowing 


AT Se 


‘D ¥? 
Parsifa cat 
' 


In emotional passages the conductor toiled to get his 
t 





effects, but they were late in riving and breathle when 
they arrived Piano follow forte, that was all. There 
was no thrill in it, no lassitude fol'owing tension. There 
were accents, but no sobs nimation, but no jx That 
low F tremolo for two and a half measures for the doubk 
bases had no mystery in it It did not suggest a shudder 
efure the wi presence f the Holy Grail, or any other 
inystery Chat vagueness and lack of precision which was 
so characteristic of the entry of the definite themes was 
entirely wanting in the performance of this vague and in 
definite e 

symphony the critic must 


With regard to the Beethoven 


discriminate between the conductor's intentions and his 


bility to make his orchestra carry out his wishes. The 


full of youthful enthusiasm and color 





interpretation was tul 

The nductor certainly went to the limit in his emp'o 

ment of modified tempo The first movement was allegro 
lante, prest ind rubato to the full extent of the con 

ductor’s bent Unfortunately, lack of grip or lack of re 

hear prevented the players from knowing when these 

changes were to take place, and the result was a feeling of 


insecurity Change less justifiable in the 


Funeral March Is it not better to keep this irresistible 


rhythm unchan emotional effects 





from accet 








ductor, who did not give a clearly decided beat to the right Phis performance might have been highly instructive and 
men at the right time. How else can these blemishes be delightful in a smaller city, where orchestral performancecs 
accounted for, seeing that the passages themselves are ex ure events, and where the compositions are novelties, But 
tremely easy to play? It is true that the strings lack that in New York these works ar most hackneyed, and the 
ethereal quality which the quieter, sustained passages in memories of the listeners can recall far too many more n 
“Parsifal’ require. And not only are the strings fuzzy in table performances im the past and cannot therefore be ex 
piano passages, but are also lacking in fu!lness and breadth pected to show much enthusiasm for a performance thet at 
in sustained forte passages It was particularly in just fest could on'y be called good 
a 
Rappold Triumphs in the West. og te eae a9 a : weer 
Marie Rappold, who begins her season at the Metro The artist chose fa Freischit Wie Nahe 
politan Opera House next Saturday when she sings the er Schlummer” and “Dich theure Halle” f Pant 
title role in “Aida,” has been West for a fortnight. Mad sit < 2 ™- . ete 
ame Rappold opened her season in Cincinnati with th bility, 7 , wae ' ba tar ‘ oe 
Cincinnati Symphony Orchestra appearing at the pair of bers as iz , Agais i ag ) e R 
concerts November 17 and 18 After that she sang at a pear and bow i f 
private concert in Chicago and then she opened the series ‘“'¢ "ot * : - oa . 
y ‘ « x 


of concerts at the Hotel Radisson in Minneapolis. Ex 


tracts from some of the criticisms follow: 

What was considered by those present to have been the most su 
cessful song recital in Minneapolis in years took place yesterday 
the ballroom of the Hotel Radies Marie Rappold, Metropolita 
Opera star, and a soprar tf magnificent von and charming pe 
sonality, sang the first of a series of four artists’ recitals announce 





for the winter Madame 


1 ' 
selected a 





highly 


vember 22, 1911 


Madame Rappold revealed a voice of beautiful quali 

















ierpretation f 2 program ntaining s t of the “ mot 
beautiful and meaningful lieder roved her at rtist in th < 
rofound sense of the world.—Cary BR. Storrs Minrea i 
Tribune, November 2 git 

Part f the program intr Marie Ra 5s 
hony vist He mbers were very fa ir t cert 
goers, but she sang them s lelightfully as to invest the fre 
diction beyond cavil.—Cincinnati Post, Novembe 1gt 

Marie Rappold, whose intr ction to local audiences took place 
last April, when she appeared as Desdemona i Verdi's “Otel 
was the soloist Madame Rappold is not only a woman of mu 
charm and heauty, but a ge { ¢ and authoritative accon 
plishments. She clected t esent two w known arias, the “Leire 
Leise” aria fron Der Freise z" and “Dich, theure Halle” from 
*Tannhauser,” both of which were me » th ughiy artist: 
fashion. —Cincinnati Commercial Tribune, Nevember 19, 1911 

Marie Rappold, sopra: was the sdloist whose reappearance 
the concert stage adds t t a valuable recruit lier voice i 1 
beautiful soprano, beautifully directed and tempered with sympathy 
and artistic discretior Madame Rappold revealed the best of 
quality when singing, wit rchestral accompaniment, Wagner's cx 
quisite “Cradle Song,” with its hun ng a vanime 
subdued instruments. With this she fairly swept the 
ence off its feet and created an enthusiasm which her art and 
dividuality richly merited Cin at Times Sta November x 
1otr 

This year’s symphony ere ope inde \ pa pri 
cumstances. Yesterday's concert wae a'tended by an extraordina 
large and enthusiastic pub! the soloist, Marie Rappold. the genisl 
director, Leopold Stokewski, and st but least, the gentleme: 
at the desks imapired enthwetastic ovations After ber first fc a 
interest was centered on Madame Raopold Madame Ra id 





her first aopearance here mera, but yesterday she made ber debut 





n Cincinnati as a concert singer. With her beatiful voice she sang 


herself into the hearts of the public and im the future she may, as 





josef A. Pasternack of the Metropolitan. 
J set \ P; 


twenty-one certs at the Metropolitan Opera | se la 


ternack, who conducted cighteen 














IOSEF A. PASTERNACK 


as director of the Sunday nig 


SCASOTI, 18 


concerts this season Mr. Pasternack piaye« 


the Metropolitan Opera Orchestra and it was I 


; 


cident that his musical talents were disclosed 


While in Germany some years ago Pasternack was real- 


¢ viola in 


qpuite ¥Y ac- 


Karl Muck by that famous 
h 


conductor was recommended to the 


ly ‘discovered” by Dr and 
manager of the opera 
the Bre 


and Mr 


yuntry 


; 
Pasternack was at once engaged for 
heard of it 


in Bremen. 
, 


Andreas Dippel 
returning to 


men Opera and then 


Dippel insisted on Pasternack this « 


cancelled and Mr. Pasternack 


The German contract was 

was appointed conductor at the Metropolitan Besides 
Mr. Dippel’s endorsement Toscanini also wanted the young 
man to lead the orchestra at the Sunday night concerts 


is just thirty vears old. His alnlity is s 


Mr. Pasternack 
marked that no one questions his 
Germany Mr 


rdvancement 


In Italy as well as Pasternack had t! 


opportunity to conduct opera He completely won the 

favor of a critical public m Rimini after leading a pet 
' ’ 

formance of Mascagni’s “Iris The music reviewer of 


a Bologna daily paper (La Patria, I] Resto del Carlino) 
said 
\ ght r { Maest I lug ne f ‘ t 
i . > c es : ‘ ut 
est r f < I t I t Viet » | 
C t Ny Phe s es t y wa 
‘ \. Past k, « f erts a ve ~ Metrog : 
Opera House, New York I g a ery < ab cr ct 
ted « ‘ “ s rity ‘ 4 ex t 
t at iw : ' ‘ . 
® 4 ‘ ‘ “Me € tain ls 


Other papers were equally complimentary im their r 


ports, and several musicians added their words of com 
mendation 
Mr. Pasternack conducts symphoni works with tl 


skill that he has shown in leading the 
4 


and authority 


Same 

operatic excerpts in which the singers of the Metropolitan 
appear at the Sunday night concerts. He also has revealed 
a sure hand in conducting the orchestra when a renowned 
instrumentalist plays a concert Pasternack has won the 
New York public and at the same time the esteem of a 


his colleagues at the Metropolitan 
Second Masin Musicale, 
The second invitation musicale y pupil { Ovid 
Musin’s Violin School was given Sunday afternoon, No 
vember 26, before a large rele of relative friends and 


d musi at the Ovid School 
1 West street, New York 


The object of these 


meventy-sixt 


musicals is to accustom the pupils 


to play before an audience and enable the public to se 
ind hear for themselves the high artistic standard mai 
tained in tl teaching Violinists who have been thor 


Musin may challenge the criticism 


f connoisseurs in this country and Europe \s usual tl 
cla work ag lemonstrated the excellence of this drill 
in t rc and wing and afforded pleasure 

Phe following program wa ‘ 

i iD Le 
Cor j \ 
M Virt Cla 
Ke ‘ 
, Ow 
‘ ‘ nne y 
Piano, Concert M i nu 
H 
| r ert ‘ 
} t ‘ | ' x 
V oca 
l La Ly \ 
Morning 
i 
4 t, Beatrice Vick lone 
i , ; \ ' kidut ' i) | ‘i " 
\ ‘ \ 

Virte M 
I le ) 
{ Vis ‘ 

hk athe Be ' 

t k hb | Met 
hve R 
Malor 
‘ ni-t \ ‘ 4 i 
’ We 

Miss Brundage, Mr. Griev: nd Master Werner we 

t ad gai m fines! tyle ind i e bow 
Little Elise Owen mack er appeara ry redit 
ab ly The v al numbers were nt ted by M H 
land (pupil of Elizabeth Kel Patter ry Tow 
pupil of Florence Hanbiel Pratt “ 
promise Miss Holland has a lovely yrano Her 
enunciation { the words was refr ing! stinct 

On Sunday afternoon, December 3 there will be g 

piano recital by Madame Delhaze Wick » note | 
pean artist, assisted by Ovide Musi: . 7 
the sonata by Beethoven for piano and 1 

Dr. Emil Enna a Bridegroom. 

Dr. Emil Enna, one of the prominent musicia f Port 
land, Ore., and a omposet f reputation in the West. w 
married November 12 to Mar Ver | Ld te 
of Mr.and Mrs. J. C. Ford, of atthe eren A‘ 
performed in Seattle by the Re Father W. J]. Noon 
the presence of the brid ther ar i few witness \ 
breakfast fx llowed later at the Ford re nience Dy und 
Mrs. Enna will receive tl! friend it their Portland 


home, 70 Lucretia place, after December 1 











where she 
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West 
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Rush for Wullner Tickets. Mary Cheney to MaKe Southern Tour. tween February 22 and April 21. Miss Cheney, who is a 
ji apy re sea ‘ ae j Southern woman, is very popular in that section of the 
he New York Sunday papers that Mary Cheney ,a charming singer of Welsh songs and ; 2 
: p res, HAs hee ‘ . 4 country, and a profitable tour under the management of 
lIner, the lieder singer, would give one re Old English ballads, is to make a tour of the South be- 5” ae Fe ‘ , : 

Hall. Tuesd RIOR IES A Ai EK. S. Brown is assured her. One of the recent bookings 

~ HH a siete 4 ' Ee E S d dTh for this artist is April 22 at Andover, Mass., w 

1, H. Hat ought a rush : 
ll o > 2 “oO te ogre of Englis allads, 
+ efhees of tin Cosma iiaiee ' tan ar omas will give a complete program of English ballad 
137-4 enue \mong the first announces that he has opened a vocal q > 
Kate Douglas Wiggin studio - New York at Carnegie Hall, F R SALE 
‘ : (Ph » Col b 2634.) - rn 
k Farm,” and many other ae ee A FINE OLD ITALIAN FIDDLE, an instrument of 
the ing. Dr. Wiillner will be as AMERICAN REPRESENTATIVE OF THE superb quality. for sale. It can be tested by writing to 
Coenraad von Bos _ XING CLARK STUDIOS OF BERLIN “P. N. L.,” care of this paper. 
MARGUERITE MOORE, iT MABEL HUGHE Accomparist | DUNNING SYSTEM 
VIOLINIS1 } H and Coach Send for information and booklets of indorse- 
a ike hen’: tae Stl | E 515 Lexington Ave, New York ‘Telephone, 1663 Aurray Wi; | ™ents. Mrs. Carrie Louise Dunning, 11 





LL EEFSON-HILLE 
CONSERVATORY OF MUSIC 


Ne 2 1j = , 
Weightman Bull ine } PHI DELPHI 4 


‘s, MORRILL 


SCIENTIFIC VOICE outs 
Lillia Z Metro 


“ fre Masor solois First 
ntist, B kl Henry “Tay lor 
Opera Co and Aborn 
Marietta’ ( 
C ( nee ( Baws den 
kK ‘ | } 4 t ¢ ' tl 
\ New York; Mal el Pi cka d 
STUDIO: THE CHELSEA, 222 West 230 Street, New York | 


ADELE REAHARD 


PIANIST ACCOMPANIST 
5628 Margaretta Street, Pitteburgh, Pa. 


M DIRECTOR OF 
« SHAPIRO wou» 
x Department 


Formerly with Pit.eburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 











|) CONTRALTO 
CONCERTS, ORATORIO, BTC 
MANAGEMENT : 


WALTER R. ANDERSON 
8 West 38th Street, New York 





BASSO 
Managem ent; A, FRIEDBERG 
1425 Broadway 
Personal Address: 601 West 
42d Street 

Tel,, 7527 Auduben 


SOFIA STEPHALI 
(Myaeria R. Lee) 
COLORATURA MEZZO-SOPRANO 
jraduate of Sterr 
on or Blanche Corelli. 
Stavrun 





ng Recitals, Clubs, Teaching. ( 
Conservatory of Music, 


Mar agement 


Qa BERGEY 


TENOR 
Mrs. BERGEY, Pianist 


Teachers of Singing and Piano 
€00-601-602 Steinway Hall, Chic.ge, il! 








BE“ YNE, VALERI 


is one of the very few teachers who 


really know how to place a voice. 


GAMBLE GONGERT PARTY 


Instruction 





E '"TETAT. Pianist 


610 Fine Arts Building, Chicage 
nN Management for Concerts HARRY CULBERTSON 


THE OLIVE MEAD QUARTET 


“The Best Known Woman's ne in the World” 
Exclusive Managemest: FOSTER & DAVID, - - 500 Pilth Avenue. New York 


JOHN DENNIS MEAN, Pres. 
CA OLIN . M HAN, Sec. & frees. 
Voice Development and Artistic Singing 
Tel. 5946 Columbus Sulte 70, Caraegie Hall 








36th St, New York City. 


Western address: 
Portland, Ore. 





Sig, ANT ONIO FROSOLONO Viottntat 


Resid. 
d at 


1227 aoe yrs Place, Chicago, Ill. eons bens 5078 


T. Carl WHITMER 


COMPOSITION « 
5429 WALNUT STREET’ rrsuurans PAN 
and Pennsylvania Colle ve for Women 




















~ Teacher of George Fer, sson, inattas King Ciais s 
3 W E E Paris; Dr. Carl Dufft "hy Dixon, Toronto A GAR j ON] 
S Shannah “Cammings, ‘Katherine Bloo ‘ood, _ M B 
’ r iola Gillette. f . 
; 1425 Broadway, New York Scie oe LOCAL MANAGER 
Met. Opera House Bullding Srecial Operstic Training (including Action) L 323 S.Wabash Avenue, Chicago. I11. 
Vocal Kissell Hot | MECEESE CURRIN. 
Studios CEiletge | Peete of TH Brees Copneney Wt Wak 
New York, Musin’s Studios, 51 West 76th St. 
CONCERT 
Herbert SAGHS-HIRSGH Mme. Binvice BLYE*: 


BRILLIANT YOUNG PIANIST 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 


BENCDICT-JONES 





CON TRALTO 
Seleist,St. Bartholomew's Church, NewYork 


Manager : CHARLES LI. JONES 
4260 Broadway. New York 
Phone 4040 Auduboa 


PAP>m 





Touring Entire United States 
and Canada 


East End, Pittsburg. Pa. 
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Season 1911-12 


EXCLUSIVE MANAGEMENT 


HARRY CULBERTSON 


Fine Arts Bullding + - - Chicago, Ill. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
lents of all countries. Students received at Easter and Michaelmas each year, but for 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music. orchestra, and sacred music, theory, composition, history ot 
music, literature and zsthetics. 

Prospectus in English or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC OR. ROENTSCH 


THE RITTENHOUSE HOTEL 


CHESTNUT AND TWENTY-SECOND STREETS, PHILADELPHIA 
DISTINCTIVELY DIFFERENT 


CHARLES WILSON GAMBLE, Pilot - 























(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


HOTEL SCHENLEY 


pITsBURG = 











age t bee extensively improved and ¢ 
furr throughout: is second to none of the 
shionable Ritz-Carlton Hotels 
throughout Europe and America 


i 
] 
| 
the resta 
q7 . ley is now under Ritz-Carlton mat 
| 
| 
| 


operated 











The Rittenhouse offers| [> A ee ee Nowhere else in Phila-| 
exceptional advantages to delphia will you get the| 
transient and permanent same homelike atmos- | 
guests. phere that you will ar! 

The Rittenhouse. 

Locatel just outside 
the noise and confusion Milk, vegetables, poul-| 
of the business section. try, eggs and drinking | 
yet within ten minutes water from our Big, 
walk of the railroad sta- Spring Farms in Chester | 
tions, shopping district County. 


and theatres. 


European Plan, $1.50 per day and up | 
American Plan, $4.00 per day and op | 


An exclusive cafe—cui- 
'R. VAN GILDER, | 
_ Manager! 


sine and service of the} 


highest standard. 

















5424 Washing ton Avenue, Chi 
STEINWAY PIANO USED 


Margaret LLOYD SANGER 


PIANIST AND TEACHER Pupil of Rudolph Ganz 
1290 129 East 76th St., New York "Phone, 4751 Lenox 


; PLUMB = 


= Address: 4173 Lake Ave,, Chic exe! 9339 
Exclusive Management: HARRY CULSERTSON 
Fine Arts Bullding, Chicago, til, 


GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House wee. . 
10 South 18th Stree’, ° 


R VIOLIN IsT 
Y 2502 North 17th Street. Philadelphia, Pa. 


DUBINSKY 
| Herbert MILLER Barlone 


Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., 


MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnut Street, Philadelphia, Pa. 





New York 
Philadelphia 














Chicago 











Not all may become Artists, but every one may 
be tanght to sing artistically. 


HAGGERTY-SNELL 


TEACHER oF WOCAL music 135 Tayler | st,. San Antonte, | Verse 


FAELTEN PIANOFORTE SCHOOL 


CARL FABLTEN, Director 
POR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT POR CHILDREN 
30 Huntington Avenue, Boston. 15th year 





MAA 


JACOBS 


VIOLINIST 
Concerts, Musicales, Instruction 
The Max Jacobs String Quartet 
STUDIO; 15 W.9tst Strest, Hew York 

Tel, 6144 River 


Lewis SHANE === 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zizcreto, President 
46th YEAR 


All Branches of School of Opera 
pore 4 ytd 
MUS Eapressin 
je al an es 


“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective yes 
ments of educational labor."—Geo. P. Upton 
of the Chicago Tribune. 


Catatoc Mattep Fare en aan to 


——, Ry hy = 
































THE MUSICAL 





COURIER 











THE 


Paldwin 


PIANO 
















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 
“A great Piano! It satisfies me completely.”— Pagno 
“*A tone which blends so well with my voice.”— Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCK! 
Instruction in all branches of music from first Free advan H 


, } tages to students Ha ny 
beginning to highest perfection concerts, er nble t 
Thirty-eight of the best known and experienced SEN! : 
rofessors. TER MS $10 ‘ 


THE AMERICAN INSTITUTE OF PLIES = 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W, 59th St., New Yerk City 
Telephone 2329 Columbus. 


a 1 : 
LOGU 





THE FACULTY AND EXAMINERS 
H. Rawturns Baxer Toms Coanetius Graicecs Paut Savace 
Mary Fipetia Burt Lestie J. Hopeson Harrey Rowe SmeELLEY 
Kate S. Cmrrrenpen Gustav ©. Hornsercer Henry SCMRADIECK 
May I. Drrro Sama JERNIGAN We. PF. Smerman 
Fannie O. Gaeene McCatt LANHAM Karuarine L. Taytor 
Geo. Coteman Gow Dan't Grecory Mason R. Huwntincron Woooman 


26th Season 
Send fer circulars and catalogues KATE S. CHITTENDEN, Dean 


aL YDIANS POLIS CONSERVATORY. ¥ MUSIC 











MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 
ae Edgar M. Cawley, VIOLIN—Mr. Gaylord Yest, Mrs 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yout, Mra Ed 
V. Seorgie. gar M. Cawley 
SINGING—Mr. Glenn O. Frier » - 2 . 
mood, Mr. Wesley Howard, Mrs. a H ARTS—Mrs. S. T. Hen 
Glean O. Friermeod 


In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete schoo! of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

CAWLEY. Director, 430 Nerth Meridian Street - - Indianapolis, in. 


EDGAR M. 





COSMOPOLITAN, SCHOOL OF MUSIO.AND DRAMATIC ART 


Fall term now in progress. Students may register at any time 
Address Registrar, 9th Floor. Auditorium Bidg., Chicage, New Phone Nos. 4568 and 4869 Harrison 


PIMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS, 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 








| 
GEORGIA KOBER, President WALTER KELLER, Director | 


HERWOOD 


PROCURE ENGAGEMENTS. Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, Etc 


Founded by Wm. H. Sherwood, Suite 714, | 

Fine Arts Bldg., Chicago. All branches of Price, $3.00 Delivered 

music taught by 25 eminent artists and LOUIS BLUMENBERG, Publisher 
teachers. 437 PitthAve New York 





MU Sic 


F } cludes Piano—Georgia Kober 
See a Oraan and ony STUDIO HAI { 
Walter Keller; Vocal—W illett; 
Violin—Bernhard hasan ann. Public Schoo 60 East 34th Street, New York 
Music, Dramatic Art, French Studios, Clubs and 

L. F. GETCHELL . 
CHOOL ‘oC Recital Hall 








CONCERT DIRECTION 


HERMANN WOLFF | @ 


The World's Greatest Musical Buress 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 


and BOWS 


Violas and ‘Cellos 





Cable Address: Musikwoiff, Bertin Artists know the vastty of 
Proprieter and Manager of the Phitharmenic v 
Cencerts, Berlin; the new Subscription Cencerts, ° 
Hemburg; the Bechsteia Hall, Bertin. iote 
Representative of more than 400 artists, incl: ud hen 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, ou. 
Sembrich, Risler, Van Rooy, Hekking, Carrefio ven 
and many other celebrities. Also manager of the _ 
Berlin Philharmonic Orchestra and of Arthur — 
Nikisch hake, 
Principal Agency fer Music Teachers tones 

or you 

nyo may 

frou haw 

Berlin, w. be interested a 

Artist's 





which | will gtadly 
mu PREP. and which 
contains opinions from 
work! fam artis whe 
use REI DAML VICLsNa, 


LEONARD sii 


CONCERT DIRECTION 
Representative of Emmy Destinn, Teresa Carrefio, 
oseph Lhevinne, Brussels String Quartet, Oskar 
rried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others. 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director | So 


Practical Training Courses for A paasiaay 
Artistic Plano Playi 
THE PAELTEN SYSTEM 


Booklets— Carnegie Hall-_New York 


Violins sent to responsible 

persons on tria!, for com- 

parison with othor sew er 

famous old vielias; 1. 

desired, gradual charge 
acc cots opesed 

Kocian 


an Kei KNUTE REINDABL 
van ‘Keetsler Atelier. 218Atbenseum Bidg 
Hose llecemass 22 East Yes Serco Street 
Actes Hharme so CHICAAG, MLM. 6 S.A 








Reindah! Grand Model, 5256.00 
REINDAHL VIOLINS 
User asv Exponaxp ey 


















A. B. Caase PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


} Factory at NORWALK, OHIO 


The Editor-in-Chief of T 
Covuriar 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference He Musicat 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artisthe 
and Beautiful 


BUSH & LANE PIANO co. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MuSIC 


FOUNDED 1860 
22a Bermburgerstrasse (Philharmenie), Beriia, 5. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-inestitute, Berlin-Charicttenburg, 8-8 Kantstr. 


CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATI( CHOOL, 
Complete Training for the Stage ORCHESTRAL S« - MOL, (comprising all solo and all oe 
tral instruments) SEMINARY Special training r teachers 

Pri al Teachers: Conducting HARMONY AND COMPO ITION (justay Bumeke, Alexander vee 
Pielit P. Geve Wilhelm Kliatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, Prof. Cari Schrée 
e Prof. E. E. Taubert, Arthur Willner. PIANO—George Hertra Ludwig Breitner, Al. vee 
elitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoflzimmer,. Emma Koch Prof. Marthe 
Krause Clara Krause Prof. James Kwast, Frieda Kwaet-H dapp, I P. Lutzenk Custey Pehl, 
Prof. P Ruefer, Martha Sauvan, Prof. A. Sormarr The hoenberger, Prof. E. E. Tae 
bert SINGING—Frau Ide Auer-Herbeck, Eugen Brieger, Frau Marg Brieger-Paim, Kar! Mayer 
Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Singer Frau Prof. Selme 
Nicklass-Kempner, Nicolaus Rothmueh] (Royal Chamber Singer), Maéstro G. Scarneo, W adysiaw 
j Schulz Alfred Michel OPERATIK CLAS N Rothmueh! VIOLIN 
aender, Prof. Hugo Heermann at Franko Alexander Fiedemann, Mae 
HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Directer 

an “ &c 
btained through the Conservatory Pupils received at any time ( s |tathes 





to 1 m 


aoa Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 Inetructore 


Education from Rm mye to tuish. ag oversees or single branches. Principal 
begin April and S granted alse at other times 


Prospectus and List of Teachers trom the Directerium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 





admission thaw 











NEW YORK 


























Ht 








THE MUSICAL COURIER 








= Warerooms: - 


THE 


ISTEINWAY 


PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


f Park Avenue, Borough of perpresartireney | 
Jackson Avenue, Borough of Queens 


Factories: « Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 
AND 
St. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 


{ Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 24, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


They are also sold by our accredited representatives in al] principal cities all over the globe 


STEINW AY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















PIANOS 








MBALR* 


CHICAGO, ILL., U.S.A 








JEWETT PIAN OS 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JE WETT tone has no equal among pianos of even nearly as reasonable cost. 


on 





JEWETT PIANO C O., 


FACTORIES: Leominster, Masa. 


a 
ec yr 


- - Boston, Mass. 

















TEE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 











It is built to satisfy the most 
cultivated tastes : : : : : : 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
evGele 4 £4 4: £248 34-3 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 





SOHMER & CO. 














ee 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 











BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














